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It is no longer necessary 
to make a copy negative. 
Gevaert Diaversal Paper is 
specially designed to enable 
you to make enlargements 
from your positive cine 
frames. Requirements : 
Diaversal Paper, developer, 
transfer bath, Vittol toner. 


Diaversal Paper 


From your photographic dealer. 


ACTON LANE HARLESDEN N.W.1IO. 





WALLACE HEATON L: 


127, NEW BOND STREET, LONDON, W.lI 


MAYFAIR 7511 


GRAND NEW YEAR SALE 


In order to reduce our present stocks of secondhand and shop soiled cameras and projectors, we are offering 


them at GREATLY REDUCED PRICES. 
or accessory at a price that cannot be repeated. 


All articles are carefully tested and are guaranteed for | year. 


CINE CAMERAS 


8mm. Usual price 
Eumig C.4, {/2.5 lens ee BL 
Agfa Movex 8, £/2.8 . £22 
Emel, f/1.9 lens <t Soe 
Dekko 110, £/2.5 ... i. fe 
Dekko 110, f/1.9 ... ... £42 
Filmo 134, f/2.5 ... ... £42 
Paillard H.8 with three 
lenses and case aie 
9.5mm. 
Coronet B, f/3.9 lens 
Pathescope Lux, f/3.5 
Dekko Standard, f/3.5 
Pathescope H, {/2.5 
Dekko Standard, f/1.0 
Ditmar, {/2.8, 2 speeds 
Dekko Lux, f/1.9 ... 
16mm. 
Kodak B, f/3.5 lens 
Kodak BB Junior, f/3.5 
Kodak BB a {1.9 
Kodak B, f/1.9 
Victor 3, turret head, 3, 
speeds 
Bell & Howell 70, f/1.5 
Magazine Kodak, f/!.9 
Kodak K, f/1.9 
Zeiss K F/I.4 
Ensign Super, 
lenses, case 
Victor 4, f/1.5, turret head, 
variable speeds, latest 
model, as new £107 
Keystone A.9, £/1.9, lacese £95 
G.I.C. P.16, £/1.9, new . £172 
Bell & Howe!l 7ODE, f/1.5 
new slightly soiled .. £262 0 


CAMERA ie 
£17 10 
{/4 ‘for BB 


ecocoeocoe oc ceooo 


. £715 
£75 


two 


£85 


turret, 


co ecceo ocoeoc ocoocoeceo co cececoce 


Cooke 2”, £/3.5 
Dallmeyer 3” 

Kodak... 
Meyer 18cm. 1/5. 5 for Agfa £18 10 
Dalimeyer 3” f/3. a Kodak £17 10 
Kodak 8 14” £/3.5 ... . £22 10 
Dallmeyer |” f/!. e. ... £17 10 
Dalimeyer |Smm. £/2.9 ... £7 10 
Meyer 1” f/1.5 ie ... £17 10 


£8 10 


Sale price 
£15 0 





JUST ARRIVED ! 
Screw-in filters for the G.B.-Bell & Howell 
Sportster 8mm. camera with f/2.5 lens. Avail- 
able in the following colours: 2X yellow 
(CK3), Kodachrome Haze (No. |). Kodachrome 
‘A’ conversion to daylight (No. 85). Price 
£1 5S 5 each. Also neutral density X4 
(NDO.6). Price £1 11 2 each. 
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CINE PROJECTORS 


Usual price 
Kodak 30, 100 watt . £12 10 
Kodak 50R, 200 watt 3 See 
Kodak 8/46, 200 watt, list £33 0 
Eumig Super, 250 watt ... £35 0 
9.5mm. 
Ace with motor ... ... £10 
Pathescope H, 100 watt ... £17 10 
Pathescope Lux . £20 0 
£30 a 


8mm. 
£15 0 
£25 0 
£27 


£7 
£15 
£18 
Pathescope Gem ... Les £27 
Specto E, 250w., shop soiled £48 
Pathescope Pax ‘talkie, — 
soiled... £175 
Dual 
Specto 9/l6mm. 250 watt, 
shop soiled only 
Paillard Bolex G.916 
l6émm. 
Bell & Howell 57 . . £35 
Siemens Standard . £40 
Specto E, 250w., shop soiled £48 
Paillard Bolex G. 16, 500w. £65 
Keystone K.160, 750w., new £80 
Bell & Howell ST, 750 watt £65 
16mm. sound 
Victor 40 complete .. £140 
B.T.H. 301, as new .. £235 
G.B. Bell & Howell 60! .. £185 
Ampro Stylist, complete ...€165 
G.B. L516, complete £65 
Bell & Howe!l 609 Arc pro- 
jector, complete, shop 
soiled os sal 


.. £56 
. £80 


£650 


SCREENS 

Weston C.T.W. Bead, 

40 x 30... ; . £10 
Weston tripod ‘screen 

beaded 6’ 6” s 
Lumaplak 48” beaded 
Celfix 52” screen, silver ... 
Self Recta 52”, silver 
Self Recta 27”, silver 
Raybrite 52”, silver 


eoccoo WwW 


Now is your opportunity to obtain that better camera, projector 
Buy now and save yourself up to 50% on your new outfit. 


Sale price 





COLOUR CAMERA FILMS! 

We have a limited supply of 9.5mm. and |6mm. 
colour films as follows: 9.5mm. Kodachrome 
in H or P chargers, 30/- each ; l6mm. Koda- 
chrome ‘A’ 50ft. spools £2 4 6 each; 100ft. 
spools £3. 1% leach ; SOft. magazines £2 12 11 
each. Please note that Type ‘A’ Kodachrome 
may be used for daylight filming if a Wratten 
85 filter is placed over the lens. 85 filter in 
holder £1 Il 6. Please state diameter of 
front of lens when ordering. 




















“Gay WALLACE HEATON SUPPLY THE GOODS ADVERTISED OPPOSITE 
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BIRMINGHAM’S BETTER BARGAINS 


ARE BOUND TO BE FOUND AT ENGLAND'S No, | CINE CENTRES—ANY EQUIPMENT AVAILABLE 
ON 7 DAYS’ APPROVAL AGAINST FULL DEPOSIT—AND THE SAME CARE, COURTESY AND 
SERVICE IS GIVEN TO PERSONAL CALLERS AND MAIL ORDERS AT CAMERA HOUSE. 





Paradise Street, B’ham 


MID. 0747 


| 8 Lozells Rd., B’ham 19. 


NOR, 3090 





16mm. Pathe Webo, 2 lenses, 

£180 0 0 
complete, 
£60 


0.0 


Epivisor, 


int 
Victor 16mm, 408, 
condition £150 0 0 
Victor !6mm. Cine Camera, 


Dall. 1.5 £50 0 0 | 


Magazine C/K, 3 lenses, mint 
£125 0 0 
F/strip, as new 
£7 10 -0 


Huncer 


superb | 


as new 
£25 0 0 
Mode! BB Junr C/K, 1.9 lens 
$3/l6mm. 0 
Pathe 200B Plus, mm. 


> 5 


Dufay Film Strip, 


Dekko 9.5 Camera, 

T.T.H. £15 
Kalee |6mm. Projector, “500 
watt ... £30 0 0 
Pathe Vox 9.5mm. Sound, 
very good 0 0 





SCOPHONY 
BAIRD HOME 
RECORDERS 
FROM STOCK. 
554 gns. 


We 


DEKKO PROJECTORS 
have 
soiled machines in 8, 
9.5 and 16 mm. at 
old prices less 10%. 


Number of 9.5 
several films, no list. 
Personal callers 
only. 100’ |l6mm. 
shorts 20/- reel. 








Ampro Premier 20, mint 


£165 0 0 | 


Ampro Premier 20, as new 
£i 


60 0 0 
Bolex DA |6mm., very good 


G.B.-B. & H. Model 602, new 
£70 0 0 
Bolex DA 8mm. £25 0 0 
Dekko 9.5 Camera, 1.9 
435 0 0 
(complete with telephoto) 


and 16 mm. used | 


} accessories. 





3}” sq. Slide Boxes, complete 5 0 
100’ 16mm. Shorts, brand new, 
each .. #i 00 
Modified “Model c Kodascope, 16mm., 
1,600’ capacity, built-in trans.€25 0 0 
Johnson's Optiscope, 3}” sq., mint 
£17 0 0 
Blendux Exposure Meter, s/h £6 0 0 
9.5 Pathe Cine Camera, f/3.5 £10 10 0 
Pathe Gem Projector, 9.5, new £25 0 0 
Kodascope Model EE with trans £30 0 0 
Carpenter De Luxe, I6mm_ sound 
I 0 0 
snip 
0 0 
Dekko I6mm. and 9.5mm. Projectors, 
slightly soiled only, at old prices less 10% 
Several Screens, Taking and Projecting 
Regret no lists. 


Carpenter De Luxe, another 
£90 





FILM CAMEOS—STILL BEST VALUE 

IN PACKED FILMS. Available in 9.5, 8 

and 16 mm. Silent versions. 8mm.—22/6 

reel; 9.5mm.—30/- reel ; 16mm.—39/6 
reel. Stamp for list. 





BIRMINGHAM 


cA 


MERA HOUSE 


BIRMINGHAM 


THE SALES AND SERVICE DIVISION OF BIRMINGHAM COMMERCIAL FILMS LIMITED 
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REWINDERS 
Board Mode! 
Clamp Model 


Standard folding .. 
de luxe Folding Trolley 


RARRRRRRRRRRRRRE 


Double geared (for weer end 


PROJECTOR STANDS 


DAA AAA AA AAA AAA AA AA 


The manufacturers of PREMIER ner ei wish their many friends a 
Happy Christmas and New Year. Why not wish your friends a Happy 
Christmas and New Year with a gift of PREMIER Precision Equipment? 
It is of proven reliability for over fifty years and is made to last for years 
too. Here are a few useful items obtainable from all leading dealers : 


JOINERS 


£5 15 
£4 4 
£4 10 


£5 15 0 
£1414 0 


de luxe (16 & 8mm.) * 
Universal (16, 9.5 & 8mm. ‘i 
Diagonal (i16mm.) ... 
Measurer 

Waxer 


£6 6 
£4 17 
£4 17 
. £12 12 
£6 6 


Remember to insist on PREMIER. If in difficulty write to the manu- 
facturer below for details and illustrated brochure. 


ROBERT RIGBY LTD 


PREMIER WORKS, NORTHINGTON ST.,LONDON. W.C.1. 


Tel. HOLborn2944 


W% 
W% 
% 
% 
Ww 
W% 
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had ~ 
By Appointment to His Majescy the King oes Supplies of Phocogreehie Eeuinrert 


eS 


SS 


WALLACE HEATON Ik: 


% ALL ITEMS OBTAINABLE FROM ADDRESSES BELOW x 


9.5mm. PATHE ‘SON’ SPECIAL 


SOUND 
PROJECTOR ANNOUNCEMENT ! 








‘6 ACROSS CANADA with 
PRINCESS ELIZABETH ” 


2 REELS, I6mm. (Sound specially 
re-recorded). 


COVERING THE TOUR FROM 
START TO FINISH. Price £20 4 





PROJECTORS ACCESSORIES 
9.5mm. Pathe Ace £6 10 0 | Ensign Universal Splicer “SR” TAPE FILMS 
Pty y 4 sage £5 5 0 . mee = . 0 

.5mm, Pathe ‘Gem’ nsign opular plicer, 
£37 10 0 8mm., 9.5mm. or 16mm., RECORDER FOR SALE 
9.5mm. Specto £37 10 0 each on Ot TF ES 
9.5mm, Specto (500 watt) | Weston Cine Meter 8mm. 9.5mm. 16mm. 
£48 10 O £9 15 0 e £48 e 
8mm. Kodascope 46 (200 Prinsen-Simpson Universal SOUND & SILENT 
watt) £33 0 0 Meter a on OF 
8mm. Paillard Bolex ae M.P.P. Cine Tripod (E.P. DEPOSIT £12) 
watt) 0 46 9 0 r 
8mm. G.B.-Bell a Howell M:P.P. Pan & Tilt Head 1200 ft. tape £1 15 0 | Kindly state size 
£63 0 0 £717 8 


8mm. Specto (500 watt) | Pullin, ditto ... £5 6 5 § Microphone £660 required 
£39 15 0 Kodaflector Twin - unit 
Dual 9.5/l6mm. Specto Photoflood floorstand 
£45 0 0 410 0 
Ditto (500w.) £56 0 0 9.5mm. Sportico Rewind 
16mm. Pathe ‘Gem’ Arm.. £i 4 0 
£40 0 0 8/l6mm. Ditto £1 4 9 
6mm. G.B.-Bell & Howell Cine Data Book £1 I 0 
613 (750 watt) £87 10 0 Wondersign Magnetic 
16mm. Specto (500 watt) Letters .... £7 10 
£48 10 0 P.S. Illuminated Viewer 
4212 6 











16mm. Danson (Sound) 
£125 0 0 8mm. Film Mender 

16mm. G.B.-Bell & Howell 8 6 

621 Sound ...£264 0 0 Focal Cine Chart 3 6 








! 
I | Wi hall be h 
sage i ati oe LATEST 
EXCHANGES apparatus in our 6mm. G.B. Bell & Howell 621 Sound 
| 
| 
! 


Model Theatre at Projector. Complete with £264 
MAIL ORDERS | eitheroftheaddresses | Speaker and Transformer 
EXPORT 


below. E.P. Deposit 








Please send (without obligaticn) details of your 
EASY PAYMENT PLAN. 


q 
Send for our 52-page fully 
illustrated catalogue sree 


i 
| 
I 
166 VICTORIA STREET | 
S.W.I. - - Victoria 8850 

| 

1 


47 BERKELEY STREET los 
PICCADILLY, W.I. GROsvenor 2691 |_"°%""°) 


1 enclose 6d. for CINE CATALOGUE (Delete if not 














Bayee.e62y - DUO THE ONLY 


i iagele _ DOUBLE-TRACK PROJECTOR 


ORS COMBINED f 
IN ONE fi TWO MODELS—8/Iémm. and 9.5/I6mm. 
‘ There is no machine equivalent to the DITMAR, which allows 
almost INSTANTANEOUS CHANGE OF SIZE with 
refinements which include : 


@ REVERSE PROJECTION MOVEMENT 

@ STILL PICTURE ON any single frame 

@ BUILT-IN DOUBLE TRACK with no loose parts 
to be mislaid 


The change from one size to the other is effected by four 
simple movements, performed in a matter of seconds. 


The optical system is devised to ensure highest light efficiency. 
For this reason a direct lighting system has been selected 
and the concave mirror and lamp are adjustable even during 
the performance. 


The Ditmar DUO can be used as a self-contained projector 
with 250 watt lamps of mains voltages or with a 500 watt 
110 vole lamp in conjunction with an external resistance. 
Price £89-10-0. Resistance for use with 500 watt £5-7-6 extra, 


: Detailed, fully illustrated Brochure available upon request 





SELF, ERECTING SCREENS 


OF QUALITY AT REASONABLE PRICES 
in Rexine Covered Boxes 





8mm. — 9.5mm. — l6mm. REVERSAL 
SUPER PANCHRO FILM 


“Witelite’’ Surface. Entirely non-directional— 
@qually brilliant from any angle. Rendering of half- 
tones is exceptionally fine. Washable, will neither fade 
for crease. 


Bead Surface. Intensely brilliant. Colour-corrected. 
Beads will not rub off and are fineo avoid ‘graininess’. 
Available in sizes 40 x 30 ins. and 52 x 39 ins. 


Prices: 40 x 30 beaded £8-17-6. Wictelite £7-5-0. 
52 x 39 beaded £10-15-0. Witelite £8-17-6. 


Also Roller Screens, Witelite, Silver and Beaded, | ees ; sper span and gy sag and 
in sizes 36 x 27 ins. and 46 x 36 ins. or larger. colour correction with extreme y tine grain. 





Available from Dealers, or write 


ACTINA:-LONDON 


10 DANE STREET, HIGH HOLBORN, LONDON, W.C.I. Chancery 7566/7. 
866 





ras putting 8mm 


M8R the 8mm. MARVEL 


Advanced design and more than a 
. dozen big new features, including 
these Bolex ‘‘exclusives’’: Auto- 
matic loop former to protect film ; 
one-knob control, 3-point centring 
through lamp, condenser and lens ; 
20mm. f/1.6 wide angle lens coated 
and colour corrected, for big clear 
pictures from short throw (25mm. 
lens available as alternative). ; 
AC/DC operation ; silent running 
direct drive motor ; handsome fine 
grain crackle finish, enamelled olive 
green; weight only 124/b. £68. 


on thé map 


This is the projector 8mm. users have been 
waiting for. All over the world, on every 
continent, it is a sensational success—putting 
economy-priced 8mm. home movies firmly on 
the map. 

Precision engineered by Paillard, and reason- 
ably priced, Model M8R will amaze you with 
its big, brilliant, rock-steady picture. 

Have a demonstration at your dealers now. 
M8R is the world’s finest ‘‘8’’ projector. 


BOLEX /8ii 


For literature and your Bolex Dealer's address write sole U.K. wholesale distributors: 





CINEX LTD.  tcrsss 


Projector Sales, 9/10 North Audley Street, 
W.I. Telephone: Grosvenor 


867 





Re 
varices nmcmmstetrn 


Beale? 











unabated. 





SPEGTO LID. Vale 


ee t—ti—es—B 


PROJECTION PERFECTION 
by SPECTO 


With the introduction, earlier this year, of the new ‘‘500”’ model 
with its greatly increased light emission, demand for the popular 
““Standard’’ Specto with its 100 watt illumination remains 
Whatever the conditions of projection there is a 
Specto to fulfill your requirements, for those who require the 
refinement of controlled speed, there is the Specto Analysing 
Projector, equally simple to operate and likewise at an economic 
price level. 


1d) Windsor 








GIFFORD BOYD 


NOW IN 9.5mm. 


BIKINI-GIRL WORLD CONTEST; BIKINI BATHING 
*BEAUTIES ; CABARETS DE PARIS. Each film 
@pprox. |00fr. 22/6 each. Also in 8mm. B. & W. 
£1; colour£3 3 0. l6émm.8.&W.€1 11 6; 
colour £6 10 0. FESTIVAL OF BRITAIN 1951, 
Parts |, 2 and 3, 9.5mm., 100ft., 21/- each. 


SEND FOR FILM LISTS 
Pathescope 9.5mm.; Peak Productions 8mm., 
9.5mm., i6mm.; Pathe Bantam Paks 8mm., 
9.5mm., I6mm.; Movie Paks 8mm., I6mm. ; 
S/H Movie Paks, Sound £4; Silene £3 10 0. 


CAMERA BARGAINS 
9.5mm. Dekko, f/!.9 Dalimeyer ... £15 10 
9.5mm. Coronet, good condition ... £6 0 
9.5mm. Pathe “H’’, {/2 5 lens, as new £18 10 
8mm. Dekko, f/2.5, as new ... --» £29 10 
16mm. Kodak ‘B’, £/3.5, 100fc. ... £19 15 


36 ROBERTSON STREET, HASTINGS 


Telephone : HASTINGS 3030 














FOR YOUR CHRISTMAS 
ENTERTAINMENT 


NEW PROJECTORS 
Pathe Ace 9.5mm. ... ... £610 
Kodak 8/46 8mm. ... ... £33 0 
Pathe Gem 9.5mm. ... £37 10 
Specto 9.5mm. ... £36 0 
Specto Dual 9.5/16mm. ... £45 0 
Pathe Son 9.5mm. Talkie ... £78 0 
Scophony Baird Tape weeasd . 


USED PROJECTORS 
Ensign Duo 9.5/16mm., 500w. 
£35 

Bolex C l6mm., 400w. —_... £27 
Pathe 200B 9.5mm. . £22 
Pathe 200B Plus 9.5/ l6émm. £30 
Pathe H 9.5mm. _... . £18 
Ensign Silent 16mm. --. £20 


Many others in stock 


Croydon Cine Exchange 


48 SOUTH END, CROYDON 
Phone : Croydon 0236 

















Turners ot Neweas 


Popular for Performance! 
Popular for Price! 


SPECTO 


PROJECTOR 


SPECTO 500w. PROJECTOR 
Fitted with a 115v. 500w. lamp, the 
new Specto 500w. Projector provides 
projection perfection with even 
greater brilliance. {it accommodates 
reels up to 800/900 feet capacity, and 
the spool arms when folded make a 

convenient carrying handle. Special 
switch system effecting pre-heating 
of lamp fitted to ensure maximum 
lamp life. Finished in attractive grey 
crinkle enamel. All “sgn A.C./D.C. 
8mm. Model = . £39 15 0 
9.5mm. Model... . £448 10 0 
l6mm. Model = .. £48 10 0 
9.5/16mm. Dual Model ... £56 0 0 


SPECTO STANDARD 
PROJECTOR 


AN OUTFIT 
FOR THE l6mm. CONNOISSEUR— 


PAILLARD BOLEX HI6 


The latest model 
with the new side 
viewfinder. Thelens.s 
fitted are: {l6mm. 
£/2.8 Yvar: 25mm. 
/1.4 Switar ; 75mm. 
{/28 Yvar. Price 
complete £288 3 9, 
or £72 3 9 down 
and 12 monthly pay- 
ments of £19 8 


BOLEX ACCESSORIES : $ 


Boolsey Fader .. £12 9 47 


Gate Focusing Device we .. £11 3 


Eye Level Focuser aes .. £13 12 47 





Produces a brilliant screen image, 
adequate for use in the home or 
small classroom. Simple to 
operate and economical in use— 
lamp replacement is only 11/9d. 
With the Dual model, 9.5mm. and 
16mm. films, with both single and 
double perforations, can be 
shown by a simple interchange 
of parts requiring no tools. 
Fitted — 30v. 100w. lamp. 
9.5mm. A.C. Model ... £37 10 0 
9. —— Dual A. C. 

Model bin . 45 0 0 


@ Fully descriptive leaflet on both the Specto Standard 
and Specto 500w. models gladly forwarded on request. 
All Specto Projectors can be purchased on our Easy Pay- 
ment Scheme—may we send you details ? 





CINE FILM 


9.5mm. iémm. 


Pathescope H or B Chargers, | Gevaert (Processing paid) : 
S.S 11/6 | !00ft. Micro Pan wanted, 


MBH a ee: A ee .. 50/ 
Pathescope Webbe Chargers. = ~ gel Pan ss 


100k, Ulera Pan Reversal, 
2° Sch 50/6 


Gevaert Super Pan (tin of 3- = 
30ft. lengchs) + 30/7 Sof Mcro Pan Reversal, 

yg Sere ... 30f- 

8mm. sag Super Pan novene, 

Bauchet Super  Panchro, 

Double 8mm., 25ft., 26° Sch. | 5Ofe. Kodachrome Type A 
18/3 (Processing extra ) 44/6 








SECOND-HAND EQUIPMENT | 


CINE CAMERAS 

G..C. l6mm., 1” f/1.5 Anor, 3” £/2.5 or 
100ft. cap., turret head, as new.. £145 0 

Bell & Howell 70 D.A. I6mm., I” f/1.5 Dall. 
meyer, 2” {/1.9 Dallmeyer, case £150 0 0 

Emil 8mm. Turret Head, 12}mm. f/1.5 Cinor, 
35mm. £/3.5 Cinor, 50mm. a Cinor, ‘et 
Hyper Cinor attachment, case... £95 0 


Dekko 9.5mm., f/2.5 lens .. . £16 10 ° : 
Pathe B Motorcamera, 9.5mm. ... £910 0 


Pathe 9.5mm., f/3.5 Krauss Saeaie portrait 
lens, 3 chargers, case... . £12 10 6 


Pathe "H’ 9.5mm.., {/2.5 Pathex ... £17 10 0 


Dekko 9.5mm., I” I .9 Ross in focusing we 
case, latest model 40 
2 & Howell Filmo 127A Straight é 3 

ens 


Cinemaster 8mm. , {/2.5 coated lens £30 9 ° ; 


PROJECTORS 
Specto I6mm., 100w. lamp, case £25 0 0 
Kodascope I6mm., Model E.E., resistance, 
splicer, case oe ... £27 10 
Kodascope 8-50, “@mm., resistance, case 
£16 10 O 
Keystone I6mm., 750w. lamp, resistance, 
case £39 10 
Universal 8mm. with transformer = 0 
Kodascope 8-5OR, 8mm. ... 5 10 
Meoptar 8mm., 200w. lamp, case fl? 0 
Bell & Howell !6mm., case... £32 10 
Kodascope D, I6mm., 300w. lamp £23 0 
CINE LENSES 
Ross, f/3.5 3” in focusing mount... £9 10 
opge ae = . lt 0 
T.H.H. £/2, 3” for Specto .. ‘an oe 
G.B. Hand Microphone ... . £415 





Turners (Newcastle upon Tyne) Ltd., Camera 
869 


House, Pink Lane, Newcastle, 


ee ERR UTS IRU I RRS A 0 ae ho 














ADDALITE 

Permits numerous lighting effects. 
Cross arm rotates through 180° and 
reflector units adjustable to any 
position on the arm, swivel in all 
directions. Four reflectors are 
shown, but more can be used to form 
vertical or horj ontal banks. Tele- 
scopic stand with cross arm vertical 
extends to 86ft. 
With two 7in. Reflectors 

and B.C. Holders 
Extra Reflector Units 

with two I0in. Reflectors 

and E.S. Holders 





Extra Reflector Units 
Stand only i 








THE 
BOOMLIGHT 
Provides top 
light where 
you want it. 
Telescopic 
stand, with 
folding feet, 
extends to 6ft. 
and 4ft. Boom 
crries 1{0Oin. 
reflector, ad- 
justable on ball 
joint. Coun- 
ter weight 
balances boom 
when fully ex- 
tended Com- 





plete with E.S. Holder, 9ft. s| Stand only £215 0 


flex, and plug adapter, £8 8 0 


FOOT SWITCH 

Controls floodlights, etc. 
press dims during preparation. A 
further press switches on maxi- 
+ F mum light for actual filming Saves 
elescopic! current and bulbs. Also works as 
Stand extends! 4 straight on/off switch for en- 
Pdi — largers, etc. Ske 
Py < r 
B.C. Holder, 5°x24 »24 ac 


4400 


10in. Reflec- 
tor and E.S. 
Holder, 


£410 0 











Tel. : LANgham 6272 











£25 


complete 
with case 


£35 


complete 
with case 


For AC supply only 











A SOUND PROPOSITION 
WHICH SPEAKS FOR ITSELF 

Without a doubt, Ace-Gem 

& Specto Type Sound Units 

are the finest popular priced 

Sound Apparatus produced. 


If you own a GEM or 
SPECTO Projector, the 
<< ACE SOUND UNITS will 
* provide you with FREE 
i TALKIE SHOWS AT 
[% \ HOME PLUS A SUB- 
fig} STANTIAL BONUS 
~ ye: af from Professional 
Ngo Quality Talkie 
Shows at Clubs and 
Children’s Parties, etc. 

COST OF SOUND UNIT CAN BE * 

* RECOVERED IN A FEW MONTHS 
No alteration to Projector. Completely Guaranteed. 
Simplicity of Operation. 10 watts ‘‘Quality’’ Output. 
9.5mm. Gem Unit complete .. £48 10 0 
16mm. Gem Unit complete .. £57 10 0 
9.5mm. Specto type Units from £54 10 0 

Send S.A.E. for illustrated Brochure or call 

on us or your Dealer for Demonstration. 
ASSOCIATED CINE EQUIPMENTS LTD. 


353 Bexley Road : Erith : Kent. 
Phone —Telegram: Erith 2543 











ALL HAIL TO lage NEW YEAR 


WELCOME 1952 @ 


We a to our many customers and friends all over the 

country our cordial greetings from all of us here at Bolton, and 

trust we may be favoured with your continued support as in 

the past. New customers are particularly welcomed, and we 
look forward to hearing from you ... soon! 





RECORDERS 

We have good stocks of most popular makes and we are very pleased to 
introduce the latest addition to our wide range — T 
RECORDER. This instrument utilises the standard |,200ft. reels of 
plastic tape. Excellent reproduction of both speech and music, simple 
to operate, complete in Sycamore or walnut veneered cabinet. 
S.R. RECORDER... Price only £48/-/- (Microphone extra) 

(Or deposit £9/12/-, balance over 24 months) 


A ‘SON’ FOR 
YOU ANDNO 
TEETHING 

ROUBLES! 


PATHE SON 9.5mm. SOUND 


The most popular 9.5mm. sound projector 
ever produced! The demand for this most 
amazing little projector has been amazing, and — 
the manufacturers are doing a wonderful job in 
coping with the home market demands, and 
at the same time fulfilling their export 
commitments. The sound reproduction is 

_ DANSON D540 I6mm. SOUND | extraordinarily good, and using a low voltage 
The latest introduction to the range of medium priced sound lamp, an exceedingly brilliant picture up to 
projectors—a most efficient and beautifully constructed machine, 5ft. pate is pear ly P 
incorporating 500 watt lamp, with built-in transformer, 8 watt 
push-pull amplifier, input for gram. or mike, tone control, etc. PRICE with Be go 4 3 £78/-/- 

Price only £145/-/- or deposit £29/-/- R £15/12/- deposit 

SEND FOR ILLUSTRATED LEAFLET DESCRIBING THE ABOVE “a PROJECTORS 


FILM LIBRARY 
9.5mm. SOUND—Hire rates 2/6 first night, 1/- extra nights ieee reel) 
l6émm. SOUND —Hire rates from 3/6 per reel. 8mm. SILENT—2/- per reel, 6d. extra day. 
9.5mm. SILENT—1/9 per reel, 9d. extra day. lé6mm. SILENT—3/- per reel, 1/- extra day. 
OUR NEW CATALOGUES ARE NOW READY :— 
9.5mm. Sound (descriptive titles) 6d.; I6mm. Sound 6d ; 8/9.5/l6mm. Silent 10d. — ALL POST FREE. 























SECONDHAND aeons 

Bolex G.916 Projector, with case, spare lamp and transformer ‘ ca nas eee “2 occ ee 
Bolex G.916 Projector with case, resistance model * sue we ... £60 
Bell & Howell Filma Made! 57, 6mm. Projector, complete with case and transformer saa Ba4 ... £45 
Specto 6mm. Educational Projector, as new in all respects . £42 
Specto 16mm. Educational Projector, spare lamp, case guaranteed ‘and absolutely as brand new i . £44 
Ditmar 8mm. Cine Camera, f/1.9 focusing, 2 speeds, as new complete with case and instructions 

Scophony Baird Cine Soundmaster Tape Recorder, for attaching to your Projector. Demonstration model, 

as new oe 

Sound Unit, Amplifier and Blimp Case for Bolex G.916 Projector, by Southern Film Services. £35 
Kodak 6mm. Magazine Camera, f/1.9 lens, Case—in new condition. overhauled by Kodak Oct. 1951 . £65 
I1—Pathe Moto Camera De Luxe f/3.5 Solid Leather case, instruction book. Takes H. or P. chargers . £13 


hm VV. PROPEL E LTD. 


Mail Order Dept. A.C.W. Established 1924 
49-51 KNOWSLEY STREET, BOLTON 


Tel. : Boiton 4422 (3 lines) Grams : “ Electra"’ Bolton 














381 & 446 GREEN LANES, 
PALMERS GREEN, N.I3 


Telephone : PALmers Green 8664-6828/9 


MODERN MOVIES in the 
MODERN MANNER with the 


9°Smm. SOUND/SILENT 
PATHE ‘SON’ PROJECTOR 


5 WATTS 
UNDISTORTED 
SOUND 
10” Speaker. 900ft. 
Film capacity. 

Brilliant 
illumina- 
tion. 
Complete 
in case. 
Price— 
£7800 
(Deposit 


an’ It 
payments 
of £640 or 
24 of €2 19 5) 


Delivery from Stock. 
Full details on request 
SECONDHAND PROJECTOR mney ge 
16mm. Agfa Movector, “‘stills’’, case £13 10 
lémm. Siemens Standard, resistance £32 10 
16mm. Specto Standard, Dem. model £26 0 
9.5mm. Pathe Ace, motor, shoes list 

3 | ee ge 3 ae 
9.5mm. Pathe = B, resistance | 
9.5mm. Pathe * 250 watt, » synch. 

motor. With a 
9.5mm. Pathe Lux 
8mm. Kodascope 8-30, 100 watts 
8mm. Atom, complete with case 
Simphonic Tape Recorder, with mic., 

latest model, like new, list £60 ... 
GUARANTEED. H. P. TERMS. 

APPROVAL AGAINST DEPOSIT. 


x 
“eo oeocecsc oo Oooo 


Another winner from 
Specto’s incorporating 
500 watt lighting, built- 
in resistance for AC/DC 
operation, 900ft. spool 
arms, carrying handle, 
coated lens, In short, 
projection perfection. 
» 8mm. Specto 500— 

£39 15 0 
(Deposit £7 15 Oand tl 
payments of £3 A 0) 
9.5mm. Specto 500 £48 10 0 
(Deposit £9 10 0 and II payments © of £3 i. % 

16mm. Specto 500 . £48 1 
8, 9.5, or 16 mm. Specto Standards |. £37 10 9 
(Deposit £7 10 © and I! payments of £3 0 0) 
GENEROUS PART EXCHANGE ALLOWANCES 
OPEN ALL DAY SATURDAY—9 a.m.-5.30 p.m. 


PROJECTION 
PERFECTION 


The New 


SPECTO 
€ ‘500’ 9 


Retains all the usual Specto 

features plus greater screen 

illumination than ever before 
500 watt lamp AC/DC @ 800 ft. Spool Arms 


8mm. 9.5/16mm. Dual 9.5/!6mm. 
£37 15 0 £48 10 0 £5600 


Efficiency with Simplicity 


See it and get it—immediate delivery—from: 


CYRIL HOWE 


SCREEN SERVICES LTD 
ST. JAMES’S PARADE - BATH 














THE PHOTOG RAP HERS FOCAL POINT 


NEW KEYSTONE CAMERAS 


16mm. 
Model K.50 magazine loading, 


f/2 lens coated . £79 3 6 

f/1.9 lens coated ... £98 5 9 
Model A.9, 50ft. or [00ft. reel 
loading, 

f/2.9 lens coated ... £68 15 0 

f/1.9 lens coated ... £93 7 2 
Model A.2, as A.9 but with twin 
lens turret, 

f/2.9 lens coated ... £87 8 5 

f/1.9 lens coated ...£110 17 I 


54, ALBION STREET, LEEDS 
Tel. : 28261 














The Sheffield Photo Co. Ltd. take this opportunity 
of wishing its many customer-friends 
who read their regular announcements in the ACW 
a VERY HAPPY NEW YEAR in 1952 
—with even better shooting with your Cine camera! 


It obviously pays to read our page of cine items, judging by the large mail we receive 
day by day. This month we consider we should draw special attention to a particularly 
fine dual projector, and British too ! 

SPECTO 500 watt Lamp Dual Sizes 9.5mm. and I6mm. The 
best made dual machine on the market. Quick change sprockets. 
Fixed dual claw mechanism. 1}” or 2” coated lens. £56 0 0 

Standard model £45 0 0 


Also available in single size models as follows : 


8mm..with |” coated lens, 500 watt model ... .. £39 15 O 
9.5mm. with 1}” coated lens, 500 watt model .-. £48 10 0 
16mm. with 2” coated lens, 500 watt model ... ... £48 10 O 





For those readers interested in a good but very reasonably 
priced SOUND Projector we would claim your careful considera- 
tion to the NEW 9.5mm. PATHESCOPE “SON” Sound 
Projector. Takes 900ft. spools, 5 watts undistorted sound output, 
10” speaker, weighs only 35ib. £78. Delivery ex stock. 

Good selection of films available at reasonable prices. 





And for the benefit of those not interested in any of the above 
we quote a selection of first-class used equipment, all in guaran- 
teed good condition : 


Secondhand Cine Equipment 16mm. Paillard Bolex Projector, Model C, with 250 
8mm. Home Kodascope with 230 volt resistance watt lamp, resistance and case £15 0 0 
and carrying case £18 10 0 Meyer lens, 25mm. short focus for Paillard G 
8mm. G.1.C. Animated Viewer, complete with Projector a5 0 
mee screen. Shop soiled only £18 @ O Wakefield Cine Titler, complete with lighting units 
9.5mm. Specto Standard Projector, with built-in and box ... £710 0 
transformer. Somers = rye case = 
mm. Model 57G Be owell Projector, wit - e ~ 
Ie amp lamp, transformer, volt meter control, and dhand Projectors 
complete with case 435 0 0 G.B. LS16 16mm. Sound Projector, with -_ watt 
16mm. Kodascope Model D, 300 watt lamp. Com- lamp, speaker and transformer 0 0 
plete with resistance ... £29 0 0 Model ‘601°’ G.B. Bell-Howell |6mm. ‘Sound/Sttene 
16mm. Siemens Standard Projector, with forward, Projector, with 750 or 1,000 watt lamp. Complete 
repeat, 4 amp lamp, 200 volt resistance £39 0 0 with speaker and eae re 
new. 





If you are not interes- 


page geg JHEFFIELD PHOTO Colro 


please let us know 
your requirements by 
post or ’phone 22079. 














TWO 16... COLOUR FILMS 
ALL ABOUT 


9 


a 


HOLIDAY CAMPS 


** Holiday Album” 


16mm. sound film in colour, 
running time 20 minutes. 


** Britain’s Best 
Holiday ”’ 


16mm. silent film in colour, 
running time 15 minutes. 





FOR 


FREE 


EXHIBITION 





DEPARTMENT F 


Telephone : MAYfair 6616 


These two films are the next best thing to an 
actual visit to Butlin’s, Britain’s biggest Holiday 
Camps, and they show how nearly half a million 
people of all ages enjoy the finest of all seaside 
holidays. 

Copies of both films will gladly be supplied on 
loan free of charge on application to: 


BUTLIN’S LTD., 439 OXFORD STREET, LONDON, W.! 











1000 
TITLING SETS 


IN CARD, FELT & CELLULOID 
4” & 2” only 


HALF 
1939 PRICE 


These sets can be used for 
many purposes, Titling, Show 
Cards, Announcements, etc. 
CANNOT BE REPEATED 


HEATHCOTE CAMERA SHOP 


302 Radford Road * Nottingham 
CE iO 











| 


Bell & Howell |6mm. Silent, trans. £25 
G.B.-Bell & Howell 606, 8mm., 400 
watt lamp ys ... £50 
Spente Sinéinn. ‘Standard so Gaz 
BolexG3,500w.lamp,2 lenses, case,etc. £88 
Victor 16mm. Sound Projector, comp. £130 
Specto 8mm. Standard : £27 
G.B.-Bell & Howell 621 Sound Pro- 
jector, complete, new 
Specto 9.5mm. and 16mm. Dual, 500 
watt lamp (new) . £56 
Zeiss Ikon i6mm. Silent, resistance, 
case, etc. 

Victor “Greyline”’ Sound Projector, 
complete (new) é 
Kodascope8-468mm. .200w. lamp(new) £33 

Pathescope ‘“‘Lux’’, 9.5mm., resist- 
ance, case £13 
Dekko Model 118A, 500w. lamp (new) £39 
Ampro “Imperial” l6mm. Silent 
750w. lamp, transformer (as new) £80 
Amprosound Premier-20, 750 watt 
lamp, complete outfit (as new) £180 
G.B.-Bell & Howell Model 602, 


transformer, case 


£80 0 
MODERN EQUIPMENT la IN PART. 
HIRE PURCHASE and LISTS ON APPLICATION 


PHOTOGRAPHIC DEALERS SINCE 1974 


39 JAMES ST., HARROGATE. 


Tel. 3187 
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FOR 


1952 


AND 
FOR EVER 








THE NEW 


STYLIST 
SILENT- 
CONVERTIBLE 
model 
Details on request 
ASK YOUR DEALER. 














SIMPLEX - AMPRO LTD. 


167-169 Wardour Street, London, W.1 





875 





Streamlined and Lightweight 
500w. with internal transformer 
Sound : 11.5w. push-pull output 
Outstanding reproduction 
750w. with external transformer 


Send now for fully illustrated literature to 


DANSON DEVELOPMENT COMPANY LIMITED 
Rectory Works, North Cray Road, Sidcup, Kent Phone : FOOtscray 4363 





SRENSE 








FILMS FOR SALE 


l6mm. SILENT 
In the Bank (Charlie a ra 
Winter Tour. Interest.. 
Silent House ... ‘ 
Little Black Sambo ae 
Shanghai To-Day. Interest 
Here comes the Circus . 
Charlie at Work (Charlie Chaplin) . 
Hand to Mouth (Harold Lloyd) ; 
Trapped by the Mormons. 8x igi reel 
Lawless Frontier 
Our Four-legged Friend | 
Charlie the Tramp 
All Aboard (Harold Lloyd) 
Tom's Strategy (Tom Mix) 
Wake Up and Feed es 
Theatrical Garden Party 
Magic of Photography . 
Downland Village (colour) rhe 
Sweethearts and sip ‘Virginia 

Vance ... one 
All Night Long ... ‘ 
Do Detectives Think ?_ 
London at a Glance 
At the Circus . 
Ten Years Old (Our Gang Comedy)... 
Royal Wedding .. sea 
Fight it Out [Weiserecr) 
A Rhone Cameo re ave 
Walter’s Winning Ways. Walter 
Ford ... 2 

Please give alternative ‘titles when ordering. All 
films offered are either new or in good condition. 


H 0 iF D | | th) al D aA 7 : | agh M § “ont <n lists. See our Sound List on 
39, MINCING LANE, BLACKBURN EP ns 2 
Phones 44915 and 49326 SOUTHAMPTON _ Tel. 57709 Southampton 
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SAVILLE or YORK 


Our experience dates back to the introduction of the earliest sub-standard apparatus and our 
large and_ever increasing business is founded on our sincere desire to give compiete satisfaction 


and our ability to supply every requirement of the cine enthusiast. 


We suggest therefore that 


it will be greatly to your advantage to get in touch with us. 


G.B.-BELL & HOWELL 621! 
SOUND PROJECTOR 
The best you can buy. Compact 

Model with built-in Spesker 
and Transformer ..£237 0 0 
Standard Model with 12” Speaker 
and Transformer ...£264 0 0 


G.B.-BELL & HOWELL 606 
8mm. SCREENMASTER 
400 watt lamp, 400 ft. spool arms. 
For brilliant rock steady 
pictures ‘ 3 0 0 


PAILLARD - BOLEX 
8mm. PROJECTORS 
With 500 watt lamps, split-second 
threading, 400ft. capacity and 
very silent running £68 0 0 


M8R 


JOHN SAVILLE & SONS, 4 GOODRAMGATE, 


AMPRO STYLIST SOUND 
PROJECTOR 


A lightweight machine with out- 
standing performance. Uses 
either 750 or 1,000 w. lamps 
and packs into one case 

£177 0 0 

BARGAINS IN USED 

APPARATUS 


All guaranteed in perfect order 
and gladly sent on 7 days’ appro- 
val against deposit to value. 
8mm. Kodascope —, =. 
8mm. Kodascope 8-45, 200w. 
£23 15 0 
8mm. Specto, as new £29 15 0 
16mm. Specto Standard 
£29 10 0 
16/9.5mm. Dual Specto Educa- 
tional, 250 watt, as brand new 
£47 10 0 
16mm, Siemens Standard, 200w. 
£3415 0 
l6mm. Keystone, 750w., case and 
transformer Sis 0 
16mm. G.B.-Bell Howell 601 
Sound, complete and perfect 
£175 0.0 
Scophony-Baird Cine Soundmas- 
ter Magnetic Tape Attachment 
with Amplifier, bargain 
£29 10 0 
B.T.H. Change-over Unit for 
2-Type 301 Projectors 
£1410 0 





EASY PAYMENTS 
Easy payments can be arran- 
ged for all goods of £10 and 
over. A deposit of 25% 
secures and payments may 
be made over 12, 18 or 24 

months. 








NEW SPECTO 500 
PROJECTORS 
The best value on the market. 
8mm. Model ... £39 
9.5mm. and 


Dual 9.5/16mm. Model £56 0 0 
All fitted with 500 watt lamps, 
800ft. spool arms and built-in 
resistance, etc. 


16mm. 
£48 


G.B.-BELL & HOWELL 613 
l6mm. SILENT PROJECTOR 
800ft. capacity, 750 watt lamp and 

Transformer £87 10 0 


PAILLARD-BOLEX 
CAMERAS 

Model H.16 with f/1.4 Switar and 
atest multi-focal finder. For 
6mm. hi ...£206 0 
l6mra. £/2.8 ‘*Yvar’’ W.A. tens 
£30 3 9 

75mm. {/2.8 ‘‘Y¥var’’ Telephoto 
£51 12 0 


150mm. f/4 ditto ... £7713 4 
Model L.8 with £/2.5 coated 
**Yvar’’ lens, 3-speeds, case. 
For 8mm. film ... £59 17 6 


STOP PRESS 
New Paillard-Bolex Titler. 
The last word ... £69 0 
Full details on request 














Tel. 
2700 


YORK 





877 














NEW & SECONDHAND 

CINE EQUIPMENT. 

OUR STOCKS ARE 

LARGE AND VARIED— 

WRITE US YOUR 
NEEDS 


SECONDHAND PROJECTORS 


9.5mm. Pathe 200 “B’’ .. £29 10 
9.5mm. Pathe “Gem” . £29 10 
9.5mm. Specto as os ne ae 
9.5mm. Dekko abe ... £16 0 
8mm. Keystone . £19 17 


8mm. Kodascope ‘‘45”’ . £28 17 
WHY A SCREEN? Write for your copy, post 23d. 
THE GADGET 

BAG 

Of sturdy, plastic 
material, tan col- 
our, lined, one 
main compart- 
ment for cameras 
and pockets 
for accessories, 
strong zipp and 
shoulder _ sling. 
Size 9” x 6” x 4” 

Price 43/- 


HG GLEE, 


14 HIGH HOLBORN, W.C.I 
(1 min. Chancery Lane Tube) 
ESTABLISHED 1889 
Phone: HOL. 1792 & 2193 





YOUR NEW PROJEC- 
TOR BY ‘SERVICE ”’. 
EXTENDED TERMS 
UNEQUALLED FOR 
SIMPLICITY 





XMAS GIFT SUGGESTIONS 
CINE-FILM INSPECTION VIEWER 
Is suitable for 8, 9.5, and I6mm. films. It 
has an illuminated opal-glass base, and a 
magnifier to help in the selection of indi- 
vidual frames when editing. It can be 
clamped direct to a bench, or used in con- 
junction with a re-winder. Price £2 12 6 


THE MARGUET UNIVERSAL SPLICER 
Sturdy all-metal construction for 8, 9.5, and 16mm. 
An excellent job at a 0 on 2 ® 














37 | New Weston Cine Exposure 

Meter pe ae ee te. 8 
E.R: Case -... ie iio frie | oe ie 
Initial payment and 5 equal monthly instal- 
ments of 37/11 for the Meter and Case. 








AVAILABLE FROM STOCK—NEW !!!! 

Paillard 8 — Filmo 8 — G.B. — Sound — All 

Specto Models — Dekko — Pathe ‘‘Son”’, 

etc. FREE Demonstration in our Model 
Cine Theatre. 




















—PEERLESS— 


FILM TREATMENT FOR 
PROVEN PERMANENT 
PROTECTION 


* 


Safeguard Your Film 
Against Damage 


by using 


THE 
PEERLESS PROCESS 


| 8-9 Long Acre, London, W(2 


Telephone: Temple Bar 3049 














6mm. FILMS 
FOR HIRE 


SOUND & SILENT 


CHRISTMAS BOOKINGS NOW OPEN 
—Book early and avoid disappointment— 
THE DEVIL BAT 
CONVICTS CODE 
ARIZONA STAGECOACH 
RUBBER RACKETEERS 


And other Sound Features and Shorts at low 
rentals with No Extra Week-end Charge. 
Catalogue i/- 


SILENT LIBRARY OF UNEQUALLED 
EXCELLENCE 


Catalogue 2/- containing hundreds of Titles— 
from Old Time Classics to Current Gems. 


JOIN THE LIBRARY NOW 


lémm. SILENT FILMS FOR SALE 
Send S.A.E. for lists 


Ex-Library ‘‘Cecol’’ cans for 1/6 each 


VAUXHALL FILM HIRE LTD. 


36, VAUXHALL BRIDGE RD., LONDON, S.W.1 
Tel. : ViCtoria 5743 

















The high standards of performance and quality 
needed to fulfil the exacting requirements of 16mm cinematography 
are consistently maintained by the two ILFORD 


negative films, HP3 and Pan F. 


When maximum speed combined with reasonably fine grain 


is required, H P 3 has no equal, while for work in favourable lighting 


conditions, the slower but almost grainless Pan F is the natural choice. 


Both these films are visibly footage numbered. 


LFOR 16mm _ negative films 
Pan F = HP3 


ILFORD LIMITED + ILFORD + LONDON 


Trade Showroom : 106/107 HIGH HOLBORN LONDON W.C.1 
879 





@ BENNY FROM PANAMA 
@ STRANGE INNERTUBE 
@ CALL HER SAUSAGE 

@ ROAMIN’ VANDALS 

@ HOT SPOT 

NOW AVAILABLE IN 


§ RL. FULLY SUB-TITLED 
SILENT 


16mm. 8mm. 
£5-5-0 £3-3-0 


FROM ALL CINE DEALERS OR DIRECT FROM :— 


CAPITOL FILMS — i6émm. Sales 


193 WARDOUR STREET LONDON - W.1I. GER. 8196 
TRADE ENQUIRIES INVITED 


WRITE FOR COMPLETE 
LIST OF SOUND FEATURES 
AND SHORTS 








SALANSON LTD. 


Best in the West 


SECONDHAND PROJECTORS 
Pathe KID, 9.5mm., with Super 
Attachment ... ae ssh 


Pathe HOME MOVIE, 9.5mm., with 
Super Attachment and Motor ... £13 15 


Pathe 200B, 9.5mm.., in case ... ... £2715 
Kedak 8-80, 8mm., 300w., in case ... £32 10 
Kedascope, |6mm. Mode! ‘A’, in box £22 10 


American Bell & Howell 575, 750w., 
Complete with transformer, in case £77 10 


GB.-Bell & Howell ‘613’, 800ft. 
Arms, 750w. lamp, complete in case £85 0 O 


Pathe GEM, complete with ACE 
Sound Head, in cases ss . 5 00 


Projector Lamps of al! descriptions supplied from 
Stock. 


Large selection of all Cine Accessories. 


17, 18, 19 CASTLE MILL ST., BRISTOL | 


Phone 26185/6 (2 lines) 














Season's Greetings 
TO ALL OUR CINE FRIENDS 
NEW films—just arrived 


ACROSS CANADA WITH 
PRINCESS ELIZABETH (2 reels) 
This complete and invaluable record of 
the Royal Tour ably and wittily described 
by Bernard Braden and Barbara Kelly 
—T.V’s Canadian Comedians. 


SWISS MISS (8 reels) 
A Laurel and Hardy extravaganza, 
musical comedy set in the Swiss Alps. 


NEW ADVENTURES OF 
TARZAN (7 reels) 
Another exciting jungle story in the 
Tarzan series with plenty of thrills for 

young and old. 

WE are Accredited Dealers and 

Service Agents for the 
SOUNDMIRROR 

Standard and Portable Magnetic 
Tape Recorders 

Call in for a demonstration ; hear your 

own voice. 


RANELAGH CINE SERVICES LTD 
6 Bold Place, Liverpool |. ROYal 3006 











37, BEDFORD STREET, STRAND, W.C.2 
TEMPLE BAR 8858 


EVERY WHERE our easy terms ARE 


ACKNOWLEDGED TO BE THE 
FINEST OBTAINABLE! 


ONLY ONE EIGHTH DEPOSIT. DETAILS ON REQUEST 





500w. ILLUMINATION 800ft. ARMS 
THE NEW SPECTO 


8mm. 9.5mm. l6émm. Dual 9.5/l6mm. 


PROJECTION PERFECTION 
WITH EVEN GREATER BRILLIANCE 


Designed for use on both A.C. and D.C. supply, the Specto 500 watt has a 
built-in resistance, thus retaining compactness. 
To secure economy in running costs, the Specto 500 watt is fitted with a 
special switch system effecting pre-heating of the lamp filaments, thus ensuring 
maximum lamp Iiife. 
The Specto 500 watt projector accommodates reels up to 800/900 feet capacity. 
The spool arms, when folded, provide a convenient carrying handle. A 
friction drive is fitted to ensure even ** take-up.”” 
Finished in grey crinkle enamel the'new 500 watt model combines maximum 
efficiency, greater picture brilliance and simplicity of operation with atcractive- 
mp ness of design. 
Prices : 8mm. |” coated lens aoe oad wa hie ... £39 15 
, 9.5mm. 14” coated lens a ons s06 itp --- £48 10 
16mm. 2” coated lens 
9.5/16mm. Dual 14” or 2” coated lens 


PAILLARD BOLEX 8mm. PROJECTOR & CAMERA 


The M8R Projector’s sober elegant styling is in keeping with the long-standing 
Paillard tradition. Threading is so simple that it can be carried out blindfold. while 
the scientifically designed optical equipment gets the best from the 500 watt lamp. 
Will run off AC/DC current 110v. to 250v 

Price £68 0 0 


sone ses iano UteR ne oo MaRRERE 





The Paillard L8 camera (illustrated), the pocket size instrument with the big 
performance. Despite its light weight the L8 is built to last-—the edges are trimmed 
with a protective strip of polished metal and all controls are chromium plated. 
Takes standard 8mm. film double run. Complete with ‘YVAR’ £/2.8 lens in 
focusing mount and zip pouch. 

Price £59 17 6 


CAMERAS PROJ ECTORS 


@ Paillard Bolex HI6 Cine Camera, @ Pathe Son 9. 5 sound on on film pro- 
for 16mm. film, ae f/1.9 jector, for silent or sound films .. £78 0 
Genevar vee ee a ae @ Ditmar Duo. Two models for 
; 9.5/l6mm. and 8/l6mm. 
me ee py apo my? 
#/1.4 Switar ... ‘ mee @ Paillard Bolex G3 for 9.5mm., 8mm. 


@ Miller 8mm. Camera, "Variable or l6mm., 750 watt lamp, 


speeds, interchangeable {/2.5 lens £36 18 spool arms, transporter and case wit 15s 
G.B. Bell & Howell 621 !6mm. 
@ G.B. Bell & Howell Viceroy with 2 sound Preiecior 3 


three lens turret head. Viewfinder Compact model ...£239 0 
changes automatically as new lens is Standard mode! _.. Bey 
ee er ee. en eee @ GB. Bell & Howeil 613 l6mm. 
gis silent projector with t. arms 
@ G.B. Bell & Howell Sportster mm. and 750 watt lamp . £95 @ 
camera. f/2.5 lens, variable speeds, 16mm. Danson sound Projector . "£129 10 
with case... . 457 9 Dekko I6mm. silent projector, 7 = 
@ Pathe H Camera, 9. Sem, {/2. 5 lone £28 13 watt lamp 
@ G.I.C. 16mm. Camera, £/1.9 coated Ed — 8mm. “projector, 500 watt 


lam 
lens ... . 6315 & cs ie Bell & Howell 8mm. Projector 
G.1.C. 8mm. ‘Cassone, 72.5 fons ... £39 19 606, 400 watt lamp rt . £62 14 


ILLUSTRATED LEAFLETS GLADLY SENT ON REQUEST 
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ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


BRADFORD 


(Principal—Royal Sutcliffe, F.R.G.S.) 


NEW PROJECTOR OFFERS 
Pathe Ace, Hand £6 10 ; motordriven £11 
Meopta 8mm. bis ose ee 
Kodak 8mm., Mode! 46 ‘ins . £33 
Specto 8mm. Model or 16mm. Model £36 
Specto |6mm. or 9.5mm. 500w. Models £48 
Specto DUAL 1[6/9.5mm., 500 watt 
Model ... . £56 
G.B. Bell & Howell 6mm. ain . ... £95 
Pathe Son 9.5mm. sound ae ... £78 
Ampro ‘Stylist’ |6mm. sound comp. £177 
G.B. Bell Howell Compact Model, 
complete . £239 
G.B. Bell Howell Standard ‘Model, 
complete . £264 


STOCK SOILED PROJECTORS 
Ross Junior Epidiascope vol .. £444 0 0 
Ross Standard Epidiascope .... os ee ee 
Newton Filmstrip, complete £15 15 0 
Ampro Premier 20, Demonstration 

Model £187 10 O 
B.1.F., re-built Pathe Equipments Led. £125 0 0 
H.P. Terms available if required. Exchanges. 


SPECIAL ITEMS 
110v. 1,200w. Transformers, ex Govt. £4 10 
110v. 200w. P.F. Osram Lamps, do3 for £1 10 
110v. 300w. P.F. Mazda Lamps, each... £1 0 
Books : Nature and my cine camera 
(15/-) for ‘ it 10 
Working for the films (10/6) for ... 6 
Films : New [00 eneines Stockwell 
shorts, 16mm. 20 
Magic nd Photography (£6 new w 400’ ), 
16m .. £4 0 0 
OUR LONDON (new £6 400’ ), l6mm. £4 17 6 
YORKSHIRE : depicts Harrogate, York, Abbeys 
and Dales, Staithes, Whitby, Robin Hood's 
Bay, Forge Valley, Scarborough, Filey, 
Bempton, hacia 16mm. 500’ un- 
spooled a 3 ae B® 
Filmstrip : The Nativity ined (£1) 15 0 
Miracles of Jesus (colour) (30/-) £i 2 6 
Littlest Came! Knelt (colour) (30/-) £1 2 6 
Library Catalogues: 9.5mm., |6mm., 8mm., 
9.5mm. and l6mm. sound, 35mm. filmstrip, 
each ; Ke 6 
Worship and the Penduanat: Seidl etc. I 6 
Filmstrip projectors, brochure ... : 
The film in Education, brochure ... I 


ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


BRADFORD 
Auro Visual Specialists. "Phone 22778 (2 lines) 
G.B. Bell Howell—B.T.H.—Ampro Service Station 

















| 
| 
| 
| 


PROJECTOR 
PHOTOGRAPHIC 
LAMPS 


\ 


A, 


ALL THE 
BETTER 
TO SEE WITH 


THORN ELECTRICAL INDUSTRIES L!0., LIGHTING DiV:SION, 
233 SHAFTESBURY AVE., LONDON, W.C.2 Telephone Temple Bar 1599 


Xmas Cash 


Bargains 


DEMONSTRATION MODELS 
lémm. SOUND 
B.T.H. ‘301°’, 750 watt lamp, comp. . £135 
B.T.H. ‘*301M’’, ME lamp, cost £264, 
as new 
Victor Animatograph, black case 
model ... 
Carpenter De Luxe, very little used, 
cost £213 





NEW PROJECTORS 

G. vo Bell Howell ‘621’, |!6mm. 
nd £264 0 
BT. H. 301°", 750 watt, ‘16mm. sound £235 0 
Pathescope “Ace” Projectors, 9.5mm. £6 0 
Ace Motors for above .. £5 5 0 
Pathescope Gem Projectors, ‘9.5mm. £37 10 0 
Specto I6mm. Projectors os £36 0 0 
Screens, Splicers, Rewinds, by all the leading 

makers. 


ROLAND REAM 
OBOE ant SF a eR OES 


BOROUGH STUDIO, WISBECH 
TELEPHONE 236 
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PEAK FILMS THE NEW 
A Few of the Titles ie 


lémm. and 8mm. COLOUR FILMS 3 fey | y 
The Festival, Battersea Fun Fair, Trooping the j a 


Colour 

Kk.68 LONDON a2 } 

Piccadilly, Eros, Night Signs, Oxford Street, a i | f a 9 

Park Lane, Hyde Park Corner, Embassy, Roose- at 

velt Memorial ; i 

K.69 LONDON 

Westminster Abbey, Houses of Parliament, ‘io ae a 

Whitehall, Changing of the Guard, Australia .% : i Retaining all the outstand- 

House a (% ing Specto features PLUS 
, oes { an even greater screen 


- ay tat T lo a brilliance than ever befor 
4 “a i ev efore. 
t. Paul’s Cathedral, The Tower, The Thames , 500 watt lamp AC/DC. 


and Tower Brid rafal iis 
Courts, Shay Se Ny Se eer } j g's 800ft. arms folding to form 
aoe. (100ft.), each pay .. £610 : ‘ ; carrying handle. 
mm. (50ft.), each 43 6 ; ? 
Also in Black & White—I6mm. 35/-; 8mm. 2). ‘ j et 8mm. ... —... £39 15 0 
l6mm. and 8mm. Black and White ae te, i 9.50rlémm. £4810 0 
G45 London Lanamarks 

Tower of London 9.5 and l6mm. 

Changing of the Guard Dual ... . £56 0 


The Lord Mayor's Show 
The Royal Silver Wedding CINE CAMERAS 
Salute for Princess l6mm. Ensign Super Kiaecam, f/1.5 
16mm. (50ft.), each ... sk a ... 35/- Dallmeyer rec 4” {/4.5 Tele Lens, 
8mm. (100ft.), each ... aa ona we. 22/- Multi Speed L.C., V.G. £65 
Many others available. Also 9.5mm. l6mm. Filmo 70DA, |” {/1.9 Wollensak, 
Write for List. 17mm. Sg oF \ 4/4 Tele, and 6” £/4.5 
Tele, L.C., V.G £197 
PROJECTORS 16min. Filmo 70DA, f/1 .5 Coated Cooke, 
8mm. Kodak, 100 watt, complete with 3” {/4 Coated Cooke, L.C., immaculate £190 
Carrying Case l6mm. H.16 Bolex, 15 W/A, 1” £/1.9, 4° 
8mm. Keystone, 500 Watt, Resiscance, £/3.5 and 2’ f/1.5L.C. Perfect ... £1 
V.G. . & l6émm. H.16 Bolex, f/1.4 Coated Yvar, 
L.C. AsNew ... £155 
l6émm. Magazine ‘Cine’ Kodak, [1.9 
Anas. 3 speeds, L.C., V.G. £7 
8mm. Bell & Howell Sportster, £/2.5 
Coated Anas., Multi Speed, L.C. Immac. £45 
8mm. Cinemaster, {/2.5 Coated, Multi 


a 
rs} 


9 17 
8mm. Dekko, 500 Watt. “As new £42 10 
NEW 8mm. Meopta, 200 Watt, Stills, 
LeatherCase_ . £35 1 
NEW 8mm. Agfa Movektor, 200 Watt £51 
NEW 8mm. Kodak 46, 200 Watt vos 8 
9.5mm Pathe Lux, 100 Watt, 2 — 
Carrying Case se Speed, V 
9.5mm. AC/DC Specto, List £39 .-. £31 10 — Keystone, ‘ffl. 9 Coated ‘Raptar, a 
peed ... 
ff WESTON MASTER I! 8mm. Electric Eumig, {/2.5 Anas. 
Universal Exposure Meter 8mm. Eumig, Built-in Photo Cell, * _ 
The ultimate in streamlined, Coated, V.G. ‘ 
compact efficiency ... £11 5 0 8mm. Bell & Howell, {/2.5 Anas., V.G. £35 
OR by Westminster Photographic 8mm. Kodak, {/2.7 Anas., V.G. £29 
Hire Purchase terms £215 0 8mm. Ditmar, /2.5 Built-in Photo Cell, 
deposit and 35/- or 17/- monthly G. 
—NOW AVAILABLE AT ALL 9.5mm. Pathe ‘H’, /2.5 Anas. AsNew £17 
WESTMINSTER SHOPS 9.5mm. Dekko, f/2.5 3 Speeds, L.C., V.G. £16 


at WE STMINSTER 
PHO 


oe) 
oo evo of @ 


ooo oof @20O @ © aoe ce So 


THE WESTMINSTER PHOTOGRAPHIC EXCHANGE LIMITED. 
INCORPORATING THE LONDON CINE-CAMERA CO. LTD . 


11, OXFORD STREET, W.! ‘ ‘ ‘ GERrard 1432/2239 
24 ‘CHARING CROSS ROAD, Wer. ase ..» _TEMple Bar 7165/9377 
81, STRAND, W.C.2 _... .. _ TEMple Bar 9773/9221 
2, ‘ST. STEPHEN'S PARADE, WESTMINSTER BRIDGE, S.W.I TRAfalgar 1611 
121, CHEAPSIDE, E.C.2 Si i ..» __MONarch 2918 
149, NORTH STREET, BRIGHTON. od pe .-» BRIGHTON 28596 
119, VICTORIA STREET, S.W.I... nee ViCtoria 0669 
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PTs DEL IS POE 


CITY 


AMATEUR 


23, ST. MARY AXE, E.C.3 


AVENUE 1156/6253 


SECONDHAND PROJECTORS, CAMERAS, 
LENSES, etc. 
8-45 Kodascope Cine Projector, 200 watt ... £25 
9.5mm. Pathe De Luxe Motocamera, 2.7 
Tessar and L/case ono CaS 
9.5mm. Pathe H Cine Camera, 2.5 lens ... £18 
9.5mm. 200B Pathe Projector, Res. and case £25 
l6mm. Mod. B Siemens Cine Camera, 2.8 
lens, 2 films in Cassettes .. 
16mm. Arapro Projector, 750w. Transformer 
and Case, as new 
16mm. Autokinecam Cine Camera, 2.6 Cinor 
lens, variable speeds and leather case 
16mm. Siemens Sound and Silent Projector 
with Amplifier and Speaker, 2” lens, 200 
watt Model, to clear 
16mm. Turret Head Cine Camera, B. & H. 1” 
{/3.5 Cooke, I” f/1.9 Dall. lens, 4” £/4.5 
Dall. Tele Speeds 8, 16, 32, 64, Spec. view- 
finder and Comb Case 
16mm. Mod. B 100fc. Cine Kodak, 1.9 Anas. 
lens... £37 
16mm. Standard 100 watt Specto Projector £31 
démm. 100ft. Mod. E Cine Kodak, 1.9 lens 
and L/case £40 
16mm. Mod. EE 300w. Kodascope Projector, 
2” and 3” lenses, resistance, case : 
16mm. Ensign Simplex Pockette, 2.9 lens, 3 
Cassettes 
16mm. Magazine Cine Kodak, 1.9 lens, 
variable speeds 
Jémm. B. & H. Cine Projector, 750 watt with 
resistance and case £62 
1}” f/4 Dall. ponte Telephoto lens, Wedge 
fitting for B. & H. 8mm. Sportster éil 
£/3.5 i haner lens foc. Mount Standard 
fitting . £15 15 
1” /2.9 Dall. Triple Anas., lens foc. Mt. _.. £12 0 
” Dalimeyer Projection lens, Standard .. €415 
Dallmeyer Maxlite lens, bloomed large B. 
& H fitting ... £10 17 
23” Delimeyer Maxlite lens for G.916 ... €S § 


A SPECIAL OFFER 
A dozen 9.5mm. Pathe Super Films—all on 800ft. 
Cyldon reels and in cans: Titles 763, 648, 30470, 
670, 30441, 30442, 760, 638, 761. 
ALL CHARLIE CHAPLINS—in very good 
condition. List price £36—the Lot £21. 


oe eocscdceh6Uc8WUC OWOlUC OlUCOlUC OOCOUCUCO 











SALE & 


CINE 


FLEET STREET, E.C.4 


CENTRAL 9391 


Secondhand Projectors 

8mm. Model 606 Bell & Howell, 400 watt 
lamp, mint condition j £54 

8mm. Universal, 500 wact lamp, with resist. €32 

9.5mm. Pathe 200B, 200 watt lamp, and resist. €25 

9.5mm./16mm, Pathe 200B Plus, resistance 
and case £32 

9.5mm./l6mm. Specto "Dual "Projector, 250 
wattlamp . 

goon Siemens Standard projector, 4 amp. 


90-94, 


Prem: Bell & Howell, 200 watt, ‘built-in resist. £28 
l6émm. Model L Kodascope, 780 watt — 
built-in resistance . 


New Projectors From Stock 

8mm. Specto, latest model, 500 watt a 
900ft. arms .. . & 

9.5mm. Specto, 500 watt iamp 

16mm. ditto... sas 

9.5mm./l6mm. Dual Specto aah 

8mm. Paillard Bolex, 500 watt, AC/DC 

9.5mm. Pathe Ace, super attachment and 
transformer a rm Sie er 

9.5mm. Pathe ‘Gem’, 12 volt 100 watt ... €37 

9.5mm. Pathe ‘Son’ sound and silent machine £78 


Secondhand Cameras 

9.5mm. Pathe H, f/2.5 lens, single picture 
device £ 

9.5mm. Dekko, f/1 9 Dalimeyer lens, 3 speeds £27 

l6mm. Magazine Cine Kodak, f/1.9 lens, and 
case. ee is pre £75 

16mm. Movikon, magazine loading, (/2.7 
Tessar, interchangeable, variable speeds £59 





Metal Reels and — = be scarce—ORDER 


w 
Reels: 8mm. 200ft. 3/-, 400ft. 4/-; 9.5mm. 
300fc. 4/-, 800fc. 9/6 ; l6émm. 400fc. 4/-. 
Cans: 8mm. 200fc. 1/6, 400ft. 2/-; 9.5mm. 
400ft. 2/-, 800fc. 4/6; 16mm 400fc. 2/-. 











We have good stocks of Kodachrome ‘A’ in 50ft. 16mm. 
price £2 4 6. Magazine l6mm. £2 12 11. 9.5mm. 
Pathe Kodachrome ‘D’ £1 10 0. 

‘Soundmirror’. The recorder with the magic tape. 
Records anything, the spoken word, music, sound 
effects. Portable model with or £86 6 
Thalh cine tripod, pan and tilt head . 





SECONDHAND ITEMS AND ODDMENTS 
Post Extra 
- Arms for 2008 Projector, 8/6 pair ; Ext. Arms for 
ecto Projector, 12/6 pair ; L/Case Sling Type for Mod. 
K Cine Kodak £2; Photax Pilot Light 15/6; Set of 
Portrait Attachments and Yellow filter for Pathe Cine 
Camera, 22/6 set: 30 x 22 Raybrite Beaded Screen 
39/6 ; No. 2 Celfix 52 x 40 Silver Screen, as new, £10 ; 
36 x 27 Silver Screen with Side Stretchers, as new, 37/6 ; 
52 x 40 ditto £2 19 6; P.S. Cine Film Viewer 39/6 ; 
6mm. Haynor Film Viewer £440; 8mm. Ensign 
Popular Splicer 20/- 8mm. Kodak Animated film 
Viewer €9 10 0. 





Pullin all metal tripod .. 

Pan and tilt head for above ... ‘ink 

Projector Lamps. We carry a complete stock of all 
types of projector lamps, old or new. Prices on 
application. 

Send for our latest Cine List, containing the newest projectors, 
cameras, accessories, and our Cine Services. 6d. post free. 


FESTIVAL YEAR HAS PASSED, BUT YOU CAN 

HAVE AN EVERLASTING MEMORY OF IT WITH 

A SELECTION OF OUR ‘‘ LONDON FESTIVAL 

SCENE "’ FILMS. WRITE FOR DETAILS TO 
93/4 FLEET STREET, E.C.4. 
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EXCHANGE 


RY ad OW We AR) 


9.5mm. Pathe “SON” Sound 
Projector 

Precision built to a design to secure 
simplicity of operation with first 
class performance. Ucilising a high 
intensity lamp in conjunction with 
a superfine optical system a brilliant 
flickerless picture is obtained. 
900ft. spool arms, 5 watts output, 
gram. and microphone pick-up 
complete in one case £78 0 0 

i ... £20 0 0 


ENSIGN POPULAR SPLICER 
A model for each size. With built 
in ground and hardened steel 
scraper, film shearing lever chat 
cucs the film accurately and an 
efficient pressure pad, makes 
joining a quick and simple —— 


THE WESTON MASTER 
CINE METER 
Leads the field 


Ever-ready case 


CHEAPSIDE, 





City 8124-5 


CAMERA CORNER 


4 


THE WIREK 
MAGNEGRAPH 

A magnetic tape recorder that 
makes a step forward in design 
and performance. 

The Magnegraph magnetic tape 
recorder is a high class instru- 
ment for the amateur cinema- 
tographer, business man, author 
and the musician, It provides 
faultless recordings, and play- 
backs of music, radio plays, 
public speeches and lectures. 
It is specially suitable for educa- 
tional work. The Magnegraph 
will record direct from micro- 
phone or radio receiver. It has a 
recording time of 70 minutes ac 
each loading, made possible by 
the ingenious employment of 
twin sound tracks. The first 
track is recorded with the tape 
running ‘‘Forward"’, the second 
track is recorded in the reverse 
direction. Thus a full re-play is 
available without rewinding. A 
direct-reading calibrated scale 
shows the exact amount of take 
that has been used up. A fast 
re-wind speed enables the user 
to run back to any portion of the 
tape in a matter of seconds. 

£59 0 0 


AVAILABLE ON OUR 
CONFIDENTIAL EASY TERMS 


LONDON, 








KODACHROME USERS 
Send Name and Address for future 


supplies. 
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E.¢C.2 


lémm. YADE ANIMATED 
VIEWER 

A very compact unit designed to 
fit any rewinder. It projects a 
clear image of the film in motion 
on a 3} x 24 inch ground glass 
screen £31 10 

Special A.C./D.C. Model £39 0 0 


8, 95 and. ‘Iémm. ENSIGN 
SPLICER 


Film splicing is a serious matter for 
all your priceless personal films. 
Splice them for good with the 


precious Ensign renee 
Price... os w & 8 06 


9.5mm. ACE 
PROJECTOR 
A solidly built 
Projector, the 
smallest and least 
expensive of 
Pathescope Mod- 
els. Capable of 
taking up to 

t. films, gives 
a well illumin- 
ated picture at 
10ft. or more 
from the screen. 
A.C. Price £6 C) 
Moror ... € 10 @ 


sett depict in cna, ane ale aac ins erabanctnisoteaeanes 





Cine 
Service 


DOLLONDS 


January in December—sounds odd? Well, it is just the 
way things happen. This may be your January issue, but 
Christmas stands as firm as ever in the month of 
December, and there it is, just about ten days ahead. 
So ‘‘Good Cheer”’ to all our friends; and may we serve 
you more and more in 1952. 
Illustrated here is the ever 
popular leader in the 8mm. 
field—the Paillard-Bolex L8 
Cine Camera. It features an 
{/2.8 coated interchangeable 
lens, four speeds, and takes 
25ft. spools of double-run film. 


wus ect £59-17-6 





EASY PAYMENTS 
arranged for any item 
over £10. Each enquirer 
receives a fully descriptive 

leaflet. 














SECOND-HAND PROJECTORS 


These projectors are offered at greatly 
reduced prices, and are guaranteed to be in 
excellent running condition. 


9.5mm. Pathescope Ace, motor 

driven a ay .. £810 0 
9.5mm. Pathescope Home 

Movie, super attachment, motor £9 15 0 
8mm. ae Whaat Eight-50 R, 

200 watt lamp £19 15 0O 
8mm. G.B.-Bell & Howell 606, 

400 watt lamp, case, asnew .. £68 O O 
lémm. Paillard-Bolex Model B, 

300 watt lamp, case ‘nd . £32 0 0 
lémm. Kodatoy, hand- turned . 43 0 0 
lémm. Zeiss Kinox, 500 watt 

lamp, case ... £445 0 0 
lémm. Specto Standard, 100 

watt lamp, as new : ... £28 10 0 


Selected this month from our stock of new 
projectors : 
iémm. G.B.-Bell & Howell Compact 
Model 621 Sound Projector...£237 0 
Ditto Stindard 621 aie £264 0 
8mm. Paillard-Bolex Model ein 0 


M8R ‘ 
8mm. Kodascope Bight-46 : £33 0 
We can also supply other new models 
We carry large stocks of Cine Cameras and 
accessories. Write, call, or phone. Your 
enquiry will receive immediate attention. 


OUR NEW 72-PAGE CINE CATA- 
LOGUE of cameras, projectors, accessor- 
ies, and incorporating our 8mm. and l6mm. 
Silent Film Library List is mow available. 
Send your name and address and we shall 
be pleased to post a copy to you. 














Croydon 


12 GEORGE STREET 


Tel. : CROydon 0781 





AMATEUR CINEMATOGRAPHY an 
be an enthralling hobby, more especially if 
you have the right equipment and know how 
to use it. This is where we come in; we 
are here to supply your needs. 

FOR THE BEGINNER anxious to start 
filming with his first Cine Camera we have 
a Pathescope H, f/3.5 lens, with case, in good 
condition . £10 10 0 
FOR THE SCHOOLBOY ENTHUSI- 
AST a second-hand Pathescope Ace Projector, 
hand turn, with ee £4 18 6,ora 
new one £6 10 0 
FOR THE MORE ADVANCED we have 
a Bell & Howell 8mm. Filmo, f/2.5 lens, with 
case, in very good condition 45 0 0 


FOR THE SEMI-PROFESSIONAL who 
must have the best, we offer two Paillard- 
Bolex H-16 cameras. One of these has a 
Dalimeyer f/1.9 lens and case, in good 
condition, £110. The other has a 25mm. 
£/1.4 Switar, [Smm. f/2.8 Yvar and 75mm. 
f/2.8 Yvar, with case, and is in new condition 

£195 0 0 


IN SECOND-HAND ACCESSORIES we 
have many bargains, and here are a few 
examples : 6” Finder for Bolex H-16£7 10 0, 
1” £/2.7 Cooke, £10 15 0, and a I” f/1.5 
Dallmeyer Speed £15 15 0, both for B. & H. 
8mm. Sportster. Come and see for yourself. 
Our motto is SERVICE. 


191, Tottenham 
Court Road 


LONDON, W.I 


Tel. : MUSeum 0852 Ext. 5 
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Published from Link House, 24, Store 
Street, London, W.C.1, on the 15th of 
the month preceding the month for 
which it is dated. Annual subscription 
14s. post paid. Overseas 15s. or $2.10. 

Edited by Gordon Ma‘thouse 
e 


Assistant Editor, Peter Jordan 


CONTENTS 
Dick Barton Wins Through Again 
The A.C.W. Badge is Here 
Home Processing Isn’t aus 
Postlethwaite .. ‘ 
My Life in the Film acini A Factory 
for Five Shillings. By George Pearson 


By H. A. 


CINE WORD 


By 


A Fine Performance from the Ace. 
D. Collins es 5 

Running Commentary : 
Focus. By Sound Track 

There’s a Place for Those Unusable 
Shots. By Julien Caunter .. 


The Feminine Touch at the Film hive: 
By Iris Fayde .. 


I Got Two of My Cast alii a Mouse 
Farm. By Charles Carson . 


Ideas Exchanged Here 


Facts About 


At Your Cinema: 
By Leslie Wood 
From the Other Side of ‘i iisdaine: ag 
Odd Shots. - _— H. Sewell, 
F.R.P.S. 
I Am Very Glad I Saw ‘the Films 
Where You Can See the 1950 Ten Best 
A Lone Worker’s Diary. By J. Verney 
We Test the New Apparatus 
The Year’s Apparatus at a Glance .. 
News from the Societies 
Films for the. Home Show 


Happy New ay 








‘ DOLLONDS 


CINE CAMERAS 


16mm. Kodak B, /00ft. loading, £/6.5 
lens, case, good condition 

8mm. Kodak Ejight-25, 
case, very good condition ... 

8mm. Agfa Movex, = lens, case, 


{/2.5 lens, 
: £2 


very good condition . 

8mm. Emel, turret, “23mm. {/2.3, 
50mm. f/3.5 and 80mm. £/3.5 Cinor 
lenses, case, good condition . £69 

8mm. Kodak Eight-60, f/1.9 inter- 
changeable, excellent condition 

As above with 13” Telephoto lens, 
excellent condition ... 

9.5mm. Pathe Motocamera-de- 
Luxe, £/2.5 Hermagis and Tele 
attachment, case 

iémm. Kodak BB, £/3.5 lens, 50ft. 
loading, case, good condition 

I6mm. Zeiss Movikon, |” (N4 
Sonnar, coupled rangefinder, case, 
excellent condition 

l6mm. Paillard HI6, 1" f/l. 5 Cooke 
Kinic, 6mm. f/2.8 Yvar, 34” £/3.3 
Tele-Kinic, all coated, new type 
finder and eye-level focuser, case, 
excellent condition ... £195 


£145 





LONDON, W.I. 


. £27 10 


£12 10 0 
7 10 
£39 10 





Cine Service 


CINE PROJECTORS 


l6émm. Specto Educational, with 
9.5mm. Converter, 250 watt lamp, 
built-in transformer, excellent cond. £45 0 
I6mm. and 9.5mm. Dual Paillard 
DA, 400 watt !amn, resistance, case £45 0 
l6mm. Kodascope K, 750 watt lamp, 
transformer, case... 0 
lé6mm. Siemens Home, 200 watt 
lamp, built-in resistance, case £39 10 
16mm. Paillard G16, 500 watt lamp, 
resistance, very good condition , £75 6 


LENSES FOR I6émm. CAMERAS 


3” f/1.9 Dallmeyer, coated, new 425 0 
3” £/4.5 Kodak, coated, for Magazine- 
Kodak .. . £32 
5cem. f/2.3 Xenon .. £18 
.. £18 


7.5cm. £/3.8 Tele-Xenar 

15cm. f/2.8 Yvar, coated, new £30 

2%” £/2.7 Kodak, for Magazine-Kodak £37 10 

Dallmeyer Wide Angle Speed, f/1.5 £19 10 

7.5cm. f/4 Sonnar, with rangefinder 
coupling, for l6mm. Zeiss Movikon £52 10 

I’ £/1.5 Primoplan £12 10 


28. Old Bond Street 


Tel. : Regent 5048-9 


. 
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DICK BARTON WINS 
THROUGH AGAIN 


AND TAKES TWO PRIZES IN THE 
A.C.W. INTERMEDIATE COMPETITION 


Dick Barton off duty. ‘ 


Radio’s Dick Barton (Gordon Davies) has 
battled through again—in the A.C.W. 
Intermediate competition — winning two 
prizes in the Class A section (for films taken 
with fixed focus cameras). But it was nota 
characteristically exciting victory, for the 
odds were not as formidable as we had 
hoped. 

Thousands of amateurs read A.C.W. 
Thousands make their own films. We have 
$0 often been asked to bear in mind the 
feeds of the ‘average’ movie-maker and to 
Offer him encouragement wherever possible. 
We have so often been told that, while 
@veryone likes to see the Ten Best, our 
“sverage’ man regards winning an award in 
it as beyond his attainments—this despite 
the frequently caustic criticisms of the films 

blished in our columns from film pro- 

cing members of the audience. 
' And yet only 147 films were received for 
Intermediate—way down below Ten Best 
@ntries for the past three years. We are 
prepared for a smaller Ten Best entry this 

r because film stock has been so scarce, 
jut shortage of film could not have been 
the only reason for the disappointingly 
small Intermediate entry, for films made 
within the past two years were eligible. 


Handicapping Not Wanted 

No, it seems clear that you don’t want to 
forgo the satisfaction of measuring your 
work with the best that the amateur film 
movement can produce, that you don’t want 
former plaque winners to be handicapped. 
And, after all, we shouldn’t be disappointed 

that—on the contrary. Nevertheless we 
ave one lament: about quality. 

We arranged for two classes in Intermedi- 
ate. Class A was for fixed focus £/3.5 
cameras, Class B for any other type of 
camera. We blithely averred that we 
didn’t expect to see any appreciable differ- 
ence between the films in either class, and 
so we did not judge them in separate classes, 


* FULL RESULTS @ 


intending to select five films from each from 
those entries that reached the final round. 
Yet frequently we had to call out to the 
projectionist: ‘‘Get it a little sharper, 
please!”’. And his reply always was: “ I 
can’t! It’s the film.” Then we would 
check and find we had a Class A film. 

The trouble is that the beginner is 
invariably reluctant to feature people in his 
films. He seerns to have an antipathy for 
close and mid shots. He prefers the long 
shot every time. And he will go in for 
scenics. But the fixed focus camera is set 
for mid shots and reasonably close shots. 
Hence distant shots are rarely quite sharp— 
not chronically out of focus, but with just 
that trace of woolliness which can be so 
disturbing to a critical viewer. 


The Reason Why 


Hence the advice so often given to the 
beginner to get plenty of close shots into 
his picture. It isn’t only that the close shot 
gives vitality to a film or that the’ family 
should be allowed to see themselves properly 
on the screen. ‘The quality of the shot also 
comes into it. So if you have a fixed focus 
camera, steer clear of the purely scenic film. 
Your films will have much more punch if 
the shots are bold and clear. 

The performance of the fixed focus lens 
is, of course, a technical matter. The 
performance of the man behind the camera 
is not. ~ We have frequently declared that 
you can produce just as good a film with an 
inexpensive camera as with an instrument 
positively bristling with refinements—and 
we still mean it. | In the final analysis it’s 
your outlook on film-making that matters : 
the imagination you bring to bear, the care 
you bestow on the production, the knowledge 
you have of what a camera will do and what 
it won’t do. 

We have always taken the view that the 
less money you have to spend on your hobby 
the more trouble you are likely to take over 








First supplies of the A.C.W. badge have now 
arrived. The pleasantly dignified design is 
handsomely produced in a dull silver (sil-ox) 
and the letters A.C.W. are picked out on a 
strip of black enamel over a globe in relief. 
The large order we have placed enables us to 
offer it at the very modest price of 1s. 6d. post 





The A.C.W. Badge is Here! 


free. When ordering, please state whether 
you require stud or brooch fitting. A reprint 
of the A.C.W. Exposure Tables, ready for 
pasting into your cine data notebook, is 
supplied free with each badge. Please send 
your order with remittance to Badges, Amateur 
Cine World, 24 Store Street, London, W.C.1. 








it, apportioning out the film with careful 
husbandry and savouring the pleasure of 
taking each shot. For we can’t think that 
our personal experience is unique. The 
pleasure we got from the making of our 
very first films was much keener than the 
pleasure we have derived from later efforts. 
It isn’t merely that the novelty has worn off 
or that there is not so much stimulus now 
from the search for ways of expressing one’s 
ideas. 

Pride of Workmanship 

When the purchase of a cheap secondhand 
camera had bankrupted us of pocket money 
for months, and the purchase of film stock 
meant giving up some other pleasure (once 
it entailed enforced absence from the local 
cinema for three months) we savoured every 
minute of movie-making and took the 
greatest care to do the best we could— 
according to our lights—with the hardly 
earned material. 

Yet we have to report that too few films 
in Class A gave evidence of pride of 
workmanship. ‘The 9.5mm. entries were 
the worst offenders, but that is chiefly 
because there were more of them: 32 
9.5mm., 10 8mm. and 5 16mm. The Class 
B entries were: 8mm. 28, 9.5mm. 31, 
16mm. 40. A film missing somewhere ? 
Yes, ‘one 9.5mm. could not be classified 
since it consisted of drawings made directly 
on the film, no camera being used. 


the S Fe: 


From “* Wedding Day *’ (Gordon Davies) 
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Although on the whole the Class B films 
were better made than the Class A, we don’t 
mean to imply that the standard of the latter 
was consistently low. It is true that there 
were a few films exhibiting the familiar 
errors made by the beginner: erratic 
camerawork, too many rapid, undisciplined 
pans and action played out too much in 
long shot. These are mistakes which nine 
out of ten of us make when we are new to 
movies, and we learn better in time. We 
salute the beginners who entered for 
Intermediate and hope that the judging 
sheet and brief comments which each 
received will have been some help to them 
in their quest for quality. t 

It was the more practised worker who 
disappointed—the man who clearly demons 
strates that he knows what he is about and 
yet every now and then stuns one with 
appallingly bad shots. In the middle of a 
lusciously photographed sequence he will 
cheerfully sling a shot so badly under- 
exposed that it is difficult to determine what 
it is. He will show a succession of good, 
steady shots and then fling a length of hose= 
piping at you. In other words, he’s an 
— worker, lacking in respect for his 
craft. ; 


Attention to Detail ; 
It is surprising that it should be the man_ 
with the lower-priced camera who should 
err in this way, for these are not faul 
inherent in the use of modest equipmen 


As a case in point, in one film entered in’ 
Class B (The Locomotive Spotters, 8mm.,_ 
155ft.), Mr. J. M. Burrows, the producer, 
went to the trouble of using an orange 
filter for a shot of a small boy in green cap) 
and red flash because the small boy lost the 
brown cap with orange flash in which he 


had been filmed in earlier shots. Judging 
by the general standard of workmanship, — 
one regretfully concludes that not very 

many of the Class A entrants would have 

been prepared to go to similar trouble. 

The making of a good film demands 
meticulous attention to detail, for there are 
so many things on which one has to keep a 
wary eye. It will inevitably be scrappy 





THE PRIZEWINNERS 


Class A 

Awheel in the Cevennes, 9.5mm., 
Geoffrey R. Kerby, Harrow, Middx. 

Hallo Penelope !, 9.5mm., 130ft., by 
Davies, London, 5.\W 

Summer Snapshots, 16mm., by F. C. 
Pateman, London, W.5 

The Spell of Spring, 9.5mm., 200ft., 
C. Hanney, Twickenham, Middx. 

Wedding Day, 9.5mm., 180ft., 
London, S.W.7. 


280ft., by 
Gordon 
300ft., 
by George 
by Gordon Davies, 


Class B 

A Dog’s Life, 16mm., 400ft., 
Webley, Sutton Coldfield. 

Hectic .Holiday, i6mm., 
Shadwell, Leeds. 

Portrait of Peter, i6mm., 
Gillings, London, N.W.9. 

Tale of a Kite, 8mm., 
Fownhope, Hereford 

What Saall We! Film ?, 16mm., 175ft., by Michael 
Quinton, Birmingham 32. 

f these ten films wins an award 
been awarded for the following 


colour, by Lewis 


125ft., by A. Sidi, 


200ft., by A. E. 


100ft., by John Soulsby, 


and Margaret Day 
Each of the ay er 
of £5. Leaders ha 
entries : 
Class A 
A Day at the Zoo, by 'T. B. Sansom, 120ft. (9.5mm.). 
Behind Your Back, by K. G. Smith, 250ft. (9.5mm.), 
Fearless Aviator, by A. C. Ericsson, 150ft. 
9.5mm.). West of the Sunset, by D. G. Johnson, 
50ft. (9.5mm.). 
ge B 
J. Nokes, 100ft. — 
PF cme Wing, by H. 
nm.). A Pinch of Salt, as 
+ B. Butterworth, 130ft. (9.5mm.). Autumn, by 
R, A. Yeatman and W. H. Lloyd, 140ft. S.O.D. 
colour (16mm.). A Week por at the Victoria Falls, 
by A. C. Thornton, 310ft. colour (16mm.). Before 
the News, by Ardleigh H man: F.S., 450ft. (9.5mm.). 
Cardiff, by W. Gilt in, 200ft. (9.5mm.). Continental 
Oliday, by 'T. H. low, 450ft. (9.5mm.). Devonport 
Field Guns C rew i949 ) R. Blaxland, 150ft. (16mm.). 
Dudley 700, by O. Ur wood, 200ft. colour (8mm.). 
Even You Can Do It, [. Ward, 310ft. (16mm.). 
Experiment, by Dunraven School, 100ft. (16mm.). 
Find The Lady, by T Byron, 150ft. (8mm.). 
Guess What, by W. L. Curle, 50ft. (8mm.). Hand 
Thrown Pottery, by S. E. Thomas, 250ft. (9.5mm.). 
Hidden Treasure, | Dunraven School, 150ft. 
(i6mm.). Jf, by S. G. Alexander, 300ft. (16mm.). 
In the Isle of Wight, by R. R. S. White, 210ft. colour 
(8mm.). It Was in June, by N. Phillips, 200ft. 
an) Fealousy, by Dunraven School, 150ft. 
16mm.). Yohn’s Seventh Birthday, by H. W. Dawson, 
2008. (8mm.). The Little People, by Wallasey A.C.S., 
380ft. colour (16mm The Locomotive Spotters, by 
. M. Burrows, 160.:t. (8mm.). Magic Mislaid, by 
C. James, 125ft. (8mm.). Margaret and Bill, by 
G. BH. England, 100tt. (16mm.). Married in March, 
by R. Hill, 100ft. (8mm.). Mediterranean Playgrounds, 
by Dr. N. H. ‘7.x 240ft. (9.5mm.). Midsummer 
Dream, by Dr. M. B. Thompson, 100ft.colour (8mm.). 
Out of Order, by D i Bird, 150ft. S.O.T. (9.5mm.), 
Passing Out Parade, by H. S. Skuse, 100ft. (8mm.). 
Scottish Holiday, by O Underwood, 800ft. colour 
(8mrn.). Silverstone Grand Prix, by H. .S. Rees, 
200ft. S.O.T. (9.5mm.) Summer Camp, by S. A. 
Foe ay ‘400ft. (16mm.). 379, by R. Hill, 200ft. 
Tuppenny Post ; by R. C. F. Purland, 200ft. 
. Two Weeks of the Year, by H. T. 
Dumbleton, 400ft. colour (16mm.). Week-end at St. 
Ives, by D. B_ Allen, 400ft. (9.5mm.), Whipsnade 
1950 by H. W. Roberts, 320ft. (16mm.). Woman's 
Work ts Ever Done, we J. Leslie-Jackson, 75ft. colour 
(16mm.). 


A Christmas Fantas) 
(8mm.). A Day With 
Rees, 300ft. S.O.T. (9 


Drawn on Film 
A Scribble Dance, by C. R. Gilling, 
(9.5mm.) 


40ft. colour 
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From “Awheel in the Cevennes”’ (G. R. Kerby) 


unless you have sketched out the framework 
of the whole thing before you start shooting. 
Yes, but what about the sort of subject 
which the director cannot mould as he 
wills: a wedding, for example? A film of 
a wedding can be planned just like any other 
film, although much of the creative work 
must be done after shooting. 

One of Mr. Davies’s films, Wedding Day, 
provides proof of this. He tells us that 
“contrary to a belief held in some quarters, 
being an actor makes one not a little bit less 
impecunious than most, and both of my 
films were of necessity ‘sponsored’ by the 
main interested parties—the bridegroom in 
the case of the wedding film. ‘This sponsor- 
ship has many good points because certain 
boundaries are immediately set by the need 
to get the job done within the limits of the 
sponsor’s backing. 


An Off-Scene Part 

“As I was playing the best man in 
Wedding Day—a very full part, even if 
mainly off-scene—I had to bring in a friend 
to take shots of the wedding. ‘There was a 
quick briefing the night before, and he was 
then let loose and must have the credit for 
making full use of the small children who 
unexpectedly turned up to watch the 
arrival and departure of the guests.”” (Shots 
of them are intercut in this sequence, 
providing a light touch and helping to 
smooth over inevitable continuity gaps.) 

He found editing material he had not 
shot himself very useful experience. Then, 
‘having seen my first rough cut, I had to 
decide how to finish the film, and worked 
down from grandiose schemes to a practical 
one which would fully utilise the remaining 
sixty feet of film at my command. Finally, 
in an attempt to tie up the over-short 
reception sequence, I got the bride and 
bridegroom (now installed in their own flat) 
to dress again in their wedding finery. 





Bs 


“The Spell of Spring’ (G. C. Hanney) 


“Relieved of my duties as best man, I 
‘attacked’ the couple with my camera, among 
the scenes shot being a close-up of the 
bridegroom’s hand leaving the cake knife 
handle and taking the bride’s hand. ‘Then 
came a shot of them embracing, the scene 
being dissolved to the final exterior sequence 
with the aid of an ordinary cut-glass 
tumbler.” 

Mr. Davies was fortunate in that the 
‘sponsor’ did not prove intractable on finding 
that unsuccessful shots of his favourite 
relations had been cut out. And the 
‘sponsor’ was fortunate in his director who 
was prepared to go to some trouble to make 
a satisfactory job of the film. Mr. Rowland 
Hill, the producer of another wedding film, 
Married in March (100ft., 8mm., Class B) 
went to much greater trouble to stage 
specially acted incidents, and _ certainly 
secured an interesting, unusual picture, but 
it is unconvincing because the staged 
sequences are rather at variance with the 
actuality shots. 


Late for the Wedding 

Trouble with the car makes the bride- 
groom late. The clock giving the dire news 
hangs above an undertaker’s premises ! The 
bride impatiently taps her foot: comedy 
stuff, but is a real wedding subject for 
comedy? In the specially staged leaving- 
for - the - honeymoon sequence the only 
luggage the couple carry is a small attache 
case. Comedy or a mistake of the producer’s? 
One isn’t sure—and one is no less uncertain 
of the approach throughout. 

Considerable ingenuity has gone to the 
creation of fictional situations, but they over- 
load the film, and not enough is seen of the 
couple—and surely if they wanted a wedding 
film they would want it as a record. But 
Married in March is a lively film (far quicker 
moving than most) and the imagination 
displayed in it augurs well for Mr. Hill’s 
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*Hallo, Penelo:e ! ’’ (Gordon Davies) 


future work. It is one of the 41 films 
awarded a leader. 

What of the child film? Can that be a 
coherent entity, too? Small children are 
not amenable to direction. ‘Try to get them 
to go through a simple little routine for the 
camera and you invite failure. How caa 
continuity be achieved ? Mr. Davies shows 
how in his second prizewinning film, Hallo, 
Penelope ! This is a case of treatment 
transforming an ordinary enough subject, 
It’s just a film of a small girl being taken 
into the park by her mother, meeting friends, 
and being taken home again. 


Happy Inconsequence 

One might think that the chances of 
success with such a subject must be small 
because nothing of any consequence happens, 
but it is precisely because of its happy 
inconsequence that the film is so engaging: 
Had it been constructed loosely and casually, 
the theme would have defeated the producer, 
The contrast of busyness and vitality of the 
treatment with the pedestrian nature of the 
action gives it its charm. Something of the 
child’s own tireless activity and random 
intentness of purpose is thus conveyed. ~ 

Hallo, Penelope! has a clearly marked 
rhythm principally because it has shot to 
shot continuity: each has a clearly defined 
relation to the next, and most are cut on 
action. Yet though obviously visualised as 
a coherent whole, it was unlikely that a” 
detailed script was worked out for it. The 
cutting on action indicates that the author 
has a ‘cinematic eye’ and has trained himself 
to remember and anticipate action so that it 
fits into the framework he had planned for it. 

His task was made easier by the action 
being more or less continuous, yet even so 
it was shot on three separate days, two of 
the shooting sessions being six weeks apart. 
Penelope is his god-child and the film was 
‘sponsored’ by her parents who, together 





with the author, were called upon to exercise 
remarkable restraint and cunning in per- 
suading her to do more or less what was 
wanted. But the credit for a very attractive 
film goes to Mr. Davies. 

A remark by his wife gave Mr. G. C. 
Hanney the idea for his prize-winning film, 
The Spell of Spring. Depressed by power 
cuts and the general gloom, she cheered up 
enough to express the view that ‘things 
wouldn’t seem so bad if only the days were 
longer. When the flowers come out in the 
garden and the trees are in bud, life will be 
worth living again.’ ‘Then he remembered 
W. H. Davies’s poem which begins : ‘‘ What 
is this life if full of care ...”, and they 
decided to build a film by fitting the 
sequences to a line or two of the verse. 

It is a praiseworthy attempt at translating 
the poem into visuals, and while it tends to 
be a set of ‘moving stills’ with only a very 
slight thread of continuity—a continuity of 
thought rather than of sight—it is pleasingly 
done. Shot in a variety of locations (among 

Kew Gardens), a point in its favour is 
that the scenes are not presented as factual 
reGords of places. For example, decayed 
fatm buildings at Dorking and weather- 
beaten statuary in-a Twickenham park serve 
to Hlustrate the line: “The seasons work 

will on crumbling stone,” but no 
attémpt is made to establish the locations. 


Good Examples 

Mr. and Mrs. Hanney attended all the 
pré-war Ten Best shows and remembered 
a number of films as examples to follow, but 
although they had been filming since 1936, 
they ‘never had the pluck to have a go at the 
Ten Best with our own modest equipment’ 
—4a Pathescope B bought for £2 secondhand. 
All'the shots except one were taken on a 
tripod—but it doesn’t look like it! 

phe Model B has no tripod bush so Mr. 


ge 


Hanney made a cradle and mask holder for 
it. About 50ft. of the total footage (Gevaert 
Super Pan) was discarded, some of the 
flower shots, in particular, causing trouble. 
Photographed in sunshine, the light reflected 
from the background of leaves gave a spotty 
effect, so thereafter they shot on relatively 
dull days. 

The titles were produced on a home-made 
titler based on one described in the A.C.W. 
handbook, ‘‘ Cine Titling Simplified,’’ and 
a Blendux meter was adapted to give high- 
light readings as‘ recommended in another 
A.C.W. handbook, ‘‘ Exposing Cine Film ”’. 
““A proper highlight meter is one of the 
things I hope to get before long,” says the 
producer. Perhaps his success with The 


Spell of Spring will bring it nearer. 


Must be Scripted 

The quality of the photography varies 
considerably in Summer Snapshots, by F. C. 
Pateman, but it is a bright, intelligent film 
which holds the interest throughout. The 
continuity occasionally comes unstuck but 
it has a virtue which so many holiday films 
lack: it is planned as a film rather than as a 
series of roughly related shots. The author 
tells us that experience with an earlier 
holiday film convinced him that the best 
holiday pictures must have scripted 
sequences. So for his prize-winning film he 
decided on a slight story of boy meeting girl. 

‘* An illustrated script was prepared and 
sent to A.C.W. for criticism. It was 
returned with some kind, helpful suggestions, 


‘but unfortunately it was not possible to 


stick to the story because of long delays due 

to bad weather, and I had to be content 

with five acted sequences and some postcard 

views.’ Let him now take up the story 
himself : 

““ When I arrived at the holiday camp I 

looked about for a suitable young couple to 

bilan play the leading parts, and 

before long had persuaded 

two teen-agers to co-operate. 

Neither had done any acting 

before, but it was surprising 

how quickly they grasped 

what was wanted. Fortuna- 

tely they had already devel- 

oped an interest in each 

other, so it was not a very 

difficult matter to keep them 

together! I was glad of this 

when later we were forced to 

abandon the script. We all 


Frame enlargement from “Summer 
Snapshots’’ (F, C. Pateman). 





went on organized excursions 
together and I just shot ‘off 
the cuff’. 

“ For a filter, a piece of 2x 

green filter gelatine was stuck 
inside the lens hood and left 
there for the whole fortnight. 
As it was not touched and 
stayed in place, it proved 
quite satisfactory. I used 
my favourite stock, Gevaert 
Microgran, which gives ex- 
cellent rendering and is more 
contrasty than some makes. 
But some of my beach scenes 
turned out to be under- 
exposed because I had not 
allowed for the strength of 
the shadows. I bought a new 
Kodak-Avo meter for the 
occasion and found I could 
conveniently operate it with 
one hand while holding the 
camera with the other. 

‘*A home-made unipod helped a great 
deal towards getting steady shots. I strongly 
recommend every amateur to use something 
of the kind when on holiday, for few would 
ever lug a tripod about. The unipod is 
quite light and easily portable. To make 
it, I cut off the handle from an old tennis 
racket, fitting a circular wooden disc at the 
top about 2in. in diameter and }in. thick. 
A }in. Whitworth bolt was fixed into this 
for the camera bush. A telescopic leg was 
detached from an old still tripod, and the 
top pushed into the lower end of the racket 
handle. The hole was made in the latter 
by burning with a red-hot poker until a 
tight push-in fit was obtained. Adjustments 
were made, by trial and error, until the 
camera view-finder came level with my eye 
when I stood erect.” 


Stand-In 


Like all successful movie-makers, Mr. 
Pateman was prepared to go to some trouble. 
The leading lady could not swim, but some 
shots of her in the sea were obviously 
desirable in a holiday film. Abandon the 
idea? No, another girl of the same height 
and build was persuaded to don her costume. 

“On one occasion I waded up to my 
chest into a rather choppy sea to shoot some 
of these scenes, but nothing was gained in 
effect, so I decided that in future it would 
not be worthwhile risking getting the 
camera wet or the flimsy filter splashed. 

**T did not decide on a main title until 
after I had arrived home, so I shot one with 
letters drawn in the sand on an artificial 
beach at a nearby reservoir. Not having a 
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The producer (F. C. Pateman) snapped using his home- 
made unipod for a scene in “Summer Snapshots.”* 


supplementary lens, I drew the sub-titles in 
white letters on large sheets of black paper, 
30in. wide, and filmed them in subduéd 
sunlight at f/16 at a distance of about 5ft”” 

At the end of the film the boy and gi#l 
are seen looking at some snapshots they had 
taken. The girl likes the one of her whi¢h 
the boy took, but the boy is not so apprecia- 
tive of her efforts at portraiture. oe 
express the appropriate reaction, but if th 
scene was to get over as intended, the 
audience would have to be shown close-ups 
of those snaps. 


Another Use for Spectacles 


“I was stumped until I noticed my 
mother’s spectacles on the table. By 
focusing an image of the window on the 
back of my hand with one lens, I found that 
the focal length was about 14in. This was 
just about right, so I set up the camera On 
the dining table, got mother to hold the 
spectacle lens over the camera lens, made 
careful allowance for parallax by measuring, 
and fired away at the snapshots held in my 
left hand as I operated the camera with my 
right. ’ 

as I spliced in titles and inserts—and the 
next day some of the splices came apart in 
my hands. I had left the cork out of the 
cement bottle for nearly a week!”’ A new 
bottle of cement, splices re-made—and the 
film was ready to go off. All of which 
proves that attention to detail pays handsome 
dividends ! 


(Continued on page 944) 





Home Processing 


Isn*t Tricky 


he board is lowered . 


Frome enlargement of a novel title ig a —_ family film. 
T 


Thing up cine after long addiction to still 
photography, I felt there was something 
missing. As a hobby it seemed incomplete 
without the pleasure of messing about in 
the darkroom, and when I received back 
from the processing station a film that was 
notas good as it should have been, I couldn’t 
help feeling that if I had done everything 

myself the result might have been better. 
So I read everything I could find about 
home processing, and felt still more 
frustrated. Apart from an insistence on long 
spells in utter darkness (which wouldn’t 
really worry me) it seemed that to process a 
bit of film one had to spend an evening 
mixing up buckets of solutions from varied 
formulae, and then another long evening 
doing the job. First development had to be 
timed with an exactitude that is foreign to 
my nature; second exposure had to be 
estimated with nicety according to the result 
desired; solutions ought to be made up 
with distilled or boiled water ; and one had 
to be prepared for so many disasters that the 
of getting good results seemed 


remote. And it was going to be expensive. 


Much too Tedious ? 


Of course that was not what the writers 
actually said, but the general impression left 
on a beginner was that home processing 
is much too tedious and tricky for the 
ordinary amateur. Perhaps this resulted 
from reading too many accounts too quickly. 
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By H. A. POSTLETHWAITE 


Anyhow, now I have processed a thousand 
feet or so I am satisfied it is all nonsense. 

I don’t do anything in complete darkness. 
I don’t use distilled or boiled water, or filter 
solutions. Processing a length of film takes 
three-quarters of an hour, which is nothing 
like a long evening. The mixing of solutions 
is only an occasional relaxation, and the cost 
of processing 25ft. of 16mm. film is about 
eightpence. 

Darkroom: One needs a room that can 
be made dark, but that means any old room 
at all. For some years when living in hotels 
in London I carried on still photography in a 
small bedroom, not supplied with running 
water, from the development of negatives 
to the finishing and mounting (with the aid 
of the housekeeper’s flat-iron) of exhibition 
prints. 

Now, living in a flat, I still use a bedroom. 
Dark curtains and an army blanket shut out 
light from the window; a 3ft. by 2ft. table 
accommodates the processing apparatus, 
and the bed (a most useful accessory in a 
darkroom) supports a large drawing board 
which serves as a second table. ‘That is 
where I put the clock, precisely under the 
safelight, so that operations can be timed 
without the tedium of counting. Processing 
cine film is a much more orderly job than 
making a 15 x 12 print. 

Apparatus: The most convenient method 
of working is with a developing drum, and 
the handyman, I am told, can make one for 
himself quite easily. Many designs have 
been published. Or one can be bought 
ready made. Mine takes 25ft. and requires 
only ten ounces of solution. This means that 
a brew of 14 litres of No. 1 developer (two 
wine bottles) will serve five developing 
occasions, and one lemon-squash bottle of 
No. 2 developer will serve six occasions, for 
although No. 1 must be thrown away every 
time, No. 2 developer can be used two or 
three times. 

An alternative to the drum is the frame ; 
it is equally efficient and does not need much 
more solution. Unfortunately I have never 
discovered a means of keeping fingers out of 











the developer when using a frame—and my 
fingers are sensitive to chemicals. 

It no doubt is best to wind the film on the 
drum or frame in darkness and to continue 
in darkness up to the reversal stage. But 
one does feel rather lost in complete darkness, 
and I have noticed no adverse effects from 
using a safelight. The 15 watt lamp, with an 
Ilford G.B. 908 screen, is about five feet 
from the developing drum, and I stand so 
that my body throws a shadow on the film 
except when I want to examine it. The 
light is very dim, but it does enable me to 
read the clock, to pick up a jug or bottle 
without fumbling, and to empty the tank 
into the bucket instead of on to the carpet. 

Timing: Most of my processing is done 
on outdated film, and early results were 
decidedly muddy. Mud is what one gets 
when first development is inadequate. 
If first development is carried too far, the 
results are harsh, but that is better than 
muddiness, and in between the extremes 
there is, in my experience, quite a wide gap. 

I now give nine minutes at 65° with this 
particular film and the Gevaert formula, but 
the results are practically the same if 
development is continued for three or four 
minutes longer. I do not like working at a 
higher temperature than 65° for (again 
with this particular film) there is a tendency 
to reticulate. Sometimes the film has 
looked so appallingly bad when wet that I 
have almost scrapped it, but even that 
degree of reticulation does not show when 
projected except perhaps by a softening of 
detail. 

To avoid reticulation when I have to 
work at a higher temperature than 65°, I 
introduce a hardening bath for five minutes 
between first development and reversal. 
This is a simple solution of chrome alum 
and is made thus: some chrome alum is 
put in a bottle with some water and allowed 
to dissolve as far as it will—an operation 
that may take days. If it all dissolves, more 
crystals are added ; if it doesn’t all dissolve, 
more water is added. One part of this stock 
solution is diluted for use with about six 
parts of water. 

Second Exposure: Instructions for 
second exposure vary enormously. It 
seems to me that the only mistake the 
amateur can make in second exposure is 
not to give enough. If ordinary room 
lighting is switched on as soon as reversal 
is complete, the film will get all it needs in 
the eight minutes or so before second 
development, but you can give as much more 
light as you like. 

A degree of control can no doubt be 
exercised in cases of wrong camera exposure, 
but wrong camera exposures seldom affect 
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the whole length of film equally. So if 
underexposure were corrected by shortened 
second exposure, any overexposed parts 
would be made worse than ever. 
Washing. A lot of processing time is 
spent in rinsing and washing, but here again 
instructions vary so much that one may 
surely take the minimum recommended 
time at each stage ; 


+. to reveal the ‘scar’. The film was processeu ai home in the 
manner described in this article. 


I am doing, and until I find it unsatisfactory 
processing times work out thus : 
minutes 
Soak 


First developer 
3 riases 
Reverse 
4 rinses 
Clear .. 
3 r.nses 
Second developer 
2 riuses 

ix es 


Total 35 minutes, at 65° 
For all I know there may be flaws in this 
scheme of speeding-up, but the results look 
all right to me, and I do not see how any 
deficiencies at these stages can affect the 
permanence of the film. 

The final wash is another matter. Most 
instructions advise 30 minutes, and 
haven’t the courage to cut this down for 
fear that traces of hypo remaining in the 
film may cause it to deteriorate in five or tem 
years time. Nevertheless, I remember 
reading a long time ago a statement made, 
I believe, on good authority, that Leica 
35mm. film can be thoroughly washed in 
13 minutes by soaking in half a dozen changes 
of water—and that has been my standard 
ever since. 

Leica negatives made twelve years ago and 
washed for only 13 minutes are perfect 
to-day, so presumably cine film could be 
adequately cleared of hypo in the same way. 
However, cine film is not completely 

(Continued on page 928) 


this at any rate is what 
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Continuing 


MY LIFE IN THE FILM JUNGLE 


George Pearson began film-making in 1912 under conditions which in many ways were 


akin to those in which the amateur of today works. 


In last month’s instalment of his 


fascinating autobiography he told how he made a series of thrillers about the extraordinary 
adventures of Ultus, the Avenger—a series which led by way of a number of interesting 
pioneering productions to the famous comedies featuring Betty Balfour as the Cockney 


character, Squibs. 


It was 1921. Squibs had come to stay. 


A FACTORY FOR FIVE SHILLINGS 


By GEORGE PEARSON 


I was at this time that America once 
more spurred us in Britain to greater efforts. 
Chaplin had made The Kid, Griffith had 
shown how pure melodrama could stir the 
heart with his Way Down East and Rex 
Ingram had swept the States with his 
amazing Four Horsemen of the Apocalypse— 
Rudolph Valentino had revealed the im- 
portance of the film star. The film without 
speech was rapidly growing in stature. 

"Even so, there was a strange prejudice 
-_" film-makers. When we planned The 

fee Macgreegor J. J. Bell, the author, 
obtained a permit from the Provost’s office 
far the filming of a short scene in Kelvingrove 
Park, Glasgow. Betty had to meet Donald 

cardle there—that was all. Just Christina 
meeting the Wee Macgreegor to establish 
the opening of a love match in the correct 
national environment. 

T had found an isolated and suitable spot, 
had rehearsed, and was about to film, when 
two constables appeared. I showed my 
permit. To my surprise, it was useless. 
They said they had not been officially 
informed and that it was quite possible the 
letter might be a forgery. 

Trouble with the Law 
I was ordered out of the park, escorted by 


a policeman on either side, followed by my 
two artists and the cameraman. One of the 


pdlicemen informed me, at departure, that 
hé had met my kind before, and knew just 


what to do if I caused trouble. In those days 
to plank a movie-camera in the streets was 
tothe police like a red ragtoabull. Anyhow, 
that was my experience in Britain, but 
tempora mutanta, things have changed now. 

For our next Squibs story, I had a most 
curious urge to open with stark tragedy, and 
from that swift and quite unexpected 
beginning to move quite logically into sheer 
comedy. A mad idea, if you like, but worth 
exploration. Sgquibs Wins the Calcutta 
Sweep opened straight away with a murder, 


moved in a perfectly reasonable way into 
the wildest comedy, and came back to the 
murder solution in hectic Paris, where 
Squibs had gone to spend some of her 
winnings from the Calcutta. I think the idea 
of murder and mirth in the film must have: 
germinated from something Rupert Brooke 
had said in his student days: “Tragedy and 
Comedy will not leave the world while two 
things stay in it—Death and Fools.” 


Invigorating Competition 

With the coming of 1923, I think British 
film-makers were getting to closer grips 
with their medium, realising more and more 
its possibilities, controlling more wisely the 
exaggerated gesture and overstressed facial 
expression, acknowledging the importance of 
action, yet discovering the greater importance 
of mental motivation that lies behind all 
action, and in the discovery, seeking the 
secret of its revelation on the screen. And 
there was invigorating competition from 
the many well-established great ones of the 
American screen—Douglas Fairbanks, Snr., 
Mary Pickford, the Gish sisters, the Tal- 
madges, Valentino, Lloyd, Costello, Stro- 
heim, Keaton and Chaplin the genius. 

Of the British films of this time I recall 
(among many others) Hepworth’s ambitious 
Comin’ thro the Rye, Maurice Elvey’s Don 
Quixote, with George Robey, Adrian Brunel’s 
Man Without Desire, with Ivor Novello, 
and Graham Cutts’s Woman to Woman. 
With the last mentioned a new figure entered 
the film arena: Herbert Wilcox, still with us 
in the very forefront of British film produc- 
tion. And in association loomed another 
figure who was eventually to rise through 
sheer merit of performance, vision and 
judgment, to a position of supremacy: 
Sir Michael Balcon. 

My own efforts were confined to the 
original story written directly for the screen ; 
a very ambitious tale of mine on a boy-loves- 
girl theme, set in the slums, moving to 
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Keep in step ! Betty 
Balfour and Regin- 
ald Davis in a scene 
from *‘Mord Em'ly”* 
(1922). This film 
hod been decided on 
as a vehicle for 
Betty before the 
release of ‘*Squibs"’, 
the immediate suc- 
cess of which led to 
a series of Squibs 
films. Filming did 
not always go to 
plan. On one occa- 
sion, star and 
camera crew were 
unceremoniously 
ejected from a 
reformatory school 
despite their having 
obtained permission 
to film from the 


Officials. 


strange heights, and ending in a daring 
climax of fantasy—Love, Life and Laughter. 
I risked something that, as far as I knew then, 
had not been attempted in filmcraft: an 
opening with the final scene of the tale. 

Expensive settings demanding great floor 
space were denied us. Imagination had to 
come to our rescue. After all, it was but the 
illusion of reality that we required. Even in 
these days, that, I think, still stands as a 
principle. As a case in point I had a vital 
moment in my tale calling for a swift glimpse 
of a large factory interior; I wanted wheels, 
moving belts, machinery in motion, an 
atmosphere of non-human activity as back- 
ground to a simple human incident—a swift 
symbolisation of Man against his giant 
creation, the Machine. 


Clock to the Rescue 


We couldn’t afford to build the set, 
neither could we carry lights and technicians 
to a factory even had we been able to obtain 
permission—time and labour costs ruled 
that out—but in the end I got my scene at a 
cost of five shillings. I bought a second-hand 
clock, knocked out the face and back and 
directed a strong spotlight on to the exposed 
works so that enormous shadows of moving 
wheels were thrown on the whitewashed wall 
of the studio. They provided an illusion 
of a factory even more potent for my purpose 
than the real thing. 

Another moment 


Life and 
Laughter needed a big plot of ground, at the 
rear of an inn, with a great crowd of dancers 


in Love, 


circulating thereon at night. We obtained 


the illusion quite simply. With a high 
camera holding the whole studio floor, and 
with only one powerful searchlight for 
illumination, the effect was remarkable. 
The light moved slowly around over the 
swiftly moving dancers and a second camefa 
captured close-up glimpses of dancers 
moving from darkness into light. When 
edited, the impression was truly bacchi¢, 
We might have been in Ancient Greece with 
satyrs and dryads, nymphs and fauns. Set 
cost: nil. 

The film had a provocative ending: were 
the lovers united happily, or weren’t they? 
But by cutting at a certain place you could 
make the decision as you wished. Germa 
liked the film; it seemed to appeal to their 
strange mystical mentality. Pommer decided 
to use the sad conclusion. His interest in our 
work led to our visit to Berlin the next year, 


Frustrated Honeymoon 

After a time I got a little tired of harping 
more or less on one theme in the Squibs 
films and decided to bring her escapades to 
an end—get her married to her faithful 
policeman, and close her screen history with 
her honeymoon. There was ample material 
in this for fun. I based the whole film on the 
idea of a frustrated honeymoon due to a 
mix-up at the railway station after the 
ceremony: Squibs and her husband en 
route for Paris, a quite natural confusion on 
the platform, husband left behind, Squibs 
alone in Paris. Then the return to Calais by 
Squibs to find her missing spouse, and his 
chase to Paris to find her—the two trains 
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passing each other, and confusion becoming 
further confounded. Of course, all ended 
happily, after many comic situations had 
been exploited. 

We took the new Famous Players studio 
at Islington for the crowd scenes at the 
wedding. I was rather happy about our 
handling of the ceremony itself. Rather 
than follow the usual procedure of shots of 
altar and stained glass windows, pews, and 
so o1). I felt illusion, plus the imagination of 
the audience, could serve us better. All we 
used for the interiors were a white stone wall 
and one stone column, plus a near-shot of 


From ‘‘Squibs Wins 
the Calcutta 
Sweep.”’ Part of 
the film was shot 
in Paris, where the 
facilities provided 
by the authorities 
were in marked con- 
trast to the reluct- 
ence and suspicion 
ef public bodies in 
in. Pearson was 
permission to 

a comedy scene 

on of the Arc de 
Trigmphe and was 
allowed to hold 
traffic on the 


up 
bodlevards while 


Sn kept 
excited crowds. 


= 


the organist at his keyboard for possible use 
in @diting. By suitable lighting, the rather 

iffused shadow of Squibs in her wedding 
gown moved slowly across the old church 
wall, while outside, peeping through the 


church doors, the cockney admirers 
w red their delight. Economical subter- 
fuges at no emotional loss to the film! 

T think it is worth recalling that a young 
art director then at the Islington studio has 
singe achieved international fame as a 
diréctor: Alfred Hitchcock. You must bear 
in mind that in those far-off days film-makers 
had no premonition of the coming of sound, 
other than music, to their pictures. We 
could think only in terms of a visual medium 
illuminated by the imaginative use of music. 
Natural sounds were ridiculous if speech 
was excluded, and _ speech itself - was 
anathema. 

I remember one occasion when an 
ambitious exhibitor tried to point a country- 
side Jove scene by a bird call off-stage. The 


whole audience rocked with laughter. The 
mind just refused to accept so absurd an 
anomaly. Yet, if one considered it logically, 
isn’t it rather strange that we mow accept 
without question that screen shadows speak 
to us, and to each other ? 

My struggles to reach some uncertain goal 
within the medium’s limitations stirred 
vague desires to capture things seen, life 
in the living, and by selection and arrange- 
ment, to achieve a flow of the human tale— 
not the manufactured plot—that might 
carry understanding to an audience—an 
understanding I myself had reached, and 


wanted others to reach. I think I had come 
under the spell of Chekhov. I was on an 
uncharted sea, without a compass. I had 
yet to find my theme. 

And 1924 was with us. The pioneers 
were forging ahead; and then a daring 
break with convention startled our film 
world ; Wilcox announced that the Trade 
Show of Southern Love would be given in 
the Albert Hall! It was incredible; a film 
show in that temple of Victorian sobriety ! 
Wilcox dared, and won. The film had 
challenged the prestige of the stage. 

Another event gave further impetus to 
effort, and strength to faith in our silent 
medium—Chaplin’s Woman of Paris. With 
it, he showed us what genius could do with 
the moving picture. And in Germany an 
advance guard of film visionaries had 
challenged new heights with Doctor Caligari, 
and the stupendous Niebelungs, while Carl 
Dreyer revealed an amazing virtuosity. in 


his Joan of Arc. Great days.af discovery !- 


898 





But the year advanced and I had not yet 
found my elusive theme. I was becoming 
fretful—even morose—at my mental stagna~- 
tion. Inspiration came suddenly in a queer 
manner. 

There is a story of a writer who was 
apparently written out. Somebody in his 
hearing casually remarked: ‘‘ He’s got to 
the bottom of the bag!”. Eureka! That 
phrase supplied the spark he needed. He 
wrote probably the best story of his career, 
**'The man who'd got to the bottom of the 
bag’”’. I was in similar case. A chance 
remark by George Atkinson, the most 
discerning film critic of those days, gave me 
my theme. He was talking to me of the war 


tragedies among the poor, and I caught the 
“‘ the poor old widow lost her three 


No Plot, No Hero... 

It was enough. Atkinson urged me to go 
ahead; my enthusiasm was _ rekindled. 
With that one idea as central focus, I knew 
there would be innumerable bits of human 
life to capture for the screen ; a plot wasn’t 
necessary, only selection and order in 
relation to the lives of a mother and her 
sons. 

After I had secured the approval of those 
who would have to shoulder the financial 
risks of my experiment, I gathered my 
small staff around me to read the script to 
them. I will give you one brief extract 
from that talk. ‘I want to warn you, in 
Reveille I have taken a theme and I have 
selected a few people to live and move in 
accordance with it. There is no plot, no 
hero, no villain, no tying up of loose threads. 
The whole is formless. In many scenes 
none of the principals appear, but I think 
the spectator will feel the things I want him 
to feel, and that is all I set out to achieve, 


with your help.” 


A Scene of Saturnalian Frenzy 

For the scenes that required more space 
than our own little studio provided, we 
hired a floor at the Famous Players Islington 
studio. One scene there in which we had a 
large crowd of over two hundred cost us 
very little for its setting. It was designed to 
suggest Trafalgar Square on Armistice 
Night, with the immense crowds dancing in 
frantic jubilation around a bonfire at the 
foot of the Nelson Column—a scene of 
saturnalian frenzy. 

All we used was the great studio floor 
covered with three-ply representing pave- 
ment, and metal sheets under the bonfire. 
My cameraman, Lauste, was posted on a 
small platform braced high up on the studio 
wall. His lens angle held only the floor. 


Betty Balfour and Don MacArdle in ‘‘The Wee Macgree ”" 
(1922). More trouble with the authorities over this film! 


Gradually we edged into camera view part 
of the plaster replica of a Landseer lion, 
sufficient to suggest the whole body. : 

That was all. I assure you that with the 
spot-lights weaving over the madly jubilant 
dancers, the smoke of the bonfire, th 
suggestion of the foot of the Nelson Column, 
we had all we needed. Audience imagination 
would magnify that scene to far greater 
proportions. 4 

The two minute silence was very sim 
filmed—just an open slum window, du 
grey sky beyond, the widow standing mute 
with bowed head and clasped hands ; a 
then, during the silence, one tiny movement 
the slight flutter of a bit of muslin curtaif} 
stirred by a soundless wind, that lifted it t 
touch her cheek gently and then fall away, 
At the trade show I had a full orchestra led 
with superb skill by Louis Levy, but the 
musical accompaniment was stilled instantly 
at the silent homage. The abrupt transiti 
from music to dead silence while the visua 
tale unfolded on the screen, was so intensely 
an emotional impact that the vast audience 
seemed to be. stunned. 

The theatre was as silent as the tomb, 
hardened as I was by the making of the 
film, that frozen silence moved me deeply. 
It was a great occasion. The Prince of 
Wales was present in the Palace Theatre 
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royal box. I think that night was, for me, 
my nearest experience to the fulfilment of 
an ideal that had haunted me for years. 
Press notices were laudatory, but the one 
that went furthest was James Agate’s; he 
wrote: ‘‘ This film may not be as great as 
The Trojan Women, but it is two thousand 
years nearer the human heart ”’. 

Erich Pommer had come from Berlin to 
see the premiere, and it was his visit to us 
that led to our return visit to Berlin later 
in the year, and there I realised how far 
ahead of us in Britain the German industry 
had moved. The immense Babelsberg lot, 
the staggering sets for the Niebelungs, the 
pr@gress in plaster work, models, cameras, 
were all so far and away ahead of our puny 
advance, by comparison, that we were 
depressed by the conviction that our leeway 
could never be caught up. 


Inspiration to All Film-makers 

German finance was behind the German 
film, and Pommer was a veritable emperor. 
Fritz Lang, who joined us for many talks, 


was a very fortunate director; he had 
amazing vision, and opportunity to experi- 
ment. His work had given dignity to the 
medium, and inspiration to all film-makers. 

1925 was to prove another year of film 
progress. The Berlin studios gave the world 
a masterpiece of human emotional narrative 
in The Last Laugh in which Emil Jannings 
revealed his extraordinary understanding of 
the silent medium. No expense had been 


Reunited at last! 
Betty Balfour and 
Fred Groves in a 
scene from ‘*Squibs’ 
Honeymoon"’, the 
last of the Squibs 
series. It was pre- 
ceded by ‘‘Squibs, 
M.P."", a comedy 
which provided a 
nice little box-office 
problem. At that 
time women had 
just got the vote— 
but they did not 
qualify until they 
reached the age of 
30. The public would 
never accept a 30- 
year-old Squibs, so 
the farcical plot pro- 
vided for her being a 
sufferer from long 
trances, one of 
which had lasted 
for ten years ! 


spared, the sets were astounding. It seemed 
that film excellence could be achieved only 
by vast finance—a depressing thought for 
us in Britain. But courage was revived by a 
strange happening in Hollywood, of all 
places. A small group of. impoverished 
enthusiasts had made a film on a shoestring 
budget; with a handful of dollars and a 
maximum of imagination, they had produced 
a little gem of motion picture craftsmanship 
—Salvation Hunters—craftsmanship lit by 
moments of pure art. 


‘* The Blue Angel” 

It procured for Sternberg, the director, 
an entry into the Hollywood hierarchy. I 
had known him once as an unimportant 
worker in the old London studio. In after 
years, when he had become famous, he gave 
us that delightful film, The Blue Angel, made 
in Berlin with Jannings and Marlene 
Dietrich. 

In Britain, a great effort was made by 
Beddington Behrens to establish a vast 
British studio at Brighton, equipped with 
every technical excellence, but his sincere 
attempt was frustrated by a narrow-minded 
conservatism among those who should have 
supported a scheme that, had it been 
accepted, might have changed film destiny 
in our land. 


ANOTHER ABSORBING 
INSTALMENT NEXT MONTH 
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A Fine Performance 
from the Ace 


Here, in response to many requests, are full working instructions for operating and maintaining 
one of the most popular of the lower-priced projectors. 


By D. COLLINS 


Ir you are to get from the Ace the very 
satisfactory performance of which it is 
capable, it is of paramount importance that 
all adjustments should be just right, that 
operating conditions should be correct, and 
that the necessary additional care is applied 
to those features which are naturally not so 
safeguarded as in more expensive machines. 
In particular, image brightness is often a 
worry to the user. Of course, it is easy to 
secure a picture notably better than the 
best so far available on TV, but there are 
four essential points which must all apply 
if the best quality image is to be secured: 

(1) The optical parts must be perfectly 
clean. 

(2) Picture should be not more than 20 
inches wide on a matt white screen, nor 
more than 30 inches wide on a beaded screen. 

(3) The lamp must be correctly centred, 
and run at its rated voltage. 

(4) The room must be properly darkened 
and the projection axis at right angles to the 
screen. 


DESIGN. 

Optics. Removing the two hexagon 
bolts (1) (see Fig. 1) releases the cover plate 
and the plastic moulding which carries both 
reflector and condensers.. These are only 
?” apart—typical Pathescope compact and 
efficient optics. The objective lens is in a 
plastic moulding, with helical slot focusing 
in a bracket (2) secured to the projector 
front plate. The lens is good, but an 
improvement for the man with workshop 
facilities was given on page 524 of the 
October, 1950, A.C.W. In replacing the 
optics and before completely tightening the 
two hexagon bolts, check that the shutter 
is not fouling. 

Lamp. ‘These were originally circular 
flash-lamp type, but an easy adaptation to 
the cover plate and plastic moulding—the 
earlier flat type is seen in Fig. 2, the later 
with “bulge” in Fig. 1—permits the use of 
a tubular 20 volt 10 watt (4 amp) bulb like 


the Home Movie type C, and this gives 
more light and longer life. For details see 
page 906 of February, 1950, A.C.W. For 
further notes on the lamps and light output 
improvements generally, see pages 42 and 43 
of the May, 1950, 4.C.W. 

The Ace lamp has a screwed cap, fitti 
into a horizontal holder protruding throudll 
the side plate of the machine and held firm 
by a phosphor-bronze spring: it may thus 
be adjusted in the usual way for optimum 
screen illumination. Filament to gate is 
only 1} inches—another good design point, 

Gate. See Fig. 2. The pressure-plate 
1 is loosely pivoted to the sprung lever 2 
and thereby opened through operating lever 
3. It is most important that this assembly 
is central, so check that the hinge-screw 4 
is firm. If it is not, tighten the nut securing 
it, to reach which you must remove t 
front plate, by undoing the screws 5 and 
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Fig. |. Key to 
numbered 
parts is given 
in the accom- 
panying 
article. 
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Mechanism. The main shaft, with 
handle (Fig. 2) or pulley (Fig. 1), carries a 
helical gear engaging a helical pinion 
mounted on the second shaft, with ratio 
7:1. To this is secured the shutter, with 
one 90° and two approx. 20° blades, and the 
claw cam. The claw stamping is pivoted at 
an effective radius of 24 inches, and formed 
to supply its own withdrawing, action, the 
single cam thus giving pull-down (about } 
of the frame cycle) and withdrawal, the 
same principle reappearing in the Gem 
projector. ‘The claw stamping is hardened. 
The second shaft has adjustable bearings. 
The mechanism support is a die-casting, 
independent of the projector body, to the 
base of which it is simply secured by two 
bolts. 

Film Path. See Fig 1. The film is 
drawn off the back of the spool on the 
supply side 4, under roller 5, over sprung 
roller 6 which is mounted on a bracket 
carrying a brake arm 9 to reduce overrun 
of the supply reel. Then through the gate 
channel, under/over/under the three rollers 
mounted on the bracket 7, and up to the 
take-up reel on the take-up side 8. . Take-up 
is driven by crossed belt from the pulley 
behind handle or large pulley on the main 
shaft. 

Electrics. You plug in to a lighting 
point, and the light goes on. The machine 
is wired direct through transformer or 
resistance without a switch, though the 
incorporation of one is a useful and simple 
refinement, and saves showing a_ white 
screen, always bad. The motor can be 
bought any time as an extra. Transformer 
or resistance must be set to suit the voltage 
of the supply: if you set too high, the light 
is dim: if you set too low, the lamp life 
is cut very short. But if, for example, you 
are on 230 volts, you can safely set at 210 
volts for an occasional show when you want 
all the light you can get. 

Operation. Threading is very quick, 
The gate channel is cut 
away at the extreme top, and if the film is 
pushed with the thumb into this recess, 


' just before closing the gate, immediate 


location is assured. Then check (by 
pulling up and down) that the claws are 
engaging the perforations. Hand-turning 
is quite an art: to save fatigue and to 
secure enhanced steadiness with so light a 
machine, it is very important to keep the 
forearm absolutely still and rotate your 
wrist only. 
Lubrication. 
month : 


Every 25 reels, or every 


also, on later models, screw 3 (Fig. 1) and 
‘a corresponding screw in the bottom plate. 


(1) Grease gear and cam, access by 
removing optics ; or use a heavy oil. 

(2) Oil mainshaft bearings, access by 
removing cover which is held in place by 
the optics screws 1, Fig. 1: and second 
shaft bearings: and claw pivot, access 
through screwed cover plate in projector 
front plate. Typical sewing-machine or 
typewriter oil is ideal. 

(3) Using a very thin oil, such as “‘3-in-1”, 
apply a trace only to each of the 5 idler 
rollers: to the spool-arm spindle: to the 
pivots of the pressure-plate, sprung lever, 
and sprung roller above the gate: and the 
handle roller, if hand-turned. 





Fig. 2. For key to numbered parts see article. 


TROUBLES. 

The instructions issued by the makers 
are clear and comprehensive. You can and 
should get hold of a copy, if you have 
bought a secondhand machine with which 
they were not supplied. With a compara- 
tively cheap machine, one has to be just 
that bit more careful to keep everything in 
top class adjustment, and it is well worth 
giving the projector a good clean and 
“‘go-over” after every two or three shows. 

If anything should go wrong, look first 
that all is correctly set, before giving in to 
the temptation of bending something: 
everything as supplied is correctly set, and 
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if you have to bend something, then you 
are almost certainly introducing a second 
error. In particular note and maintain the 
positions of the idler rollers: the lower 
trio 7, Fig. 1, just clips on, and must be 
pushed and kept right home. Nuts and 
bolts do work loose—all should be checked 
about once a year. ‘Tighten firmly, not 
ferociously, or you will strip the tapped 
holes in the comparatively soft die-castings. 

Troubles affecting film transit and picture 
steadiness are almost always due to damaged 
or wrong type reels. You should always 
check that any reel used is free from distor- 
tion or any other damage, and that it is a 
regulation Pathescope large-diameter core 
type. Quite a common fault is slightly 
unsteady picture, coupled perhaps with the 
appearance on the screen of all or part of 
the lower sprocket hole, and a corresponding 
stuttering by the claws. This is due to the 
take-up dragging the film slightly past the 
gate when it should be at rest, caused by a 
small-cored reel, or to insufficient slip in 
the take-up. This latter is cured by wiping 
the spring belt with a piece of rag saturated 
with vaseline. 


Mounting the Ace 


An unsteady picture is only too commonly 
caused by hearty hand-cranking. It is very 
easy to mount the Ace on to a neat piece of 
varnished or painted ?” wood, about 5” wide 
and 10” long; it can be secured by a single 
bolt, through one hole drilled at the centre 
of the projector base. This wood will hold 
also motor and transformer. Single-bolt 
has the advantage that a wing nut can be 
recessed into the wood, for immediate 
dismantling for storage. 

All machines of this type are prone to 
trouble by film scratching. The main 
answer to this problem is_ scrupulous 
cleanliness, but there is an undoubted source 
of trouble, in the brake arm, 9, Fig. 1, 
sprung above the gate. When running 
correctly, this brake arm definitely does 
not touch the film, but it is perilously near, 
and to the emulsion side. I advise covering 
it with some protective material—a couple 
of wraps of Sellotape, a bit of light rubber 
tubing, or what you will. Scratching can 
also happen only too easily when rewinding 
on the projector. Separate rewinding is 
recommended. 

Dust is an insidious enemy of all film 
apparatus. The Ace is a prey to it: it 
settles on the optics, causing gradual veiling, 
and in the mechanism, causing wear; and 
on guides and channels causing scratches. 
ns after your machine—and keep it in 
a box. 
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Need for accurate focusing here ! Hounslow P.S. Cine Sec- 
tion take a shot of a boat’s painter being untied for a short 
film photographed during an outing to Shepperton. 


RUNNING 


Faets About 


Foeus 
By SOUND TRACK 


COMMENTARBY 


Most of us do the greater part of our 
filming in the summer, so this is quite 
a good time to look back and make a 
mental note of some error we shall hope 
to eliminate from our work next season. 
An example of an effect sometimés 
accepted by beginners, yet a source of 
horror as they acquire discrimination, #8 
illustrated in Fig, 1.. This is a typical 
case of a close-up filmed with a fixed 
focus camera lens but without supplemen- 
tary lens. The inevitable result of this 
bad habit is that the focus on the back- 
ground is noticeably sharper than on the 
subject of the picture occupying the 
foreground. 

The reason is that these fixed focus 
lenses are set at about 20 feet, and all 
subjects from infinity to about 8 feet 
are in focus—in fact, at smaller apertures 
such as f/11, focus extends right up to 
about three feet from the lens. I cannot 
too strongly urge you, however, always 
to use a supplementary lens for close-ups 
even at 8 feet, for the simple reason 
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that, if you don’t, you always have the 
shot spoiled by that extra slight emphasis 
on to the background, away from the 
subject of the close-up, due to the 
slightly less sharp focus on the latter. 

Even were the girl in Fig. 1 a fancied 
relative, you would have to admit that 
the brick wall keeps taking your eye. 
Now add the supplementary or “‘portrait”’ 
lens, and get the effect shown in Fig. 2. 
Immediately the girl positively material- 
izes, and though the wall is only slightly 
out of focus, there is almost complete 
absence of the distracting influence. I 
have avoided exaggeration in these two 
examples, to underline the necessity of 
refusing to accept the quality offered 


_in Fig. 1. I have also sought to teach 


without words, the ghastliness of brick 
wall backgrounds. 


WHY NOT, INDEED! 


Take ordinary panchromatic film. The 
vast majority of the.stuff exposed by 
amateurs and others is shot under normal 
daylight conditions on normal summer- 
time subjects. But, say the experts, the 
colour rendering will be decidedly 
enhanced if a pale yellow or a pale green 
filter is used: it will add contrast and 
sparkle, and will bring up clouds where 
otherwise you'd have blank sky. In 
which case, since filters are really rather 
a bore unless used for really succulent 
effects, I cannot help wondering if these 
pan films do contain the best rendering 
of colours, after all. 

Why not, I rather feel, incorporate 
the pale yellow (or pale green !) filter in 
the film? Kodachrome does it three 





Fig. 2. 


times over. I for one would cheerfully 
give up one stop of speed to get filtered 
quality as a basic standard. I would 
even buy such stock separately, if 
necessary, for use at family gatherings, 
picnics, parades, sports, and the rest. 
These ruminations came over me as I 
was glancing at the patent specification 
611,556, ‘“‘Xanthylium Dye Salts as 
Filter and Anti-Halation Dyes in Photo- 
graphic Materials.”” The point is that 
the colour of these dye salts is readily 
washed away, or rather chemically 
removed, during the processing baths. 
Any desirable filter effect can thus be 
introduced, and yet leave a clear projec- 
tion image. I, like the other men-in- 
the-street, have so little idea of the 
complexity of some of this modern 
chemistry, that for fun I quote the name 
of just one of these Xanthylium salts :— 
3, 9-dihydroxy-6-p-dimethylaminostyryl-xanthylium 
chloride. 
But one wouldn’t blame it for that, and it 
is sure of a popular reception if it, or any 
of its friends, help to get us an outdoor 
emulsion about which the experts will 
honestly tell us that it is best used 
without any filter. 


IS YOURS A LOW-POWERED 
PROJECTOR ? 
I once saw a 35mm. projector with the 
shutter blades made of sheets of purple 
celluloid. The purpose seems to have 
been two-fold: first to achieve dark 
rather than complete black during the 
film-shift and the flicker obscurations, 
and second to increase the whiteness of 
the screened image. Particularly would 
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this apply with older, lower-efficiency 


arcs, or limelights, on matt white 
screens. There is certainly some sense 
in these claims: after all, why completely 
interrupt the light, if by partially inter- 
rupting it you both get a shade more 
light on the screen and reduce the extent 
of flicker by reducing the brilliance range 
between image and dark screen ? 

Delving into the history a little, I 
find references to the ‘‘Extralite’”’ shutter, 
late in 1920, which was a standard 
three-bladed type except that the blades 
were perforated all over with small holes; 
further, these holes in the case of the 
film-shift blade were filled-in with a 
translucent material. Of course, the 
fact that such gadgetry has long since 
disappeared means that the value of the 
idea is small compared with the advan- 
tage achieved, usually because of a big 
advance in some other part of the 
apparatus, in this case the arc efficiency 
and the optics generally. But I record 
it all here because the state of affairs it 
was designed to aid does exist still with 
us: the low-powered projector. Here 
the experimenter may find quite a few % 
more light on his screen, if he modifies 
his shutter to incorporate the idea of the 
** Extralite.”’ 


TELEVISION LINK WITH CINE 


In America’s colour television, by the 
Columbia Broadcasting System, the 
colour is reproduced either electronically 
or by means of rotating colour filters. 
The former will undoubtedly supersede 
the latter, but at present it is trouble 
prone, and therefore the mechanical 
method is currently in use. A colour 
disc of six sectors is generally used, 
rotating at 1,440 revs. per minute, with 
two each red, green and blue filter 
sectors. 

This disc is a little over twice the 
diagonal of the picture size in diameter, 
and is supplied in some cases as an 
extra to be added to a set as colour 
transmission becomes more widespread. 
Some discs are supplied with cellulose 
acetate colour sectors mounted on a 
transparent acrylic base, so arranged 


that the sectors can be rotated to cover 
one another in pairs to permit satisfactory 
reception of black - and - white trans- 
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missions as well as colour pictures, 
rather on the principle of the ‘‘2/4” 
blade shutter on» some Bolex G3 
projectors. : 

Among the many reasons why all this 
is of interest to the amateur cinemato- 
grapher are its historic link with Pathe- 
color, its affinity to all the interesting 
colour-rendering problems we encounter 
in colour filming, and the point that the 
colour attachment is so very simple, 
compared with the state of complexity 
that might frighten a_ television-set 
owner but which we accept readily in a 
sound-on-film projector. There is also 
the point that surely something? will 
have to happen about the cost of film 
hire when everyone has colour television 
all over their homes... . 


FIESTA 


Still they come . . . countries embarking 
on their own cinematograph film manu- 
facture. Now Spain, who has largely 
imported from us in the past, is setting 
up and has opened a new factory at 
Aranjuez to make 35mm., 16mm., and 
8mm. films, the last two with reversal 
emulsions. ‘Technical assistance in this 
new Spanish venture is from Bauchet 
in France. If nothing else, this indicates 
that Bauchet can be regarded as a 


growing figure among cine film sources. 


Will they put out a new colour process ? 
Seems not, at present, because though 


this new Spanish venture includes plans” 


to manufacture colour film at a Bilbao 
factory, technical assistance in this case 
will come from Germany, and my guess 
is that this means Agfa. 


ELECTRON MULTIPLIERS AGAIN 


ince electron multipliers were first men- 
tioned in. A.C.W. almost two years ago, a 
lot of interest has been shown in them—by 
what I always think of as the “ radio ”’ types, 
—for they do provide an enormous degree of 
amplification. Now a text book on the 
subject is announced by Macdonald & Co. : 
‘* Photo - electric Multipliers and _ their 
Application,”’ by S. Rodda, B.Sc., F.Inst. P. 
It will cover both laboratory experimental 
work, and the many and increasing industrial 
applications. Frankly not my idea of a 
bedside book, but it will inspire improve- 
ments in Sound On Film, without a doubt. 
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There’s a place for 


THOSE UNUSABLE SHOTS 


In this, the eighth and final instalment of the po 


lar series on making a magazine 


ng 
film, our contributor arrives at the third stage of editing with helpful advice for the 
amateur who ts anxious to present his films to the best advantage but does not want to 
delve too deeply into the mysteries of cutitng. 


By JULIEN CAUNTER 


I had a rather rude awakening when I first 
showed the edited version of the Short 
Story (about twelve years after it was shot !). 
The uncut version had been a nominal 30ft., 
and the cut version without any titles must 
have been about 20ft. after its trimming 
and the removal of a couple of false starts 
and the sections where the hero had to get 
up and stop the camera. 

At the end of the showing my wife turned 
to me and said: “ I think it was better as it 
was before ’’.. I thought she was joking at 
first, but she wasn’t. I protested: ‘‘ But it 


is in the proper order now!”. And she 
said: ‘‘ Yes, but it is too short. I like the 
other one.” 


Wisely I said no more, but it made me 
very thoughtful. After all, I had to admit, 
the audience is always right. I started 
some serious thinking on how to lengthen 
the sequence, knowing that the characters 
could not be photographed again as they 
were. Obviously it would, be demoralising 
to run it again in its uncut state—I use 
neg-pos., so it would be easy to get a new 
print. The next alternative was to order 
one, edit it and join it to the first print for 
the two to be screened together. 


Repeating the Shots 


Then came a brighter thought: why not 
repeat some of the shots, in such a way as 
not to lose continuity ? For instance, 
repeating the shots of Ann at the beginning 
could allow the interested audience a good 
look. There are two shots—No. 1 is a 
M.S. and No. 2 the C.U. We could easily 
show a double ration: No. 1, No. 2, No. 1, 
No. 2. This would also have the effect of 
making Ann look around twice for the hero, 
to suggest greater impatience. 

hen another little inspiration: if we 
could get a C.S. of the book she was reading 
we could improve the continuity still further 
by: No. 1, No. 2, new C.S. of Book, No. 2, 
No. 1. If the same book had not been 
available (it was easily recognisable on the 
screen) we could have changed the C.S. 


Book for a title: Is Ann Waiting for a Bus? 
This subterfuge expands the first two scenes 
to five. With the use of title and C.S. Book 
they would expand to seven and make Ann 
look even more impatient. An excellent 
start! What else can be done ? 

An idea that would occur to everyone is 
that when Ann looks each way we should 
cut to what she sees: the scenery devoid of 
hero. This, however, is a more delicate 
operation for it means considering the 
timing of a cut in greater detail, if it is to be 
successful. 


Cutting to Rule 


The general cutting rule is : when cutting 
from a character to what is seen, there 
should be not less than 8 frames of “ static 
looking ” before the cut. This ensures that 
there is enough of the static position for the 
audience to appreciate that the character is 
looking. If we allowed less the cut would 
tend to suffer from a defect similar to that 
mentioned at the end of the November 
instalment—~a quick unexpected movement 
by a cut. 

It is no good looking at the too-short cut 
in the hand and saying to yourself: ‘“* Ah, 
the head has.stopped turning in that frame 
and the eyes are looking in the right direction 
—it will be all right”. Don’t forget that 
in the hand you can stare at a frame as long 
as you like but in the projector the film 
keeps moving, and a one-second look in a 
static scene means 16 frames, not just the 
one. 

The complementary rule is : when cutting 
from what a character sees to the character 
turning away from it, allow not less than 3 
frames of static-looking before the turn-away 
starts. This is because of an interesting 
fact a film editor should know. Immediately 
after a cut the audience does not see the 
first two frames (at 16 f.p.s.—it is three 
frames at 24 f.p.s.). This means that any 
action following a cut seems two frames 
shorter than it is. So if we are to see the 
whole of a head-turn after a cut, there must 
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If the quality of this 
still is any indica- 
tion, the shot being 
taken by’ Monarch 
Pictures, of Jersey 
should certainly not 
turn out to be one of 
those disappointing 
unusable takes that 
afflict us all ct 
times. The film, now 
in course of produc- 
tion, is *‘The Moon 
Was Clouded ’’. 


be at least two frames of static head before 
it starts the turn. And that gives a quick 
result. If our cut is to be of normal speed, 
more static frames are needed. 

I have been telling you all this so that we 
can judge whether or not we can cut a 
scene into Ann’s No. 2 C.U. An analysis 
of her head movements gives the following : 
the number of static frames of her looking 
off-screen R. is a maximum of four; the 
number looking L. is a maximum of thirteen. 
Therefore we cannot effectively cut a scene 
into the R. look. But it is possible in the L. 
look, having 8 frames before the cutaway 
and 4 after it (not forgetting the one frame 
lost in the joining). This cutting, however, 
is fast and not in keeping with the feeling 
of the sequence. 


For Emergencies Only 

The only way to make the most of this 
situation is one that will not be too popular 
because of its expense: have a third print 
made and cut two No. 2 scenes as follows : 
When Ann tooks off-screen L. in the second 
print, leave on 13 frames of her static-look- 
ing. Cut to the empty scenery for a suitable 
length of time (say 24 seconds). Then cut 
back to Ann’s C.U. in the third print and 
make the cut at the beginning of the 13 
static frames before she turns back to her 
book. We shall thus see those 13 frames 
twice and have a nice leisurely cut with a 
maximum screen time of Ann in C.U. 
Effective but, as I say, a matter of expense 
and only for emergency. 

Practical notes: (1) If you ever require 
more than one copy from an original, order 

















them together so that their densities will 
match ; (2) The defect with a copy from a 
reversal original is that the emulsion 
changes sides and makes refocusing necessary 


during projection. There is no easy way 
over this, I am sorry to say. Users of” 
negative are lucky—they do not have this — 
problem. 


Cross-cutting : 
Let us continue now with the rest of the © 
sequence. Scenes Nos. 3 and 4 follow as — 
originally—they cannot be repeated. But 
by our usual cross-cutting we can have 
scenes 5 and 6 twice—she waving, he racing, © 
she waving, he racing. 3 
The first time through, 5 and 6 are as — 
before except that we do not let the hero 
get so near to camera—we shorten the end~ 
of the shot by 10 frames which leaves him ~ 
about 3/32in. from the edge of the frame. — 
Now repeat the shot of Ann waving, but : 
trim the front so that she does not stand up — 
again. Then shot 6, but start the hero off 
later and we shall not see him doing anything © 
but running. Let him run partly off screen — 
as we did in the original cut. Scene 7_ 
remains as before and the cut to No. 8'is — 


"also unaltered. 


The last shot is one that will stand 
repeating. But two prints will not cut 
together without the assistance of a separator. 
A cheerful scene is wanted, to symbolise 
the mood of the characters. It could mean 
shooting a fresh cutaway such as blossom 
or birds billing and cooing, but it is good 
enough to bring forward the present bright 
woodland atmosphere shot from the end. 
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The front must be trimmed from the 
second scene 8 so that no sitting down 
movement is shown. It is now possible 
that if that third print I mentioned had been 
obtained, we could even show scene 8 once 
more and do it with a smile by introducing 
it with a title: Ann Must Taste Like Honey. 

Then instead of the woodland shot we 
end with a title: And What Happened 
Then ?—joined by a wipe-fade to: They 
Got Married. That’s All. Our lengthened 
sequence, counting all the possibilities, now 
consists of 22 strips instead of the original 
10. That was worth the effort. 

This almost completes the hints for 
dealing with ready-shot sequences. The 
final suggestion is a method of : 


SIMPLE STRATAGEM. Nearly everyone 
will agree, when discussing someone else’s 
films, that the editor should not leave 
in shots which are bad. Yet the amateur 
and his family feel that every foot of their 
films should be used. Between these two 
views, can we reach a compromise ? 

Yes. With a simple stratagem it is 
possible to leave in some of the faulty shots 
(it depends on how many there are !)—by 
treating them as a joke. It is something 
else we can get away with in a cine magazine. 
Here are two examples. 

In the Summer Camp item of the club 
cine magazine, the journey there by bicycle 
included two shots that were so overexposed 
that the figures of the cyclists were almost 
burnt out. I put a title in front of them: 
On The Way It Snowed; and after them 
came: But It Soon Cleared Away, followed 
by the normal shots. It always gets a titter, 
however polite. 

An aunt, in sniffing at and praising a 
flower she had just picked, moved up out 
of her C.U., leaving only neck and shoulders 
visible. I left the C.U. in with the remark : 
Kitty Lost Her Head Over This One. Not 
only is this a scene preserver but it is good 
practice for developing a sense of fun. 


SAMMY SAYS. We all realise that 
throwing out good but superfluous shots is 
not a popular pastime. Yet all writers 
recommend it and also advise that to save 
waste a library of stock shots be formed so 
that these lost scenes will have a chance of 
being brought out and used in other films. 

The library idea is very good but it has 
never appealed to me personally because I 
do not do enough filming to justify it. My 
own fancy is for an item I call “‘ Sammy 
Says’’, for it has the advantage that it 
places no limitation on the type of shot 
required ; and if done well it provides a 
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smile. Up to a point it is an extension to 
the idea of Using the Unusable. 

The making of one 300ft. cine magazine 
will probably not provide enough material 
for Sammy Says—it may take two or three 
reels. You can use scenes from anywhere. 
It becomes exciting if you have any junk 
rolls given to you. You will find yourself 
aching for odd strips of all kinds—and that 
provides the kind of atmosphere to overcome 
your reluctance to remove the aforesaid 
good-but-superfluous scenes. You see the 
psychology of it? Not only is Sammy Says 
a magazine item in its own right but it is a 
stimulant that cannot fail to do good. 

Sammy wants material so that he can tell 
his story, and the more varied and incon- 
gruous it is the better, so that he may rival 
Baron Munchausen. Suppose we give him 
remnants like the following: some erratic 
panning across mountains and _ valleys 
(given to us!); a large foreign-looking 
house ; a bulldog jumping out of a cart and 
glaring at camera; sea shore and waves; a 
gardener pushing a wheelbarrow; M.S. 
and C.U. of an old sailor sitting on the 
quay; a bonfire at night; and a dog 
kennel. Also needed is a close-up or two of 
Sammy, who is, of course, yourself or a 
friend made up as ridiculously as you like. 


The Linking Story 


Everything is now at hand except the 
“story” to link all these scenes. The 
scheme will mean a title for almost every 
strip, but a good imagination will carry all 
before it. 

Make a list of the shots down the LH 
side of your notebook, and on the RH side 
put whatever odd thoughts they suggest. 
Corny gags will come to mind. Put them 
all down and then develop the story from 
them. If you think of a gag for which you 
have no film, it might be worth shooting 
something specially, on the tag end of a 
roll. For example, not seeing eye-to-eye 
with someone calls for a big C.U. of one 
eye near another—an unlikely shot to be 
collected casually. 

Here is a short sample of how our story 
might develop. 

TITLE : Sammy Bloop presents . . 

C.U. Sammy waves and winks at 
camera cheerfully. 

TITLE : Looking For A House. 

C.U. Sammy now looking despondent. 
He starts to talk. 


TITLE : I have been looking up hill and 
down dale. 

L.S. Panning across mountains and 
valleys. 


Continued on page 923) 




















The 


AT THE FILM SHOW 


By IRIS FAYDE 


Feminine 


When last month I made some suggestions 
for film performances which might well be 
given by women, I excluded the large public 
show. The omission was deliberate, for if 
it is to be successful, such a show must be 
put on by a team and not by an individual, 
male or female. 

Cine clubs usually have the best facilities 
for giving public performances, for they can 
easily muster the necessary number of 
willing helpers from their ranks, and can 
duplicate the equipment to insure against 
break-down. Many clubs therefore make 
their annual exhibition of film productions 
the high-light of the year, and it is to this 
goal that members work throughout the 
season. 

Such a show must be efficiently organised, 
well advertised and attractively presented, 
which means that a great deal of work has 
to be done both before and during the 
performances. From the purely feminine 
point of view this is no hardship, for it is a 
pleasant change for the lady members to 
play as vital and necessary a part as the 
men. Indeed, for those with little or no 
technical knowledge, this time is often the 
most active and interesting of the whole 
year. 


A display in the foyer is a 
valuable means of attracting 
attention to club work during a 
public show. When Wiulfrun 
A.C.C. presented the Ten Best 
they found this set-up aroused 
considerable interest during the 
intervals. Stills tell the story of 
club activities, a member was 
on hand to give any informa- 
tion required and the two Ten 
Best silver plaques (which 
become the property of the 
winners) and the Alfred 
Hitchcock cup provide evidence 
of members’ successes. 
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Touch 


The range of jobs to be done is, in fact, 
so wide and varied that selection sometimes 
proves difficult, and the woman who is shy 
of accepting responsibility for a task about 
which she has no previous knowledge is in 
danger of being passed over. But enthusiasm 
is always the best qualification for anything. 
The publicity department in particular 
holds many attractions. Ticket sales must 
be boosted ; the financial result depends on 
the extent, quality and scope of the work 
done. 

Another point in its favour is that the 
work is nc. telescoped into just the nights 
of the performance, but is spread over many 
weeks before the show. 
essential part of the campaign is usually an 
announcement in A.C.W. and other maga- 
zines and newspapers, whose press days are 
many weeks before publication date. Leaflets 
must also be ordered in advance and sent 
out to clubs as well as handed to the public ; 
posters and show cards must be printed or 
drawn, and exhibited in shop windows ; and 
early consideration must be given to the 
wisdom and cost of sending out loudspeaker 
vans and other similar aids to exploitation. 

Sometimes a Press show for representa- 
tives of the local and national newspapers is 
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arranged, and here again it must be given 
early—at least two weeks before the actual 
performances, if reports and criticisms are 
to appear before the show. These and 
similar schemes when well planned and 
executed can be the means of attracting 
large audiences to every performance, and 
I doubt if there is any better reward for the 
sacrifice of a few leisure hours than to see 
the result of one’s endeavours in such a 
concrete form ! 


Box-office Administration 

An equally interesting job is that of 
box-office, but this demands close and 
constant attention, for apart from the fact 
that the daily post-bag is likely to be a 
heavy one, the telephone may ring and 
applicants call at all hours during the weeks 
before the show. The co-ordination of sale 
of tickets over several performances can 
therefore be something of a responsibility, 
especially if the hall is a large one; and if 
seats are reserved the task becomes yet more 
exacting. There are always people willing 
to pay a little extra for the privilege of being 
able to drop into a bespoke place just as the 
performance starts, but I doubt if the 
extra financial gain ever amounts to much. 

I have found that by far the best and most 
efficient system for handling ticket sales is 
to have all seats unreserved, at one price 
only, and to request that stamped addressed 
envelopes be sent with applications, together 
with remittance and second choice of 
performance. Exchanges, cancellations and 
issue of “sale or return” tickets can also 
be simplified if the tickets are ordered in 





Yes, Walfrun in the 
news again! They 
arranged this dis- 
play — it’ shows 
stages in amateur 
film production from 
shooting to prcjec- 
tion—in the lounge 
of a local cinema 
during the week in 
which their pub- 
licity film, ‘As 
Others See Us”"’, 
was screened. The 
film, shot only a few 
days before its 
presentation, was 
made in collabora- 
tion with the cinema 
management. 


excess of requirements, in varying colours 
for each performance, and numbered in 
rotation. In this way the clerical work and 
correspondence are reduced to a minimum 
and confusion avoided, so that the box 
office duties on the nights of the show 
become a social pleasure rather than an 
onerous responsibility. 

For the artistically minded the decoration 
of hall and foyer is the obvious choice. 
Attractive floral arrangements usually play 
an important part in the scheme of things, 
but since fresh flowers are not only expensive 
but fade quickly in a hot atmosphere, crepe 
paper blooms often have to serve instead. 
They not only look almost real at a distance, 
but cost next to nothing to make, and have 
the advantage that they can be stored away 
until the next time they are required. 
Dennison’s booklets on making artificial 
flowers are perhaps the easiest to follow, 
for they contain simple diagrams and include 
patterns to assist cutting out. 


Paper Sculpture : 

Flowers of a stiffer and more classic 
design can also be made from cartridge 
paper, as can the frames for stills and many 
other decorations. Ideas for this type of 
work can be found in “ Paper Sculpture ” 
(Studio, Ltd. 3s.). Don’t forget that the 
law requires that all paper work, hangings 
and other inflammable decorations in hall 
or foyer must be fire-proofed. A suitable 
solution can be obtained from Brodie & 
Middleton Ltd., of Long Acre. You can 
moa § it on with a Flit-gun without doing 
mu 
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Securing a fire-proofing certificate, or 
getting an inspector from the local authority 
to see and approve the work done, is usually 
the responsibility of the secretary, as is also 
the obtaining of a performing rights certifi- 
cate for the records to be used (Phonographic 
Performance Ltd., 144 Wigmore St., W.1) 
and applying for exemption from entertain- 
ment tax (H.M. Commissioners of Customs 
and Excise, City Gate House, Finsbury 
Square, London, E.C.). 


Additional Responsibilities 

In addition, the secretarial responsibilities 
usually include booking a suitable hall, 
invitations to guests, ordering refreshments, 
obtaining services of Ambulance Brigade 
personnel if the hall is a large one, and 
even occasionally editing, setting out, selling 
advertising space and ordering the pro- 
gramme, together with general co-ordination 
from the first speech and opening music 
down to packing up and paying the caretakers! 
Ushering and selling programmes and 
refreshments do not entail so much sustained 
hard work, but these very necessary jobs 
are among the pleasantest which can be 
taken on by women. 

Tickets must be handled expeditiously if 
queues and bottle-necks are to be avoided. 
It is best to have the tickets perforated by 
the printers, so that part can be retained on 
a knitting needle or skewer for later checking. 
Other refinements such as having small 
change available, sorting programmes and 
refreshments into counted quantities prior 
to display and taking additional supplies 
only in return for equivalent cash, can also 
help towards smooth and competent control 
of sales. 


A public show can be mounted in first 
class style and yet prove a disappoint- 
ment unless serious attention is given to 
publicity. ACW provides attractive 
posters on which clubs overprint details 
of their own Ten Best presentations, but 
the ‘home produced’ one seen in this 
photograph surely out-tops publicity 
put out by any club. It was one of several, 
and proof that it did its job is the fact 
that record audiences were attracted. 
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The problem of suitable dress for these 
traditionally feminine tasks is sometimes 
difficult to decide, for generally there are 
two schools of thought. Those in favour 
of evening dress claim that it makes the 
occasion more festive, looks attractive and 
helps to differentiate between audience and 
club members. But the short dress brigade 
protest that long dresses are cumbersome 
when constantly traversing the aisles, get 
dirty round the hem on a wet night, and 
are anyway incongruous at a local show 
where the audience wears day clothes. My 
own sneaking preference for formal dress 
has invariably been set at naught by the 
inordinate difficulty of getting even a few 
of the men to don boiled shirts. 


Showmanship—A Part of the Art 


There are, of course, many other vital 
jobs which do not necessitate “‘ dressing up”’ 
on the nights of the performances. I have 
been able to mention only a few—but 
enough, I think, to demonstrate that the 
organisation of a large public show is— 
practically impossible for a lone-worker. 
Inevitably lots of people will dispute this, 
affirming that good films shown anywhere, 
even in bare halls and without the “frills” 
which create all the work, are all that an 
amateur needs. Well, such shows may be 
interesting for the enthusiast and sometimes ~ 
even financially successful, which is to some 
extent the main idea; but showmanship is,” 
after all, a part of the art, and surely even if” 
the proof of the pudding is in the eating, 
the pleasure is always deepened if the dish’ 
is nicely served! And who better to help” 


serve it than the sex traditionally responsible 
for the concoction of delicacies ! 
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One rainy night last March I decided to 
walk from Chelsea to Paddington station 
because I had nothing better to do. By 
the time I reached Oxford Street I was very 
wet, had a hole in my sock and was cursing 
my folly. At Paddington the hole had 
resolved itself into an idea—an idea which 
had become a complete script by the time 
I reached home some four hours later. 

If only I could cut a bit from off the top 
of the sock and glue it over the hole, then 
I wouldn’t have a hole, I thought. Wish 
fulfilment, the psycho-analysts would call 
it, the solution of a problem by an all too 
simple answer. What other domestic 
problems could be solved in a similar way ? 
And so, thinking on these lines, I built up 
incident by incident the script of Lady for 
Lunch, 

Tidying Up 

The film deals with the activities of a 
young man who, left alone in the house while 
the rest of the family are away on holiday, 
is awakened by the telephone and finds that 
he has asked his girl friend to lunch. He 
has several problems to deal with, including 
the clearing of the dining room table on 
which lies the debris of a fortnight’s 
bachelordom. He sweeps the dirty dishes 
into a perambulator, starts to hoover the table 
and then, taking compassion on the animal 
kingdom, sounds the gong for two mice who 
obligingly clear the crumbs from the table. 


Two mice assist in clearing the table after the 

crockery has been swept off, and as acknow- 

ledgment of their assistance are given an 
appetiser with the crumbs. 
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I Got Two 


from a M 


... but the featured role in “L 
Ten Best films) I took myself, 
graphing, editing and a h 


By CHARL 


Foot rest for the telephone. 

Young man-about-the-house 

fills in time during a conversa- 
tion with lady friend. 


His friend likes angel cake, but there are 
not enough eggs—so he retires to the 
henhouse and by a vigorous flapping of 
arms exhorts the hen to lay. When this 
inducement fails, he appears in the next 
nesting box and whiles away the time 
waiting for the happy event by playing cards 
with her. But something goes wrong with 
the game. She throws down the card she 
is holding in her beak and struts off, leaving 
behind the long awaited eggs. 

But there is still the problem of the dirty 
dishes. Solution: he takes them up to the 
bath tub, dumps them in, gets in himself 
and then starts to wash everything, while 
the window-cleaner, who fortunately appears, 
is persuaded to suspend operations on the 
window and dry the crockery which is 
handed him piece by piece, while he stands 
impassive but slightly bewildered on his 
ladder. Out of the bath—the young man 
hears his girl arriving. To round off his 






















0 of My Cast 


Mouse Farm 


in “Lady for Lunch’’ (one of the ACW 
yself, in addition to directing, photo- 
id a hundred and one other jobs. 


TARLES CARSON 


Washing up done the wholesale 
way. Who's that appearing at 
the bathroom window ? 


quick motion dressing, he glues the patch 
of sock over the hole and then rushes 
downstairs through the front door into the 
arms of the postman. The girl watches the 
proceedings with studied aloofness and 


eludes his embrace. She points. Her 
mother has come along, too. They all go 
into the dining room. He taps at the 


barometer. It turns from Fair to Stormy. 


Ruthless Editing 


This is a rough sketch of the plot. Many 
shots and sometimes whole sequences were 
dropped in the cutting either because the 
photography was bad or because the 
sequences were completely superfluous (and 
completely unfunny !). I might as well 
confess at this point that I wrote, directed, 
acted, photographed, edited, fused the lights 
and made all the muddles in the film. This 
is a procedure to be avoided if possible. 
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Particularly can it be disastrous to act and 
photograph at the same time, for when I 
started the camera and then ran round in 
front, I was never properly in the frame in 
nine out of ten shots, and thus ruined whole 
sequences. 

The unfunny sequences are much mofe 
dificult to explain. I was attempting to 
mix fantasy with fact: for example, when 
the girl telephones that she will come to 
lunch, the man is so pleased that he picks 
up the phone-rest and starts to twirl round 
and round. The telephone wire winds 
around him, the junction-box comes off the 
wall and, after more twirling, a telegraph 
pole comes through the window followed 
by another, larger one ; finally the girl from 
the exchange is wound in. Pure fantasy— 
but how to explain to the audience that the 
fantasy has ended when he walks out of the 
room, and what of the telephone girl who 
is now lying among the clutter of poles? 
I confess I just ignored the problem and 
made the transition by a straight cut, but 
the problem remains and leaves a vagu 
uncomfortable feeling. 

The film starts with the telephone ringing. 
In order to get this across visually I ma 
the instrument jump vigorously up and 
down, as if to indicate the urgency of the 
summons. This shot always raises that 
inevitable question: ‘‘ How did you do 
it?”’, and yet it was very easy. With the 
lens at table top level and the camera 


The tea, dinner and breakfast things—debris 
of lonely bachelordom—are scooped up into a 
perambulator which will be manoeuvred 
upstairs and the load decanted into the bath. 





























running at 8 f.p.s., I put the phone half 
over the edge of the table and then poked 
up one finger from underneath and shook. 

Characteristically, | had set up the camera 
and lights before remembering I needed 
two telegraph poles and an exchange headset. 
It is the insulators that transform a pole into 
a telegraph pole, but real insulators were too 


large. We solved the problem by borrowing . 


a dozen egg-cups from the local hospital, 
filling them with molten wax and then 
embedding the heads of nails on the cross- 
pieces in the wax. ‘The post office lent the 
proper headset, which turned out to be 
frighteningly different from the one we had 
tried to make. 


Booking the ‘‘Stars™ 


After the dining room table is swept clean 
of crockery, it is decrumbed by the mice. 
A mouse farm—yes, there are such places !— 
supplied us with a pair of Mousus Domesticus. 
word ‘pair’ worried the family and gave 
"to such grim speculation that they 
on the strongest security measures 
snever the couple left their dressing-room 
e floor! In the script they are called 
fo come out of their hole at the sound of 
a g, walk up a ramp on to the table and 
staft eating the crumbs, but it is difficult to 

"mice to follow the script; indeed all 
mals show a disappointing lack of interest 
ie glamour of film making. In the end, 
ff many experiments, we found that a 
ast of air from a nozzle just out of camera 
fe was quite a successful mouse-director. 
70 get them to enter the scene we 
isguised the blowing attachment of the 
cleaner as a mouse-hole, inserted 
S mice and blew. On the first take the 
¥ mouse shot out as if from a cannon, 
with her feet clawing the air madly, but we 
dusted off her whiskers, and on the second 

















Gertrude was a moron among hens, but she did co-operate to 
@ certain extent by playing cords with hero during her egg 


laying session. 





take she made the most noble entrance— 
only to be under-exposed and hardly 
detectable. 

The hen-house sequence gave a lot of 
trouble. We used a composite hen-house, 
mixing a real documentary hen-house with 
a studio set. The latter was in a small shed 
that was being built at the time, and I 
managed to persuade the builders to leave a 
hole in the wall through which I could 
insinuate head and shoulders while the 
nesting box was built around me. _ As I 
wear only pyjamas and dressing gown for 
most of the film, the top half of me was soon 
cooking under the lights while my lower half 
was out in the vegetable garden freezing 
among the cabbages. 

Hens are funny creatures, not over blest 
with intelligence; but Gertrude was a 
moron among hens. Whether it was 
maidenly shyness or sleeplessness or just 
plain boredom I don’t know, but she went 
hypnotic on us, and riothing would revive 
her. This was an advantage in one way 
since she would sit there holding a playing 
card in her beak without the slightest 
protestation but, alas! there was no telling 
when she would drop it. Can anyone use 
several hundred feet of hen-with-playing- 
card ? 


Bathroom Transition 


I enjoyed taking the bathroom shots most 
of all. In the film, after the pram is lowered, 
the bath appears quite full of crockery. 
Then, after turning on the tap, the man 
backs into the camera so that the whole 
screen is filled with his dressing-gown, 
which drops to reveal him in the bath under 
all the dishes. This transition, apart from 
getting over obvious difficulties, allowed me 
to slide carefully under the stool on which 
the few visible pieces of china were poised. 
We had no water in the bath—the lens 
would have steamed up—and I sat on a 
very necessary cushion (bath tubs are 
extraordinarily hard when empty of water). 

I added the window cleaner incident 
several days later. My sisters were having 
a tennis party and when rain forced them 
from the court I grabbed one of the young 
gentlemen and perched him on a ladder 
outside the bathroom window where he 
remained for a long time—much to the 
delight of the other tennis players and the 
amazement of the bus queue beneath. 

The final sequence was one frantic rush. 
It was the last day of my vacation—the 
only day we could get the postman’s uniform. 
And when thé hour for shooting arrived, the 
girlI had asked to play the part did not turn 
up. I managed to persuade a very reluctant 
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sister to appear before the camera, but not 
for one moment longer than was absolutely 
necessary—for it was Sunday and the whole 
town seemed to be strolling before the front 
door on its afternoon walk. 

For this scene we used lights, even though 
there was enough light in the porch to have 
made it possible to dispense®with them. I 
have found it wise to use artificial light as 
much as possible, even in exteriors. They 
cast a certain shadow which gives the image 
that crispness so often missing in dull-day 
photography. 


Basic Lighting Unit 

For interiors I used, as a basic unit, a 
batten holding three photofloods wired for 
series/parallel switching. I always hang 
this over the area of action—taking care, of 
course, that none of the bulbs is visible from 
the camera lens. Not only does this batien 
help spot the action but it also gives a more 
natural light and gets rid of those awful 
shadows that sometimes play upon the 
backcloth. My second and favourite piece 
of lighting equipment is two 1,000 watt 
floodlights of the type used in railway 
marshalling yards. These cast a much 
softer light, and there is not the constant 
worry of wondering if and when they will 
burn out, but they are, unfortunately, 
extremely unwieldy. However, there is the 
compensation that they give everyone a 
Riviera tan (possible selling point, this, for 
clubs that have difficulty in getting lady 
members !). 


My Railway Dolly 

The last but one shot in the film is a 
tracking shot. I have devised quite a useful 
set-up for this. Two parallel tracks are 
laid in Hornby Dublo rails—on boards if 
the ground is rough, otherwise direct on the 
floor. On one of these tracks run two 
flat-topped waggons, while a single waggon 
runs on the other. A T-shaped piece of 
wood is placed on the waggons, and on this 
stands the tripod. If meticulous care is 
taken to see that the tracks are parallel and 
that the tiny wheels are not cracked with 
careless handling, this gives a very smooth 
track—and it has the unsuspected advantage 
that small boys are only too eager to help. 
lay it. Also, by moving the contraption a 
sleeper at a time, very successful stop motion 
tracks may be made inside buildings where 
the light is too dim for actual movement. 
The tracking distance is virtually endless, 
since you can keep on taking the rails off 
from the back and sticking them on the front. 

The film was shot in fifteen consecutive 
days, and I worked about ten hours each 
day, moving in slow, uneasy progress from 


Top picture : The window cleaner is astonished by the scene 
that greets him in the bathroom. Second picture : a pot of tet 
helps hero to compose himself while Gertrude deliberat 
whether she would be justified in producing an egg for an 
angel cake. (All photographs are frame enlargements from 
**Lady for Lunch’’.) : 


room to room, turning each into a chaos of 
wires, props and the junk inseparable from 
film making. Due to a certain understand. 


able hostility from members of the family, 


I ‘could only enlist co-operation for the 
actual moment of shooting. Depth of foc 
exposure, action, all had to be set before ¥ 
could persuade anybody to push the starter 
button. Demands for a second take called 
forth violent expostulation from the six 
different cameramen and women. It is 
inadvisable to direct and act in one’s own 
films. All too often the face shows that 
the thoughts behind it are on focus an 
exposure and ‘will this reel run out in the 
middle ?’? rather than on the suppos 
feelings of the character. 

he film was first edited on an animated 
viewer without projection of any sort, since 
the only projector available at the time wag 
a notorious scratcher: I have used a viewer 
quite happily on a sound film but with @ 
silent film it seems to be psychologically 
impossible to draw it through slowly 
enough. The result is that scenes that were 
quite lively on the viewer dragged intermin- 
ably when projected and had to be greatly 
pruned later. For pace is the first essential 
of a comedy film. 
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Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address - ‘* Amateur Cine World "’, 
Link House, 24 Store Street, London, W.C.1. 


exchanged here 
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HOME-MADE PROJECTOR 

Sir,—My home-constructed projector, 
with the exception of motor, valves, lamp 
and one or two gear wheels and lenses 
(which were chosen and matched up from 
an odd collection I had by me) was built 
entirely from stock materials, no castings 
being used. ‘The worm drive gears for the 
top sprocket and one idler gear had to be 
made, as had also the sprockets, optical 
mountings and tle remainder of the parts. 
The mechanism, sub-chassis and chassis 
were constructed from plate duralumin, the 
bearings for the mechanism being made of 
phosphor bronze rivetted into the plates 
which were lined up and reamed out to 
size afterwards. The spindles are all }in. 
silver steel. 

The lamphouse, which, has _ louvres 
wherever possible, is cooled by a fan 
mounted inside at the rear and fixed to the 
end of the shutter spindle which extends 
past the 100 watt, 30 volt lamp. The 
lamphouse was built from sheet iron, while 
the sub-chassis, on which is mounted the 
first amplifying valve, was made of alumin- 
ium and contains resistors, etc., for the valve. 
The gate is of stainless steel and permits 
optical framing. Film threading is simple 
and quick. 

The sound drum is mounted on ball-races 
and is friction driven by the film. The light 
cell, inside the drum, is the 931A electron 
multiplier described by Mr. Hannaford 
(Oct. 1949) who has been extremely kind 
in advising me in the use of the cell. The 
claw mechanism has the conventional three- 
cornered cam, hardened and _ polished, 
actuating a fabric carriage, with square hole, 
to which the stainless steel claws are 
attached. The gate is not curved, and I 
found that by fixing the claws to the side 
of the fabric I not only obtained a straight 
line movement of the claws but also achieved 
a practically perfect action as the claws 
entered the perforations with a slightly 
curved down motion and withdrew with a 
slight upward motion, thus being practically 
frictionless. 


Two transformers, one for the lamp 
giving 30 volts, the other for the L.T. and 
H.T. for the amplifier, giving the usual L.T. 
but having an H.T. output of 350 and 1,000 
volts, I wound myself. The amplifier 
consists of two valves, the first an A.G./P., 
the second an A.C. Pen. The rectification 
for the valves is handled by a metal rectifier 
and the 1,000 volt rectification by a full- 
wave rectifier with the two plates connected 
to give half-wave rectification. Provision 
is also made for a gramophone pick-up or 
microphone. 

During experiments with the sound, 
several thousand feet of film were run 
through the machine without a break or 
loss of loop and, in some cases, the film 
was not in very good condition ! The 
complete outfit, including the speaker, fits 
into a carrying case measuring approximately 
16in. x 12in. x 8in. 
Lonpbon, W.14. A. MacBEan. 
«* 


SUPERIMPOSED COLOUR TITLES 

Sir,—Surely someone has slipped in 
saying that you can’t get red letters super- 
imposed on a blue sky? (‘‘ Colour Titles 
and How to Film Them ’”’—Dec.) I have 
done exactly this in my film, Hometown 
Holidays, where the red title is superimposed 
on a seaside shot with the waves coming in 
under it and a.blue sky behind ! 

The trouble seems to be that the writer 
of the article has not troubled to try a few 
actual superimpositions. When you expose 
colour film to an intense colour, it does not 
become insensitive to other colours. The 
previous exposure merely causes a variation 
of colour and produces a tinge of its own. 
To get red I had to use orange letters, it is 
true, but I did get them. Where is the 
solution ? 


FiLM SExTET. R. WRENHURST. 


It probably lies in the climate! Your sky was no doubt 
the grey/purple so typical of this country : ample red is 
left in the Kodachrome emulsion to make some sort of a 
red or orange/red even after exposure to this particular 
colour, But if you first expose the film fully to a saturated 
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blue, then you cannot (as we said) superimpose thereon 
any other colour, The degree of exception to the general 
rule depends solely on the degree of colour saturation and 
the extent to which the superimposed colour is complemen- 
tary to the background. Hence our comment that: 
“* Broadly speaking and at least until you have acquired 
experience, you should only superimpose coloured 
lettering on the very dark, and preferably neutral-coloured, 
parts of the background picture’’. 


PLEASURES AND PAINS 

Sir,—About 18 months ago my wife and 
I became very interested in cine and decided 
to buy our equipment new. We bought 
an 8mm. camera and projector and later, 
having overdone the borrowing business, 
an animated viewer and editor—also new— 
and the same make as camera and projector. 
We have exposed some 2,000ft. of film 
with, on the whole, excellent results, 
although we never use an exposure meter. 

It was not long before we wanted some 
sound to go with our films, so a wire 
recorder was purchased. Why wire? you 
may ask. Well, it runs for one hour against 
the half hour of tape. This seemed to us a 
big point at the time, but not so important 
now. 

Looking back, we have had much pleasure 








sts OT NB Rie 

A home-made sound projector designed and constructed by 
A. MacBean (see letter ‘‘ Home-made Projector *’ opposite). 
The foot-rule effectively indicates its compactness. 








from our hobby but we have struck some 
snags. The camera is excellent except when 
we forget to wind it up and it stops a few 
seconds after commencing filming. Result, 
a blank frame and loss of continuity. The 
projector is very good—gives a splendid 
picture of outstanding quality, but it will 
not maintain a constant speed. It has been 
back to the makers several times. The 
speed regulator seems crude to me. Imagine 
having to regulate a gramophone by a 
friction brake, which is the method used ! 
I have burnt a hole in a sleeve of my coat 
reaching over the top of it adjusting the 
speed knob. 

The viewer is grand, but it has a decided 
preference for stopping with the shutter 
closed, consequently no picture until it’s 
moved slightly. Surely a small cam would 
have corrected this at no great cost? The 
recorder is splendid. It records and 
reproduces very faithfully, but the wire can 
get into an awful tangle, and it is not easy 
to edit. Incidentally, why do they charge 
£2 for a one hour reel of wire ? 

8mm. films are indeed difficult to get, 
but with the exception of Kodak, whose 
developing service is amazingly quick and 
very good, the time taken by many firms to 
develop and return films is so long that all 
interest in the film is lost by the time it does 
come back. I am still waiting for one film 
sent mid-August. 

Thanks for the help A.C.W. has given us, 
Grays, Essex. R. M. Joyes, 
8 
BLIMP FOR THE ACE 

Sir,—I recently changed my 200B Plus 
(16mm. sound conversion) for a G.B. L516 
but in order to be able to project my 9.5mm, 
films I bought an Ace. On running them 
through I was struck by the amount of 
light-spill from the projector which 4 
believed was impairing the quality of the 
screen picture. So the next step was to 
visit the local junk shop to see if I could 
find anything resembling a blimp-case—T 
had in mind something like a small bathroom 
cupboard. There was nothing of that sort, 
however, but what I did find was a portable 
wireless set in a wooden cabinet complete 
with hinged door at the back and carrying 
handle on tep. Imagine my surprise when 
the dealer said I could have it for 7s. 6d, 
and do what I liked with the “innards”! 
The size was just about right. 

In place of the dials at the side of the set 
I fitted a switch-box made from a cigar box 
and three radio-type switches for motor, 
lamp and pilot light. A hole at the base 
of this panel made an ideal inlet for the 
mains,lead. The_projector is located by 
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pieces of wood screwed down to the bottom 
of the case tight up against the base of the 
motor. I left the machine free to slide 
backwards and forwards as I found that the 
threading was more easily done when I slid 
it back an inch or so. The pilot light—a 
230 volt 15 watt sign-type bulb—enables 
me to change reels without switching on 
the room lights. A hole bored in line with 
the lens completed the job and gave me a 
most attractive portable projector—there is 
an improvement in performance, too, as 
the only light from the projector now comes 
from the lens itself. 

I have since adapted the machine to take 
the L516 lens by removing the existing 
mount and fitting a new one made from 
Juneero rod. The hole in the case was 
enlarged so that it is now a push-fit on the 
lens-barrel. I focus by moving the projector! 
The performance is now really outstanding, 
and in a well-blacked out room I get a 
brilliant 3ft. wide picture—I haven’t needed 
to try for a larger one yet. I would like to 
add that I prefer 16mm. in everything but 
price and the time one has to wait for the 
films to be processed, but I am still dabbling 
in both gauges ! 


BINGLEY. GrorGE H. GoopIncs. 


PROFESSIONAL AID 

Sir,—I think it would be a mistake to 
allow professional aid, as suggested by Mr. 
Sewell, in the making of amateur films 
submitted for competition. The result 
would not be a bona fide amateur film. 
Professional assistance to amateur stage 
actors is a different matter—it can be 
compared with the professional coaching of 
amateur athletes. In the event of a film 
getting an award through professional aid, 
it would be of little satisfaction to the club 
concerned, and surely even less to the 
professional who had only incompetent 
amateurs to compete against ! 

Magnitude of fees and other obstacles 
would rule out professionals in the top 
class, leaving only small-time 16mm. pro- 
fessional directors. And judging by the 
average 16mm. sponsored film we see, it is 
doubtful whether these directors would 
show much, if any, improvement over many 
experienced amateurs (I do not include 
myself!) used to working with limited 


' materials and facilities. 


I agree that many amateur films lack 
polish (among other things), although this 
does not seem to worry the competition 
judges unduly, and it may well be that Mr. 
Sewell’s suggestion could profitably operate 
towards improvement in this respect. For 
example, many amateurs, like myself, lack 
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knowledge of such matters as make-up and 
wardrobe. Perhaps professional specialists 
in these and similar departments could be 
persuaded to enlighten us at fees somewhat 
less than the great directors themselves 
would require ! 


WOLVERHAMPTON. PETER BOWEN. 


UNFAIR ? 

Sir,—In suggesting that clubs should 
seek the assistance of professional directors, 
Mr. Sewell appears to have forgotten the 
lone worker. Such assistance would doubt- 
less improve the work of clubs able to 
afford it, but in the Ten Best competition 
club films are judged against films made by 
individuals, and it would obviously be unfair 
to the latter were they required to compete 
against groups who were able to pay for 
expert guidance. For that matter, it would 
also be unfair on those many clubs who 
would be unable to afford it. 

Such guidance would probably be a very 
good thing both for the clubs themselves 
and for the status of the amateur film 
movement, but do not let us complicate a 
sufficiently delicate issue by introducing the 
competitive element. 

Congratulations on a wonderful Xmas 
issue! 
CRAWLEY. D. R. GENT. 

€ 


NO PARALLEL 

Sir,—The first reaction of many amateurs 
to Mr. Sewell’s proposal will be that it 
would be unfair for the producers of 
competition films to have had the benefit of 
professional assistance, but I suggest that 
we should do well to remember that it 
appears that no cry of unfairness is raised 
by amateur drama groups who also enter for 
competitions. If they can accept the 
situation for the good of the amateur drama 
community, why cannot we ? 

There are, however, many obstacles to be 
surmounted. Mr. Sewell points out that 
for the medium and lower grade drama 
competitions, entries must be amateur 
throughout, but amateur film competitions 
are mot graded, entrants of all degrees of 
experience competing against each other. 

Also, it would be much more difficult for 
the amateur cine club to find both the man 
and the money. A drama club’s main 
expenses are in hire of hall and costumes 
(though many make their own and in many 
cases only ordinary everyday dress is 
required). The cine club has much greater 
calls on its limited financial resources. 
Consider the price of film stock and the 
short life of photofloods, to take only two 
items ! 

















The gilt frame of this unusual proscenium measures 47in. 

wide. The electrically controlled curtains are plum- 

coloured and there are red and green footlights. (See 
letter ‘* Picture-frame Prescenium’’ in col. 2). 


As regards the man, the services of 
directors in the front rank would obviously 
be unobtainable, and as for the director of 
commercial shorts, the amateur would in 
some cases be justified in requiring proof of 
ability before laying out any money! ‘There 
is no parallel here with the stage director, 
for all stage plays are se people, and the 
producer of a play presented professionally 
in, say, repertory might be available to 
direct an, amateur presentation of the same 
work. But most clubs have to make film 
plays in order to keep as many members as 
possible occupied, and it is by no means 
certain that the professional director of 
instructional or documentary films would 
necessarily fill the bill. Such a director 
would be learning (admittedly with often 
intractable material) no less than the team 
he was instructing, so would it not be 
reasonable to suggest he accepted a nominal 
fee, for after all, finance is really the crux of 
the problem. 

Finally, Mr. Sewell conjectures on what 
would be the reaction were he to write a 
script for an amateur film destined for the 
Ten Best. I am sure all of us would welcome 






good scripts from Mr. Sewell or anyone 
else: and the case is no different were the 
amateur to use one of the excellent scripts 
by Mr. Blakeston which have appeared’ in 
A.C.W. ‘To revert once more to amateur 
drama, the amateur dramatic society cheer- 
fully uses published plays. Indeed, it is 
often pointed out that, generally speaking, 
it relies too much on popular successes. As 
Mr. George Pearson says in his fascinating 
memoirs, trying to do everything oneself is 
absurd arrogance. 


East SHEEN. JoHN CONNELL. 


+ 
SIMPLE TITLING 

Sir,—In recent issues of A.C.W. I have 
noticed comments on difficulties of titling. 
It would appear that those concerned 
haven’t got films worth titling! Titling is 
much easier to do than shooting out of 
doors, as one has full control of light .and 
materials. | What could be easier for the 
beginner than setting his letters on the 
floor and shooting them with the camera in 
the hand ? 

For those who want a professional- like 
job and have a camera with frame counter, 
it is surely simple enough to jot down on 
the film carton a title against the relative 
frame number, and then at a later date 
rewind to that number and get a super- 
imposed title by shooting white letters ona 
black background? This method is neat 
and.easy, and I always use it. 

Cu.ttra, Co. Down. W. N. Morton. 


@ 
PICTURE-FRAME PROSCENIUM 
Sir,—It was through reading A.C.W. that 
I first got the idea of building a proscenium, 


so I would like to add details of it to thoge™ 


already published. As can be seen from the 
photograph, it is made from a gilt frame 
(47in. wide). The curtains are of plum- 
coloured satin material and are electrically 
controlled. 

Six red and six green footlights have 
separate controls and are fitted with a 
dimmer. A wooden case behind 
proscenium contains the controlling appafa- 
tus and the screen. The lower portion is 
used for the storage of equipment. 
CAMBERLEY. J. BALLAUFF. 


RIVAL TO TELEVISION 

Sir,—I have’been a reader of A.C.W. for 
the past eight years, and would have been 
lost without it. I began as a small boy with 
a hand-turned 35mm. machine, then pro- 
moted myself to 9.5mm.—an_ excellent 
gauge. Then a rival appeared—television— 
and I found the family were no longer 
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interested in my hobby. So | parted with 
my old friend, the 200B, for a G.B. L516. 
Now I am the happiest fellow alive but for 
one thing: the ridiculous cost of film hire. 
Can nothing be done about it ? 

I should like to thank Mr. G. A. Gauld 
for his excellent articles on ‘‘ Getting a 
Secondhand Projector into Shape,”. They 
have helped me tremendously in over- 
hauling my L516. And I thank you for 
advice on the speaker a few months ago. 

My wife and I really enjoy our hobby, 
even if the going is a little tough ! 
KINGSTHORPE, WORTHAMPTON. 


& 
ANOTHER DIARY 


Sir,—Inspired by Mr. J. Verney’s diary 
entries I, too, have been improving my 
equipment and am sure readers will be glad 
to have the benefit of my successful experi- 
ments : 

Ist April. Bothered by my new Webo. 
Film jammed every few seconds. Disman- 
tled it and, ‘calling in a navvy who was 
drilling the street, got him to bore a 3.607” 
hole at right angles to the claw cam. Then, 
withdrawing 4ll ball bearings, I substituted 
an equal number of fresh moth balls (Boots, 
54d.) after reducing these by immersion in 
2.8 drachms of Silf (Timothy White). 
Re-assembled Webo—and found I had now 
a Bolex! Rather pleased. 

3rd. June. Taking some street scenes. 
I couldn’t get my tripod (specially made 
for me by my tailor) to stand still. At last 
found one of the legs was resting on a 
banana skin. Very puzzled. But at last I 
had an idea. I purchased two more bananas 
and placed a skin beneath each of the other 
legs I then unscrewed the camera and 
resting it on a nearby pillar-box, continued 
to shoot. 

7th July. My projector—a Paillard 
Bolex—has been emitting a much better 
series of foot-candles since I took out the 
maker’s lamp and substituted an (ex. W.D.) 
acetylene burner (2/9}d.). Today, after a 
thoughtful morning, I removed the gate 
and nailed on a lantern slide carrier. This 
I further modified to take film strips, and 
with these I have discovered that I have 
simply no flicker whatsoever—even at 4 
frames per kilocycle. (Will now have to 
see what can be done to induce a little.) 
ABERDEEN. A. M. Davipson. 
P.S. I trust Messrs. Pathescope and Cinex 
will take my nonsense in good part ! 


J. Hour. 


9.5mm. SUPPLIES ABROAD. 
Sir,—I was interested to read of Mr. 
A. B. Lewis’s experience in Austria with 
regard to Kodak film (Nov.). I too, spent 


a holiday on the Continent last year and was 
told by my friends, prior to leaving, that the 
film situation over there was very good and 
that I need take only enough stock to cover 
the journey. Fortunately, I did not heed 
them. I took a goodly supply of Pathescope 
film and was thankful that I did, for 9.5mm. 
was quite unobtainable at any of the places 
I visited in Austria, Germany and Switzer- 
land. I thought this rather surprising since 
9.5mm. is alleged to be the continental 
gauge. On the other hand, the supply of 
8mm. and 16mm. Kodachrome was excellent, 
particularly in Austria (except Vienna where 
all film is on the black market and almost 
unobtainable through normal channels). 

I would advise all 9.5mm. users contem- 
plating a continental holiday in 1952 to start 
collecting film now and not risk béing 
disappointed. In any case, it is doubtful if 
one saves anything through buying film 
abroad, for one could be liable for duty and 
Purchase Tax. 


LIVERPOOL 19. M. PEALING. 


e 
HOME SHOWMANSHIP 


Sir,—As each month’s issue comes along 
with details of prosceniums designed by 
readers it seems impossible that there could 
still be scope for originality, but I humbly 
submit details of my own apparatus in the 
hope that they will be of interest. My 
proscenium is completely portable and is 
normally erected in front of the window. 
The light framework is made from lin. x 
1jin. timber to which I have added a 
surround made from hardboard decorated 
with leatherette wallpaper with panels of 
cream embossed wallpaper. Other areas 
are covered with roughcast paint in blue, 
red and cream and the beading is painted 

old. 

The built-in programme board (inter- 
changeable plasti¢ letters) fits practically 
flush with the base of the proscenium at the 
bottom but the top is recessed about 2in., 
enabling it to be illuminated from above 
with a 230 volt 15 watt pigmy lamp. The 
two side panel lights (red) are 230 volt 
40 watt: the footlights, blue, green and 
amber, are all 230 volts, with a total wattage 
of 135, and the base panel lights are two 
6 volt 6 watt car lamps fed by a small 6 
volt, 2 amp transformer. 

The Government surplus motor used for 
operating the curtains is reversed by inter- 
changing the high or low voltage terminals. 
This can be done with the aid of a double- 
pole double-throw switch. The whole 
proscenium is just under 10ft. wide and 
8ft. high. It consists of five parts, held 


together by six wing nuts and bolts. The 
920 
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Mr. Kelsall’s proscenium 
(‘‘Home Showmanship’’ 
—opposite) is one of the 
largest yet to be featured 
in these pages, measur- 
ing \Oft. by 8ft. overall. 
The smaller photograph 
shows how the end 
sections are fitted—they 
have wooden feet and a 
bar at the top which is 
attached to the picture 
rail, 








two end sections (see photograph) have 
wooden feet and small adjustable arms at 
the top which fasten on to the picture rail 
with two small wing nuts and bolts. The 
top section comprises the curtain motor, 
runners and rings already in position to take 
the curtain hooks. Then there is the board 
which houses the footlights and programme 
board light, and finally the base. The 
screen and black back curtains are hung 
from the existing window rail. 

For my control panel I have used an old 
loudspeaker cabinet which houses every- 
thing: an ex-Admiralty voltage regulator 
which dims all the lights of mains voltage, 
a transformer for the 6 volt panel lights 
which are dimmed by a small home-made 
variable resistance and all the switches for 
the turtains lights, etc., which are arranged 
in order. There is a mains inlet cable and 
three outlet plugs: a four-pin plug for the 
motor of the screw-together type (obtainable 
from Government surplus stores) a three-pin 
plug for the mains voltage lights—the three- 
core cable enabling the footlights and side 
panel lights to be operated separately—and 
a small two pin plug for the base panel 
lights. 

WILLASTON, CHESHIRE. 


Q 
“HOW TO USE 9.5mm.”’ 

Sir,~After the generous treatment 
accorded my book, ‘‘ How to Use 9.5mm.” 
in your review in the November issue, I 
would appear ungrateful to complain of 
criticism. However, an unfortunate misprint 
(‘‘sense’”’ for “‘series”) gives the impression 
that I contradict myself. No doubt the 
reviewer intended to contrast my views with 
those of Norman Jenkins, for whereas I 
advocate a black screen surround, Mr. 
Jenkins advises against it. But even though 


D. H. KELSALL. 








“* How to Use 9.5mm.”’ is in the same series 
as ‘‘How to Project”, there is nothing 
illogical in this. In what is intended to be a 
students’ primer, advice should be based 
on current well-tried practice and this at 
present calls for a black surround. 

Mr. Jenkins is entitled to adopt a different 
line, for ‘‘ How to Project” is clearly a 
more specialised work. Writing a complete 
book on this one subject, he can afford to 
exhort his readers to explore other avenues 
in search of detail refinements. But one 
should walk before trying to run. When 
we tire of seeing hairs crawling along the 
top of an unframed picture, we should step 
to the black surround before running to 
more elaborate measures. 

In passing, I must remark that some of 
the other comments are hardly justified. 
My reviewer says: ‘“‘on p.17 justice is not 
done to the hand-turned Pathe Baby: with 
it variable speeds from zero to 30 f.p.s. can 
easily be turned”. From the review one 
gathers that in my opinion the Baby can be 
used at one speed only. But, within the 
narrow limits of a table of specifications, I 
have studiously avoided any such implica- 
tion. Whereas the entry in the “ Variable 
Speeds ”’ column is “No” for single-speed 
spring-driven cameras, that for the hand- 
cranked Baby is “‘ 14 f.p.s. intended”. The 
reader may readily deduce that the speed is 
variable over any limits within which smooth 
cranking is possible. 

On the subject of shutters, I feel my 
reviewer confuses the average with the 
typical. A statistician rhay find that two 
Englishmen in three wear a cap or hat and 
he may even depict the ‘‘ average English- 
man ”’ as a pin-man wearing two-thirds of 
a cap or two-thirds of a hat. However, when 
you want to show a foreigner a picture of a 
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typical Englishman, you would not think of 
producing the statistician’s pin-man wearing 
two-thirds of a hat. You know that that is 
the last sort of Englishman he is likely to 
meet. Instead you pick on the most common 
example and show a man wearing a complete 
hat. 

So it is with shutters. The average 
shutter has an opening of about 180 degrees. 
But nine out of ten have an opening of some 
other angle. So to illustrate a typical disc 
shutter, I chose what is perhaps the most 
common example in 9.5mm., that on the 
Dekko camera. To have shown a shutter 
opening of 180 degrees might have misled 
the reader into thinking that there is some- 
thing sacred about a semicircular shutter. 
There is not. 

These are small matters, however, and 
ones which any reader of ‘“* How to Use 
9.5mm.” can clarify for himself. I feel that 
the space they occupy might have been 
profitably employed in correcting an error 
of omission in the review as it stands. For 
no mention is made of the fact that the last 
chapter, which readers might expect to deal 
with colour. films such as the imported 
9.5mm. Kodachrome, or even Gevacolor, 
actually contains complete working details 
of the “ two-and-a-half colour” additive 
system outlined two years ago in A.C.W. 
Using readily obtainable monochrome stock, 
this enables 9.5mm. enthusiasts to make 
colour films for about half the cost of 
imported subtractive materials. 
BRENTWoopD, ESSEX. D. M. NEALE. 

We paid unequivocal tribute to the accuracy, value and 
interest of Mr. Neale’s book, and we stated quite clearly 
that the points we raised were matters of opinion, not of 
fact. We do not accept that they should go unnoted in 
order that the reader might be advised that the book 
contains details of a colour system which he read about in 
A.C.W. two years ago. As to ‘errors’ of omission, our 
reviews are not catalogues of contents. 

@ 
SCRATCHES FROM BRAKE ARM 

Sir,—I bought an Ace projector early 
this year and, like Mr. Buckler, also 
experienced trouble over scratches from the 
brake arm, but completely cured it by 
pushing a small length of rubber valve 
tubing over the end of the arm. So far as I 
can see, this has had no adverse effect on 
the running of the machine. 
FIRTH, ORKNEY. 


cs 

RAILWAY DOLLY 

Sir,—More about camera dollies! The 
flanged wheels of mine (see photograph) are 
of cast iron on live axles with ball bearings 
and run very easily and smoothly on the 
steel rails. It is propelled by an assistant. 
The track is in 8ft. lengths and can quickly 


IAN CAMERON. 





be taken apart into separate rails and 
sleepers with chairs. . Taper wedges are 
used to jack up the timber sleepers when 
working on uneven surfaces. 

Although rubber tyres may be adequate 
for tracking shots on a smooth studio floor, 
I find the portable track indispensable for 
location shots. I designed and made this 
equipment so that I could obtain tracking 
shots for my documentary Castles in Cambria 
(neg.-pos. with post-synchronised sound). 
As a matter of interest, the photograph was 
taken on the bridge at Beaumaris. 
LEICESTER. E. A. MEape. 


® 

WHY NOT STANDARDISED LAMP CAPS ? 

Sir,—Different makes of projector in 
many cases require lamps with different 
types of cap: bayonet, A.S.C.C., pre-focus, 
etc. I think all lamps should be of the 
pre-focus type, since if adjustment is 
necessary it can usually be carried out in the 
lamphouse. In this country I am charged 
about 5s. to 7s. 6d. extra just because my 
machine uses a pre-focus lamp while the 
next man’s projector takes the cheaper 
screw cap type; and neither of us gets extra 
light or life. One type of lamp, one price, 
please! My lamps cost £4 each ! 

A. H. G. CoLeman. 
SALISBURY, S. RHODESIA. 
@ 
BRITISH-MADE 

Sir,—I heartily endorse Mr. Vinith 
Williams’s remarks about that very excellent 
British camera—the Dekko. Like him, I 
had disappointing results from no fewer than 
four foreign-made cameras before acquiring 
a Dekko which gave some really excellent 
results. (Only a few days ago I saw someone 





The track for this dolly is portable, consisting of separate 
Sft. lengths. |The designer finds it ‘* indispensable for 
location shots "’. (See letter ** Railway Dolly *’ in col. 1.) 
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using one at the famous Manly Beach just 
north of Sydney and could not resist having 
a chat with him). But I hope Mr. Williams 
will not think badly of me when I state that 
I have since disposed of it and acquired a 
Bolex H.16! 

Sypney, N.S.W. 


@ 
SPARE PARTS 

Sir,—I enjoyed reading ‘‘ From the Other 
Side of the Counter” (Dec.), but must 
protest that the author is taking an un- 
necessarily gloomy view with regard to the 
servicing of Pathe 200B and H projectors. 
Although spare parts may not be manufac- 
tured nowadays there are such things as 
secondhand spares, and supplies of 
these should be available, surely, until the 
last machine is broken up? After all, it is 
still possible to obtain spares for motor-cars 
which were manufactured many _ years 
before either the 200B or H were: thought 
of, although, I admit, they do need a lot of 
looking for at times ! 

Lonpon, S.W.13. 


¢ 
A PLACE FOR THE ARTIST 

Sir,—lIn the fifty odd years that film has 
existed it is obviously impossible to expect a 
rise to full maturity but since about 1916 
very little that is new has been introduced. 
Cutting and camera movement—that is as 
far forward as we have moved. More 
attention should surely be paid to com- 
position of the visuals, controlled perhaps 
by an artist separate from the normal 
department of photography. As for sound, 
a skilled musician should be in control. 
And films should be far more strictly 
disciplined in sight and sound. It can be 
done: the short abstract colour films of 
Norman Maclaren are perfect examples— 
perhaps the only ones. And many Soviet 
films show a considerable preoccupation 
with the problem, as does, in particular, 
Odd Man Out. 
Hott, NorFoik. C. R. GILune, 


H. E. Swarrer. 


DESMOND SMITH. 


x 


& 
. . | want to thank you for such a splendid 
Christmas number. t a wealth of 
information, and interesting reading! The 
advertisements, too, are a real pleasure to 
read. If only I had the money to buy 

everything I fancied ! 
If the issue had been 2s. 6d. it would still 
be grand value for money. Good luck and 
best wishes to you and A.C.W.! ares 


CREME, CHESHIRE. rans 
...A word of thanks for 4.C.W. Asa 
lone worker it is the only thing that keeps 


me going. 
CHELTENHAM. R.M.R. 


Those Unusable Plots 


(Continued from page 908) 


TITLE : I even tried Blogg’s Castle... 

LS. The large foreign house. 

TITLE : . + but the sentry saw me first. 

M.S. The bulldog scene. 

‘TITLE : So I pushed off. 

MS. The gardener with the wheel- 
barrow. 

TITLE : I asked the Old Man of the Sea. 


M.S. & C.U. The old sailor. 


TITLE: __, He told me to go to— 

LS. The bonfire. 

TITLE : But just as I felt all washed up— 

MSS. Waves on sea shore. 

TITLE : I finally got something at a price I 
could afford. 

MSS. The dog kennel. 

C.U. Sammy—he gives the thumbs up" 


sign and‘grins. Fade out. 
This kind of thing will naturally not 
cause roars of high-class laughter, and there 
are an awful lot of sub-titles, but there is so 


little humour on the screen that anything ~ 


which 
welcome. 


tends towards smile-making is 
Do have a go at it! 


Well, now we have come about as far as — 
we can go without delving really deeply © 
As you can guess, so 


into Film Making. 
much more could be written, especially — 
about editing. To cover every possible 
problem would call for a volume. 
have been able to do is give you a number 
of useful general rules and some hints on 
the detail involved. 

Advanced film makers may feel that I” 
have been giving you a lot of careless advice ~ 
and encouraging you to do less than the 
best. They would say: you will never ~ 
make Ten Best winners this way. Maybe 


you don’t want to aim too high, but I 
disagree about this not being the right road © 


towards prize winning. You have to start 
somewhere, and I am sure it is better to 
have drawn you on with something less than — 
perfection so that you feel that you can do - 


it, than set too high a standard too early. 2 


Later on, perhaps, I will come back and ~ 
tell you more. 


Goodbye for now ! 


A.C.W. CINE CIRCLES 


We continue to receive most encouraging news of 
the progress of the A.C.W. 8mm., 9.5mm. and 16mm. 
Cine Circles, and hope to ublish a short survey of 
their activities next mont If you would like to 


become a member, please write us giving a few details 
of your cine ee (or inexperience) and we will 
put you in touc 
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with a suitable group. 


All I> 


In the meantime, echoing 
what I said somewhere near the beginning 
of the series, if I have persuaded you to” 
make better hotch-potches than you have 
done before, I am sure we shall all feel happy. ~ 
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AT YOUR CINEMA 


Studio or exterior shot? Walter Brennan, Virginia Mayo 

Wend Kirk Douglas in a scene from ‘‘ Along the Great 

Divide *’, directed by Raoul Walsh. This is Kirk Douglas's 
first ‘outdoors’ role. 


ET heTcommercial§fcinema is experimenting 
with new pictorial techniques. Some of 
them are highly effective, others need 
polishing, but all are well worth studying 
closely because they can be adapted to 
amateur filming. 

The Technicolor musical, Lullaby of 
Broadway, starring Doris Day and Gene 
Nelson, is the average story of a girl who 
believes her once-famous mother is still a 
musical comedy star whereas, in reality, 
She is a broken-voiced singer in a honky- 
tonk. The comedy springs from the efforts 
of two friends to keep the truth from the 
heroine, a conspiracy in which S. Z. Sakall, 
a wealthy, benevolent producer, participates 
and thereby almost lands himself and the 
heroine in the divorce court. The singing, 
dancing and Technicolor, keyed in mahogany 
browns and pastel greens and blues, make it 
pleasant entertainment. 

Photographically, it introduces a new 
shot. A completely darkened screen bears 
one pin-point of light—a tiny, far-away 
singing countenance. Then the camera, 


By LESLIE WOQD 


HAPPY NEW 


IDEAS 


apparently, tracks in steadily and the head 
grows larger and larger until, at last, it fills 
the screen. As no beam of light from a 
baby spot is discernible, the probability is 
that this progressive enlarging of the singer’s 
face is achieved by a printing process, the 
image of the ‘lone’ face being successively 
enlarged, frame by frame. . 

It does seem that here is an idea which 
offers possibilities to an amateur unit, 
provided it could obtain the use of a long, 
dark corridor, for such an image could be 
reduced as well as enlarged. A vanishing 
fortune, pictured as bags of gold, could be 
shown shrinking down to a mere speck by 
taking a long, backward tracking shot away 
from the object. Gate focusing, painstaking 
rehearsal, and a steady camera ‘dolly’ would 
be essential, of course. 


Another New Device 


> Talking of zooming, there is another new 
example of this in Along the Great Divide, 
directed by Raoul Walsh, and starring Kirk 
Douglas and Virginia Mayo. Sid Hickox, 
in charge of photography, embellishes with 
another new device this powerful, if familiar, 
story of a U.S. marshal who goes through 
hell and the rigours of a waterless desert, in 
a successful effort to ‘bring in’ a wanted 
man. The zoom here looks like a rapid use 
of a telescopic lens, but probably isn’t. 
The audience sees characters in the fore- 
ground attracted by a distant object lying 
on the ground—in one instance the body of 
a murdered man. The camera sweeps right 
up to the body in a twinkling. Actual 
tracking can be ruled out. No camera 
could track so far, so fast, so smoothly. 

A telescopic lens? I think not. The 
watching characters in the foreground at 
the opening of the shot are, I hazard, 
standing before a back projection screen. 
The image of the dead man has been enlarged 
on successive frames of the b.p. film in an 
optical printer, very much as Doris Day’s 
face is enlarged in Lullaby of Broadway. 
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But here again, the amateur could achieve 
a comparable result by cther means—the 
use of a transparency or lantern slide shown 
by a projector which tracks in simultaneously 
with the tracking in of the camera. In this 
way fast enlargement would result, and the 
actual tracking length halved. 

Another effect—in David and Bathsheba, 
directed by Henry King—is one of the most 
useful techniques to hit the screen since 
D. W. Griffith invented the fade. In this 
ponderous Biblical story, the forbidden 
love of King David for Bathsheba is unfolded 
somewhat as though Gregory Peck was 
H. M. Pulham, Esq., and Susan Hayward 
was Kitty Foyle, but its Technicolor, photo- 
graphed by Leon Shamroy and with Leonard 
Doss as colour consultant, is agreeably free 
from over-bright and clashing contrasts 
and makes good play with warm bronze 
tones. 


More Compelling than the “ Flashback” 

As in all ‘good’ American movies, there 
is no true love for the illicit lovers, and the 
sum total is a drawn-out compromise 
between history and the Hay’s Office. 
Remark, however, the new way in which 
light and sound are used in place of a 
conventional flashback. Wandering with 
Bathsheba on the hills he once roved as a 
shepherd boy, David comes on the site of a 
forgotten battle, finding here a_ broken 
sword hilt, there a chariot wheel. Ina 

David’s face is 


second the sunlight fades. 


ew Sore po ~. 


Walter Talun as Goliath in the Fox film, ‘*‘ David and 
Bathsheba "’. . The low viewpoint and his stance well in 
frent of the warriors have the effect of increasing his 
apparent height, thus enhancing his formidable aspect. 
The camera takes the place of a smaller David who would 
need to stoop to see the giant as the camera sees him! 


An agile Gene Nelson ina scene from ‘‘Lullaby of Broadway"’. 

He partners Doris Day—and Warners claim to have @ * 

singing-dancing team in the Astaire-Rogers class. The 

two have been seen together before, but in this film make 
their bow as co-stars. 


stark against a dark, ominous background, 
On the sound track, faint at first, then 
growing louder, we hear war cries, the 
neighing of horses, the curses of men, the 
increasing thunder of chariot wheels, then 
the clash of swords and the moans of thedying, 

We never see a single soldier. The camera 
never leaves David’s face. ‘Then Bathsheba 
calls the King from his reverie. The 
sounds shrink to silence. The screen 
brightens again. We have experienced 
battle portrayed only by light and sound, 
This is undoubtedly a much more compelling 
‘flashback’ technique than the usual fade 
out followed by a battle scene, with sub- 
sequent fading in again. The pictorial 
image on the screen never varies, only the 
light change fading us into the past, and 
only sound portraying the battle. 


Amateur Adaptation 

Variations of it are well within the power 
of the amateur. Instead of fading out and 
filling the screen with whirls and flashes to 
denote, for example, the mental state of a 
patient undergoing an operation, one could 
use a record of voices and sounds indicative 
of past memories and emotional crises, 
Happy childhood memories could be evoked 
by a recording of the cries and shouts of 
children at play, the rippling of running 
streams, while the lighting on the patient’s 
masked face could be intensified (those 
bright summers of yesteryear !) and dappled 
by moving an unseen leafy branch, 
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+ Friendly giraffe, unfriendly leopard about to pounce, and 
© charging rhino make an effective appearance in ‘* Where 
7 No Vultures Fly *’. 


| _ The Royal 
* Vultures Fly, story of a game warden who 
turns in revulsion from the slaughtering of 
animals by hunters to the founding of a 
game preserve in the African wilds, is a 


performance film, Where No 


pleasing picture with a weak plot. The 
animals are the whole show. Despite the 
| drawbacks of a wife who hankers for 
/ security and a professional photographer 
) acquaintance who is smuggling ivory on the 
‘ side, the hero sets out to save the beasts, 
+ overcomes official apathy, and succeeds. It 
» is as simple as that. 
* Its Technicolor photography comprises 
= mainly colourless veldt scenes, scrub, thorn 
) bushes and grey, distant mountains. Forget 
‘the uninspired dialogue and the semi-shouts 
‘in which the characters deliver their dull 
‘dialogue to disguise its lack of punch, and 
"enjoy a fair-enough safari into Tanganyika. 
It has first-rate thrills—notably a rhino 
charging a jeep, a persistent fellow who 
comes recklessly at the escaping truck time 
and time again. 

Thrillingly cut, too, is an episode in which 


Aes aay BRS HD ot EEL 


the leading man’s small son (William 
Simons), seeing a lion cub, picks it up, 
unaware that the lioness is on hand and is 
stalking him, ready to spring and kill to 
retrieve it! The suspense doubles when 
the boy, realising his danger, puts the cub 
down and the little creature, instead of 
returning to its mother, elects to follow him ! 

It trebles when the boy’s mother, seeing 
his predicament and knowing it is the only 
last slim chance left, whispers to him to 
stand perfectly still. As the lioness 
approaches, sniffs at his shoes, then finally 
turns and pads away, one could, thanks 
to exactly right cutting, hear a pin drop 
during the showing of this sequence. 
Avoiding the Obvious 

But for a downright new idea, I commend 
you to the sequence in which an elephant 
charges hero Anthony Steele. The obvious 
is avoided. We do not see a huge elephant 
bearing down on us. Instead, director 
Harry Watt makes wus the elephant by 
showing the man as the <!ephant sees him— 
small, panic-stricken, stumbling, as we go 
blundering after him in a high tracking 
shot. How powerful our viewpoint is, how 
commanding our god-like passage through 
the brush, how weak and confused . the 
insignificant man who stumbles in panic 
before us! And then the elephant is shot. 
Our viewpoint halts, lurches, the brush 
comes rushing up towards us as the camera 
whirls round, and we go crashing down into 
the undergrowth—dead. 

I am perfectly serious when I contend 
that a film director who can weave his 
magic so adroitly that he takes his audience 
so far ‘out of themselves’ that they momen- 
tarily imagine themselves to be a shot 
elephant has really achieved something 
new! In short, his new tracking shot has 
made new tracks, e 

So here’s wishing you not only a happy 
New Year but new cine ideas in 1952. 
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From the Other Side 





of the Counter 


Meet the dealer as fellow 

enthusiast as well as the 

man who supplies your 
cine requirements. 


What does a cine camera cost?”? We 
are often asked this ambiguous question by 
the customer to whom movie making is 
nothing more than an idea and who probably 
remembers little about any home film show 
he ever saw except perhaps a flickering 
jumpy picture produced by a man turning 
a handle on the box of tricks. You might 
think that with so green a prospective buyer 
in the place, the entire sales staff would 
immediately surround him and try to sell 
him the whole shop—but that’s a bad way 
of doing business. There’s always the 
danger of his leaving, not with the shop, 
but with the idea that home movies is a 
much too complicated business. 

On the other hand, if we try to simplify 
it too much, we may do him (and ourselves) 
a bad turn. For example, many people 
shopping for their first cine camera believe 
that simplicity is the thing they are looking 
_ for. They are liable to buy an 8mm. 
camera like the Kodak 8/20 or a 16mm. like 
the Kodak B, not mainly because of the 
relatively low price but because the camera 
is easy to operate. On the face of it there 
is nothing wrong in that, but we know that 
one of two things will invariably happen. 
They will either get through very many 
rolls of film on straightforward and usually 
uninteresting movies, and remain blissfully 
unaware of the vast fields within reach of 
the. amateur, or—if they are imaginative 

——they will soon be disappointed with 

eir first choice because of the limitations 

it imposes on them. They then become 

involved in a part-exchange deal which will, 
of course, cost them money. 


Our advice is: look for versatility rather 
than simplicity in a camera! Even a 
complicated piece of equipment can be 
made to behave like a Kodak B, if the 
owner wishes, but it’s good to have a camera 
which will cope with much more specialised 
work as your interest widens—as it will. 
Take the f/2.8 focusing lens on the Paillard 
L8, for instance. When this lens is focused 
on 10 feet, everything between 4} feet and 
infinity will be sharp, thus giving precisely 
the same result as a fixed focus lens. But 
the operator always knows that he can focus 
to as close as 9 inches if he wants to, thus 
making the shooting of small objects, titles, 
etc., comparatively easy. 


Why not a Simple Camera ? 


So if you are contemplating the purchase 
of your first movie camera don’t take the 
view that such features as a focusing lens, 
variable speeds, single frame device, turret 
head and so on are unnecessary complica- 
tions. Of course, if your purse won’t run 
to them, a simple camera it must be—and 
we say nothing against the simple camera. 
Used with a full knowledge of its limitations, 
it will yield first-class results. But the — 
point we want to make is that the novice 
can’t often have that knowledge. The real 
enthusiast who takes up cine because he’s 
in love with films could doubtless turn out 
masterpieces with the most rudimentary of © 
cameras; the less gifted of us need the 
assistance given by technical refinements. 
And let it be added at once that those — 
refinements can be just as much a snare as 
unrelieved simplicity if they are improperly 
used. 

All this probably sounds like sales talk. 
Persuade the customer to buy the most 
versatile—and expensive—equipment he can | 
afford! More init forus! Well, so there 
is, of course—on the short term view. But 
those of us on the other side of the counter 
know how often the keep-it-simple customer 
returns for a part-exchange deal. It’s all a 
matter of knowing what you want. If you” 
know how to use a simple camera, good luck 
to you! You're the sort who makes good 


There is a natural sales resistance to little 
known products, and who can blame you ? © 
We, too, would think twice about shooting 
an important subject on a film we didn’t 
know we could trust. You may have been 
offered Bauchet film by your dealer and 
wondered about it. We wondered about Jit 
when it was offered to us some months ago 
—and found the answer when we tried out 
a hundred feet.. Only yesterday we sew a 
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first-class movie produced by a professional 
on this French-made rather warm tone film. 

We have had some complaints from 
customers that Bauchet film is difficult to 
splice. Invariably these complaints come 
from that tough body of people who refuse 
to read instruction books. There is enclosed 
in every film tin a notice that a special 
cement must be used when splicing. We 
have it in stock. You only have to ask for it. 

Before we paint too bright a picture about 
this useful addition to our film stock, let us 
hasten to point out something that may be a 
snag. The film is sold in England exclusive 
of the processing charge, and there have 
been complaints about the length of time 
taken in processing—thcugh (as you may 
have noticed in last month’s A.C.W.) 
arrangements ‘for better service are now 
being made. 

* * «# 

There are now many excellent packaged 
films available on the Festival of Britain, 
London scenes and foreign travel, but there 
is still a marked shortage of films intended 
to entertain children. We can think of only 
one company that is distributing films of 
this type—and they are nearly al] American- 
made. Surely some of our British companies 
could, if they put themselves out, produce 
15-minute shorts that would sell well. 
There is a big demand for them. Amateur 
cine clubs, too, could do themselves some 
good financially were they to plan and 


produce a series of ‘shorts’ for children. 
We guarantee that they would sell provided 
they were of reasonable enough standard. 
The producers wouldn’t have the bother of 
marketing them, for the package film 
companies assure us that they would jump 
at the chance to buy well-made films that 
will entertain the children over Christmas. 
How about it for 1952? You would benefit 
yourselves, our customers—and us ! 
* * «* 

Another example of how familiarity breeds 
contempt. One of our salesmen was recently 
demonstrating a Keystone projector to a 
customer. Suddenly there was a brilliant 
flash from the machine, all the showcase 
lights went out and all work momentarily 
stopped. Our experienced man _ had 
forgotten that the projector was supplied 
with an external transformer and had 
plugged it straight on to 230 volts, with the 
inevitable results of a blown fuse and an 
ominous grumbling sound from our service 
department. No wonder our customer 
didn’t buy the Keystone! We are quite 


sure he thought it would burn his housedown. 
* * * 


Those whizz-pans ! We have just watched 
five European cities swoop by on our screen 
so rapidly that we never did catch up with 
them. What can we do to prevent the 
inexperienced from committing this very 
common fault? We suppose we could sell 
them tripods without pan heads ! 





HOME PROCESSING ISN’T DIFFICULT 
(Continued from page 895) 


immersed during washing, and the drum is 
not even kept constantly on the move, for I 


* have no motor drive. So half an hour is 


allowed for the final wash, with frequent 
changes of water and frequent turning of the 
handle in intervals of putting bottles and 
things away and tidying up the room. 
Preparing Solutions: Mention has 


' been made of the two developers. ‘These 


are mixed according to the Gevaert formulae 
because, although every writer has his own 
variants, they all seem to come to much the 
same thing. You have to mix the No. 1 
developer yourself, or get someone to do it 
for you, and while you are at it, you may as 
well make up the No. 2 developer also, 
although any good MQ, such as I.D.20, 
would do. If you intend to do much 
processing, quite a bit of money may be 
saved by buying metol and hydroquinone 
as well as the sodas by the pound. 

The reversing and clearing solutions are 
very simple, and accuracy in compounding 
them is not important. Fixing is done in 
ordinary acid-hypo—and that is all that is 


needed. It is a good idea to keep each 
solution in a differently shaped bottle so 
that it can be identified by touch, and to 
label the corks as well as the bottles with 
scraps of adhesive tape. 

The clearing and fixing solutions may be 
used over and over again. ‘The reversing 
solution can be used twice, but it is better 
to throw it away each time. It is very cheap. 

Dust : Drying is a subject in itself, but 
there is one dread that may be disposed of 
in two words: the fear of dust. And the 
two words are: Forget it. 

I trust I have made it clear that this 
article is not a scientific statement and that 
the advice given is based solely on experience 
and commonsense.. The outdated stock I 
have referred to was bought when .the usual 
types of black and white film were un- 
obtainable and there was a danger that 
shooting might have to stop. My family 
and I find a real pleasure in viewing pictures 
on the day they were taken, and the results 
compare well with those obtained on trade 
processed film. And above all there is the 
added satisfaction of using that delightful 
little phrase, ‘‘ Alt my own work.” 
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ODD SHOTS 


Glass. We were shooting pictures of 
large fluorescent and sodium bulbs, a 


~ 


very difficult subject to render con- 


vincingly. However much light you 
pour on the subject, the light source will 
provide only little pin point reflected 
high-lights, while the projected’ light 
will pass through the glass envelopes 
almost unimpeded and unrecorded, light- 
ing only any metal parts within the 
envelopes. And the problem was aggra- 
vated because I wanted to show a shadow 
on the grey background behind the lamp. 
The answer was to provide large bright 
surfaces which, when reflected in the 
envelope of the lamp, provide sufficiently 
large areas to give a modelled effect. 
The ideal arrangement should be to 
support the lamp about 18 inches in 
front of the background; place a powerful 
spot not too far from the camera, a little 
higher than the bulb to cast a shadow 
and sufficiently to the side to avoid its 
maximum reflection from the bulb 
hitting back into the lens; then either side 
of the bulb, just outside the picture 
area and somewhat behind the bulb close 
to the background, place two large 
light coloured planes in such positions 


ius ace 
Members of Ickenham 
Film Society shoot a 
scene for their 9.5mm. 
production, ‘* They're 
Hard to Catch ’*. 


By 
GEORGE H. 
SEWELL, 
F.R.P.S. 


that their reflections in the surface of the 
bulb can be seen in the camera. Eithera 
‘silver’ reflector or a white surface can 
be used. I prefer the latter as it does not 
give undue contrast and provides more 
interesting modelling. ‘Niggers’ should 
be used close to the camera to avoid any 
possibility of kick-back of unwanted 
reflections from light surfaces near the 
picture area. 


Garage Projection Box. Came 
across quite an unexpected use of @ 
garage the other day. Father had a 
21st birthday on his hands and wanted 
to show a fairly large invited family 
gathering films of the early years of the 
victim. Being.a good showman he als@ 
wanted the presentation to be impressive, 
but the house was small, so he used the 
garage as a projection box and erected a 
small marquee behind it to accommodate 
the audience. He pasted brown paper 
on the lower panes of the door, leaving 
the two top ones unobscured to act as 
projection port and viewing window. 
The show was of course, given in the 
evening. 

The projector set-up was particularly 
ingenious. ‘Two projectors placed side 
by side about 2ft. 6in. apart stood on a 
plank that ran between two wooden 
battens nailed to the top of the work 
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bench. The bottom of the plank and 
the bench top had _ been liberally 
lubricated with talc, and by sliding the 
whole thing left or right either of the 
projectors could be brought behind the 
projection port. Marks on the planks 
lined up in turn against a mark on one 
of the runners. This arrangement 
permitted one projector to be threaded 
while the other was running, and then 
slid into position and started up with the 
minimum of delay. Father said he got 
the idea from one of those cross-over 
slides that used to be issued by Bell & 
Howell for their Filmo cameras. Which 


reminds me that I haven’t seen one of 
those gadgets for a very long time. 


Women Directors. I really am a 
little bit frightened of mentioning times 
past because F appear to offend some 


I Am Very Glad 
| Saw the Films 


I attended the Ten Best show hoping to 
learn something of the art of film-making 
mow that I have at least partially mastered the 
craft of filming. I am very glad that I saw 
the films, for I am now satisfied that I have 
fattained a reasonable standard of photo- 
graphy, and so can now concentrate on the 
other aspects of film-making. 

You have often stated that in film-making 
photography is only 25% of the job, and 
this was borne out in your choice of prize- 
Winners, for most of them appeared to 
fTequire lessons in exposure control. Even 
the monochrome films showed glaring 
examples of exposure errors. 

Bobby showed that under or over exposed 
colour shots, back-lit off-colour silhouettes, 
and bad colour matching do not prevent the 
Winning of a prize even in a nature film. 
This film very clearly demonstrates that 
daylight Kodachrome does not give correct 
colour rendering when exposed in sunlight 
minus skylight, and that side and back 
lighting often give bad results. It also 
showed that a robin may be enticed indoors 
by a pre-arranged trail of crumbs. 

Lady for Lunch was enjoyed so much 
that the photographic faults were forgotten. 
How to Catch a Burglar was pleasant, but 
not in the same class. 

Go West, Young Man was very good, but 
I felt I missed some of the points through 
inadequate image size—more close-ups 


readers so much by doing so, but I 
really must comment on the upsurging 
of Iris Fayde. Good luck to her and to 
Olive Beach Field! But I am afraid I 
must disabuse Miss Fayde of any idea 
of pioneering feminine emancipation in 
amateur movies. Way back in the 
earliest days of the hobby girls like Ruth 
Stuart were winning prizes in national 
competitions for the films they had 
made all on their own. The young 
woman who later became the wife of 
Peter Le Neve Foster was earning a 
reputation as his cameraman (or should 
it be camerawoman ?). Earlier still 
Frances Lascot, Frances Larkins, and 
other members of the old London 
A.C.A. were making films written, 
photographed, directed and acted by 
women. So Miss Fayde has a fine 
tradition to carry on! 

would have helped. Paradise Cove was 
quite pleasing in parts—the shot of Gradwell 
Junior’s hands and feet in the sand I thought 
the best of the whole evening. 

Farewell to Childhood—boring, and poor 
photography. Chick’s Day just went on and 
on for ever, while one’s seat got harder and 
harder. Cut to a third of its present length 
it would be passable. 

I saw only one example of really good 
clear titling; the rest were either fuzzy, 
lacking in contrast, partially missing 
(outside the projector frame), or lazily 
produced with an inefficient typewriter. 

I came away puzzled as to why some of the 
films had won awards, for only Lady for 
Lunch and Go West seemed outstanding. 
I think it would be of great help to beginners 
in film-making if you would at some future 
date publish an analysis showing the points 
awarded to each of the films for story, con- 
tinuity, photography, etc. 

BisHop’s STORTFORD. DeEREK A. ASHWELL. 
ONLY TWO REAL FILMS 

Our presentation was very successful—a 
complete sell-out. We did not show quite 
the same programme as that going the 
rounds (the four sets of films were completely 
booked up, so the club obtained their own 
programme direct from the producers.—Ed.) 
as we did not have Bobby, Our Robin or 
Lady for Lunch, but in their place we had 
all three of the others, so our patrons got 
eight for the price of seven. Comments 
volunteered or overheard were all! favourable 
as to the general interest of the programme 
as a whole, but everyone, from the grimmest 
realist to the lushest sentimentalist, everyone 
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agreed that the outstanding iten was Go 
West. 

Chick’s Day was accepted as an excellent 
and workmanlike job, but the majority 
opinion was that it was just a little on the 
long side in some sequences. Nanhurst 
was considered good, though one or two 
weren't quite sure about its amateur status. 
Burglar was admitted to have all-round 
excellence—picture, acting, script and sound 
—but was denied full marks for apeing the 
Americans, which I take to mean imitating 
them. The travelogue, Wycombe, however, 
got full marks, and apparently did not 
imitate anything, so the many good profes- 
sional travel and scenic films I have seen 
must have been a mirage. 

It was agreed, with few dissentients, that 
the standard this year was a good deal higher 
than last. My personal reaction is that six 


of the seven were pretty much what I 


expected from the reports on them. I felt 
that four of them could have been put over 
unmistakably in written form (which was not 
the case in film) and that still pictures and 
explanatory captions would have given much 
of the etfect of two of them. But Go West 
and Burglar could only have been done in 
film. ‘lherefore, in my humble opinion 
they were the best, with Go |West first as the 
longer sustained etfort without any lowering 
of the general standard. 

I don’t think the question of imitation 
arises, since all the films concerned afte an 
imitation in some way of previous films, nor 
do I think that the accent in which the film 
is made matters at all. All the films are 
first-rate in their different ways, and I 
would have been pleased to have made 
almost all of them. But I’d have been 
proudest of Go West and Burglar. 
NewcasTLe & Dist. A.C.A. G. CUMMIN. 


WHERE YOU CAN SEE THE 1950 TEN BEST 





Date of Show 


Theatre 


Time 


Presented by 


Tickets 





BATH 


Dec. 20 


The Pump Koam, 
Concert Hall 


7.45 p.m: 


Grosvenor Film 
Productions 


2s. from Rk. B. Brinkworth, 
19 Grosvenor Place, Bath. 





GLASGOW 


Vec. 20, 24 


St. Andrews (Ber- 
keley) Hall, Glas- 
gow, C. 


7.30 p.m. 


Glasgow Cine 
Club 


ls. od. from 7. M. Roy, 4 
Claremont Gardens, Milngavie. 





HORN- 
CHURCH 


MANSFIELD 


Dec. 21 


Jan. 1, 2 ae 


Ardleigh Green 
School Hall 


8.00 p.m. 


House 


Ardleigh 
¥ Soctety 


Film 


ls. 0d. and 2s. from Mrs. K. M. 
Gillam, ‘* Windover,” The 
Groye, Upminster, Essex. 





Lecture 
Leeming 
Street 


Museum 


Hall, 


7.00 p.m. 


and 
Cine 


Mansfield 
District 
Society 


Admission free. Seats guaranteed 
for Jan. 1st performance if 
application is made to: R. 
Houldsworth, 68 Redcliffe Road, 
Mansfield, Notts. 





TROW- 
BRIDGE 


ST. ANNES 


LYTHAM 


Town Hall 








TORQUAY 


Ansdell 
Woodlands 
Ansdell 


Institute, 
Road, 


Trowbridge and 
District Camera 
and Cine Club 


2s. from P. R. Dicks, 77 The 
Down, Trowbridge, Wilts. 





Lytham St. 
Annes _ Film 
Society 


ls. from C. P. Ramsbotham, 
23 Ansdell Road North, Lytham 
St. Annes. 





Demonstration 
Theatre, Gas Show- 
rooms, 112 Union St. 


South Devon 
Film Society 


Admission by programme from 
Eric Woclley, cio Walden Films 
Ltd., 189 Unton Street, Torquay 





HARROW 


Kodak Hall, Head- 
stone Drive, Weald- 
stone 


3 and 
7 p.m. 


Kodak Works 
Photographic 
Society 


ls. 0d. from W. Bullock, Kodak 
Works P.S., The Works, Head- 
stone Drive, Wealdstone, Harrow, 
Middx. 





BLACKBURN 


Jan. 17, 19 


Y.M.C.A., Limbrick 


7.30 p.m. 


Blackburn Arts 
Club 


ls. 6d. from Miss E. L. Gray, 
56 Granville Road, Blackburn. 





LANCAS- 
TER 


Jan. 22 


Art Gallery, Storey 
Institute 


7.15 p.m. 


Lancaster Photo- 
graphic Society 


Admission by programme from 
G. L. Robertson, 16 Cheapside, 
Lancaster. 





SUTTON-IN 
ASHFIELD 


Jan. 25 


Wesleyan School 
Hall, Outram Street 


7.00 p.m. 


Ashfield Cine 
Club 


Admission by programme (1s. 6d.) 
from H. . Twidale, Photo- 
graphic Supplier, Outram Street, 
Sutton-in-Ashfield. 





LONDON 


St. Fames-at-Bowes 

Church Hall, Arca- 

dian Gardens, Wood 
Green, N.22 


7.30 p.m. 


St. James - at - 
Bowes Film Unit 


‘Qs. from R. V. Prime, 104 New 
art Crescent, Palmers Green, 





SOUTH- 
PORT 








Jan. 31, 
Feb. 1, 2 





St. Fames’s Memor- 
ial Hall, Lulworth 
Road, Birkdale 





7.45 p.m. 





St. James’s Film 
Society 





1s. 6d. from Kay & Foley Ltd., 
249 Lord Street, Southport. 





REMINDER : CLOSING DATE FOR THE TEN BEST FILMS OF 1951 COMPETITIONS: DEC. 3ist, 1951 
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Tracking contro! (top) and focusing control on the author's 
Amprosound. See diary entry for Nov. 15th. 


Nov. Ist. 


Been busy of late overhauling 
my projection equipment to make certain 


that everything is functioning perfectly 
before the pre-Christmas shows really get 
under way. ‘Tonight it was the turn of the 
sound optics, and I have been re-focusing 
the sound lens. From previous experience 
I knew it would be hopeless to attempt this 
rather delicate adjustment with the aid of 
a normal sound track so, not being able to 
afford one of the special test films made for 
the job, I had to find a substitute. 

A 2ft. length of 5,000 cycle track film, 
spliced into a loop, served my purpose 
admirably and cost only 1s. a foot from the 
local G.B. dealer. In my view this type of 
track is quite adequate for general servicing 
work. Special test films with their various 
frequency tracks, steady, gliding and buzz, 
may be useful for manufacturers but their 
value to the projectionist is often over-rated. 


By J. VERNEY 


The steady 5,000 cycle note produced 
from the track represents the maximum 
high frequency response obtainable from 
most library prints and unless the optical 
lens is properly set it will not be reproduced 
clearly and with good volume. Finding the 
correct setting is quite easily done by trial 
and error, moving the lens in and out 
(focusing) and rotating it (azimuth) for 
maximum volume level. The actual 
position of the scanning beam (tracking)—it 
should ride centrally on the track—is also 
adjustable. 

If the beam is scanning too near to the 

picture area with a normal film, the frame 
lines will be picked up, producing a 24 
cycle ripple. When too near to the outside 
edge, some of the light (and some frequencies 
in the case of a variable area track) will be 
lost. ‘The steady note (or rather whistle !) 
will clearly indicate the presence of undue 
wow. 
I judged the maximum volume setting by 
ear but, of course, the professionals would 
use an output meter connected in place of 
the loudspeaker. 

One last point: it is important to 
remember to thread the loop with the 
emulsion the right way round, i.e., facing 
the screen. 


Nov. 6th. Went to see a “sponsored” 
film this evening and, once again, I was 
disappointed by the quality. It is, however, 
pleasing to find that the average professional 
16mm. producer’s work is not up to the 
best amateur standard. Isn’t this often the 
case, though, with other trades and activities? 

Whatever the craft, be it carpentry, metal 
working or sports such as tennis, I have 
noticed that the work of the most experienced 
amateur compares very favourably with that 
of the average professional. Maybe it is 
because of the former’s intense interest in 
his hobby and the fact that he works at it 
only when completely in the mood. It is a 
labour of love instead of his bread and 
butter. 

Perhaps, too, he is successful because he 
has a natural flair for the work and can 
overcome difficulties by improvisation, even 
with the limited equipment at his disposal. 
Yes, there is no doubt that the advanced 
amateur (not necessarily the competition 
prize-winner) can give the narrow-gauge 
professional a very good run for his money ! 
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Nov. 9th. Been running films through 
my projector during the past week and 
listening, with critical ear, to the quality of 
the sound after last week’s adjustments. 
And I have been thinking about the fact 
that the sound lens in most machines is 
locked firmly in position by the manufac- 
turer. For those who are critical and love 
to twiddle knobs (yes, I’m guilty !) it would 
seem very desirable to have some sort of 
mechanical adjustment for focusing and 
tracking. It would then be possible always 
to obtain optimum quality from any film ; 
focus might be adjusted should the thickness 
of the base vary or the emulsion be on the 
other side, and the unpleasant effects of 
scratches or a misplaced sound track could 
be doctored. 

I am told by a manufacturer, however, 
that it is considered that such controls in 
the hands of the inexperienced would not 
be desirable (as, indeed, one well under- 
stands), and that this was the reason why 
they are not more generally fitted as standard 
practice. By deciding on fixed settings the 
manufacturers know that the quality of the 
sound will always be reasonably good. 

Nov. 15th. As a result of last Friday’s 
meditations I have spent the past few 
evenings making another modification to my 
projector for experimental purposes (thank 
you, Lex!), fitting both focusing and 
tracking controls. The photographs show 
how it was done. 

Both movements are spring-loaded to 


prevent backlash, and the tracking control 
is simply an extension of the existing 
screwdriver adjustment which is normally 
locked. After pretty exhaustive tests I 
found that both devices worked well, 
although an early difficulty in setting the 
focus accurately with normal sound film 
led me to think that the micrometer adjust- 
ment was too fine. 

I soon found out, however, that it was 
essential to concentrate on listening to the 
“top” frequency response only, for the setting 
to be critical. The easiest method, I later 
discovered, is to wait for a silent passage 
and then focus quickly for maximum back- 
ground hiss. 

Nov. 20th. The study of photographs— 
such as club production stills—in A.C.W. 
can be verv rewarding. I have noticed that 
some Bolex owners fit their wide-angle lens 
in the top space in the turret while others 
choose this place for their telephotos. I 
find that 1 come into the latter category. 

With the telephoto on top it is perman- 
ently in position over the built-in critical 
focuser whenever the standard lin. lens is 
in use and when the camera is being carried. 
I like it this way because I find that the 
long-focus lens is the ideal one to use for 
measuring distances accurately and quickly 
(because of the small depth of field, even at 
small stops) and so J have a range-finder 
always ready to hand. But perhaps other 
folk have reasons for not using this lens 
lay-out ? 





We Test the New Apparatus 


BELL & HOWELL 70DL 6mm. CAMERA 


This is a thoroughbred from a famous 


stable. It follows the traditional Bell & 
Howell design, incorporates some expected 
improvements, and in manufacture, finish, 
and performance is absolutely first class. 
It has its assured place among the camera 
aristocracy ; and in giving with it their usual 
lifetime guarantee, the makers fairly assess 
its reliability. 

Construction. Die-cast, bronze wrinkle 
finish. Two latches operating four catches 
release the lid which fits freely but with 
complete absence of any rotational freedom 
which would upset finder accuracy—the 
viewfinder tube, a separate die-casting, is 
attached to the lid. It carries a reference 
mark indicating the film plane position. A 
- Zin. adjustable strap is pivoted to the lower 
half of the camera body, for carrying and to 
embrace the left hand when operating 
** hand-held ”’. The serial number is 

















engraved on the bottom pad face carrying 
the brass tripod bush. 

The camera weighs 6lb., and is 54in. 
wide x 8in. high x 84in. long over 3in. lens. 
Capacity is 100 feet, footage indication by 
geared dial, 1}in. diameter, advancing in 
steps of one foot. Twenty feet of film can 
be driven at one winding of the spring motor, 
which cuts out before the speed drops. 
Hand-drive is by a 20-frames-per-turn 
handle: winding-back, by the same handle, 
is limited because it winds up the ‘spring 
and because there is no take-up on the 
supply spool—nor ratchet on the take-up 
spool—though the camera lid can _ be 
adapted to control both spools for further 
rewinding. 


Special Viewfinder 

Taking speeds are infinitely variable from 
8 to 64 frames per second, and marked for 
8, 12, 16, 24, 32. 48, and 64. The shutter 
opening is more than 180 degrees, and gives 
1/28 of a secorfd exposure at 16 frames per 
second, and pro rata for the other speeds. 

The viewfinder is rather special. It is 
‘positive’, in that the image defined is 
independent of slight shift of the eye, so 
that the accuracy is not impaired by the 
position of the eye or if glasses are worn. 
This is achieved by special objective lenses, 
to suit the range of camera lenses, which 
‘are mounted on a triple turret at the view- 
‘finder front. The eyepiece has also the 
refinement of focusing adjustment. This 


lens system gives an extremely bright view- 
finder image: indeed, there may be some 
psychological disadvantage here, as_ the 
image viewed is so good that the later 
screened results may disappoint ! 

Parallax adjustment is required horizon- 
tally only, since the finder axis is in the same 
horizontal plane as the lens axis, and is 
provided by a circular knurled ring, calibra- 
ted from 3ft. to infinity, rotation of which 
against an index mark furnishes the necessary 
lateral displacement of the eyepiece. 


Standard Lens Mounts 


The sweet-moving, positive indexing, 
three-lens turret, can be set in six positions : 
three for taking, and three for visual focusing. 
During the latter three, the camera cannot 
be operated. The visual focusing eyepiece 
is in the same straight line as the taking lens 
and viewfinder objective, and it permits a 
greatly enlarged view of a portion only of 
the frame, for really critical focusing. The 
turret can be grasped by its periphery for 
easy rotation without touching the lenses, 
and we wonder why the designers did not 
take the next logical step of knurling this, 
as they have done with the viewfinder turret. 
The lens mounts are the standard C type 
for 16mm. lenses. 

Operation. The light starting button is 
neatly placed in a well, and can be locked 
in the operating position by a small plunger. 
Loading is very straightforward. Sliding 
one lever away from the gate allows full 





The Year’s Apparatus at a Glance 


Here is a complete list of the cine equipment tested by ACW in 
1951, with date of issue in which the reports appeared. 


Cameras 

Agfa Movex 8-L (8mm.) March 
Bell & Howell-Gaumont Viceroy (8mm.) May 
Pathe Webo Special (16mm. & 9.5mm.) July 


Camera Accessories 

Bilora tripod and pan and tilt head 
Gevaert single-8 cassette 

Vebo critical focuser 

Vebo lens lever 

Vebo neutral density filter 

Vebo supplementary lenses 


May 
Jan. 
Feb. 
Dec. 
Dec. 
April 


Projectors 

Agfa Movector (8mm.) 

Bell & Howell-Gaumont 613 (16mm. 
silent) 

Bell & Howell-Gaumont 621 (16mm. 
sound) 

Danson (16mm. sound) 

Danson D.540 (16mm. sound) 

Ditmar Duo (16mm./8mm.) 

Guild-Arc (16mm. sound) 


April 
Feb. 


May 
May 
Dec, 
Jan. 


Oct. 


Projector Conversions and Projection Accessories 
“Berriscope” guide rollers for the 200B April 
Lumaplak “*Maxilite”’ screen Sept. 
Premier projector stand March 


Viewers, Splicers and Rewinds 

Dekko rewind heads (all gauges) 
Ditmar tri-film splicer 

Haynor 2 animated viewer (all gauges) 
Paillard tri-film splicer 


Jan. 
Nov. 
Aug. 
Feb. 


Miscellaneous 

Bertram Chronos 
meter 

Danceland records 

Gevaert Diaversal paper 

Kelly cine calculator 

Phidelity magnetic heads for tape 
recorders 

Qualtape recorder kit 

R. G. Lewis editing box 

Todd Perspex processing tank 

Weston Invercone attachment 


P.E.C. 


exposure 


934 





access for threading and displaces 
the two sprung 5-tooth sprockets 
away from their guide plates. It 
is ‘‘the work of a moment” to 
form the loop, engage with the 
double claws, wrap around the 
sprockets, and snap shut the gate : 
unless this is fully shut the camera 
lid cannot be replaced. Sprung 
idlers closely embrace 100ft. 
spools. Both gate and pressure 
plate are relieved’ longitudinally 
and highly polished. Lateral float 
is prevented by a neatly sprung 
side cheek. 
It handles well: a newcomer to 
filming might be surprised by the 
shape of the instrument, but it is 
tried and popular. Some opera- 
tors prefer to place their left hand 
over the top, but the fingers are 
then tickled by the footage indica- 
tor dial, hence the makers’ in- 
structions to use the loop provided 
and grasp the finder tube. 
On the other hand, it must be 
admitted that the camera bulges: 
and it cannot be laid down without resting 
on either the visual focus eyepiece or the 
viewfinder turret: so it must be put down 
carefully—as, of course, it should be. We 


only raise the matter as it shows a slight lack 
of proportion, having regard to the otherwise 
studied robustness and beefiness of the 


camera: strong wrists are indeed needed 
to wind it up, and strong pairs of fingers to 
open the two latches on the lid. 

Care and Maintenance. Everything is 
readily accessible for cleaning, and oiling is 
required occasionally at five points. This 
and all instructions are most ably expressed 
in the camera manual: except that we 
advise occasional, not frequent, cleaning of 
camera and viewfinder lenses. The least 
touched the best. They should be kept 
capped where conditions are dirty or dusty 
or in sea spray, and the camera sheuld 
always live in a kept-clean case. 

Accessories. The standard lens supplied 
is the lin. f/1.9 Taylor, Taylor & Hobson 
Super Comat, bloomed, with click stops to 
f/22 and closing about one further stop 
beyond this, and focusing down to 1ft. 6ins. 
in conveniently small steps. This lens is 
really fine: difficult subjects such as a 
black kitten on a white sheet came out with 
full contrast and no loss of detail. All the 
print could be comfortably read across half 
a page of the Daily Telegraph. Focus 
calibrations were as nearly exactly right as 
we could determine. 

A slight annoyance is the placing of the 


The new Bell & Howell 7ODL |6mm. camera is robustly 

consiructed and handles well. It weighs 6lb. Capacity is 

100ft., footage indication by geared dial, advancing in steps 

of one foot. Twenty feet of film are driven at one winding 

of the powerful clockwork motor. Taking speeds are in- 
finitely variable from 8 to 64 f.p.s. 


index mark for focusing: it comes directly 
in line with the visual focusing eyepiece, 
which means that in the taking position it 
is rather hidden behind the viewfinder 
turret; and in practice one needs to set 
focus often enough without bothering with 
visual focusing. It would be a lot better 
about 30 rotational degrees earlier, in which 
position it would be just as convenient for 
visual focusing. 


The T number’s Coming ! 

This lin. lens and the 0.7in. f/2.5 and 
3in. f/4 can be used together on the turret 
without interference of any one on the 
field of another. Several accessories of a 
professional nature are available, including 
electric motor drive, external magazines, 
frame counter, rewind knobs, and spacers 
to move the viewfinder to ‘suit the special 
4in. T/2.5 Panchrotal lens. (Note the T 
number—it’s coming !) 

The performance of the camera is up to 
its specification. The finder was found to 
be quite as accurate as could be measured : 
for very close subjects it is recommended to 
sight with finder set at infinity and then shift 
camera or subject one and a third inches 
laterally, this being the axial separation 
between camera and finder: we found this 
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to work very satisfactorily. Again, the still 
picture exposure time is given as 1/15 of a 
sec. with speed set at 16 frames per sec., 
and corresponding adjustment verified this. 

The camera gets away to speed in every 
shot, and the exposure of the first frame is 
really indistinguishable from the rest of the 
shot. There are no blemishes of any sort 
between shots: every excuse for the man 
who doesn’t, want to do any cutting whatso- 
ever! We have one very slight complaint : 
the frame line is not precisely central across 
the perforations, just noticeable in a reverse- 
motion shot on some projectors. Otherwise, 
a camera that inspires confidence luxuriously. 
Price: (with English lin. f/1.9 lens 
definitely adorning the Chicago camera) is 
$375 in America, but here £189 plus £84 
purchase tax. 


Submitted by the Bell & Howell Co. Ltd., 17 Hanover 
quare, London, W.!.) 


POSSO TRANSPARENT PLASTIC SPOOLS 


Available in 200ft. and 400ft. sizes in each 
of the three gauges, this French-made spool 
combines lightness with durability. Both 
cheeks of the 200ft. 8mm. reel we examined 
are sturdily ribbed to give added strength, 
,and are marked in metres. The core is 
‘made of a light-weight non-magnetic alloy 
which makes the spool particularly valuable 
for use with tape-recorders. 

Although the cheeks are adequately rigid, 
they are sufficiently flexible to ensure that 
they cannot be bent out of shape. The use 
of plastic also precludes the risk of film 
damage. Constructed in accordance with 
international specifications, the spool is well- 
finished and can be recommended. 

Price : 200ft. (all gauges) 5s.; 400ft. 6s. 


(Submitted by Actina Ltd., 10 Dane Street, High Holborn, 
London, W.C.1.) 





News from the Societies 


* 


rAlbany P.F.U. (Hon. Sec.: G. M. Denman, 111 St. 
SLeonard’s Road, Hove, Sussex). The current film is 
earing complet ion and scripts are being considered 
for the forthcoming production. Island Holiday—a 
"member's 16mm. Kodachrome film—and the club’s 
Bimic record of local activities during 1951! (it features 
Wsuch events as the visit of Princess Elizabeth to 
Brishton and Hove, the Festival illuminations and 
an air display at Shoreham airport) were warmly 
Sreceived wien screened at a recent public show with 
The Blue Light. 
‘Ardleigh House F.S. (Hon. Sec.: Mrs. K. M. 
Gillham, Windover, The Grove, Upminster, Essex). 
“Despite hectic preparations for the screening of the 
+ A.C.W. 1950 Ten Best (see Show Diary on page 93 
‘for details) and the premiere of the first S.O.F. 
) producti. m, A Good Name, normal production and 
projection evenings are still being held. The cutting 
)copy of A Good Name (990 ft.) was shown with S.0.T. 
Saccompaniment to the local Council members for 
4 proval before the sound was transferred to film. 
he secretary writes that members are “ proud of 
the film but have misgivings about shots taken in the 
© council chamber ou H.P.3 which have turned out 
+ to be very yrainy and flat "—re-takes are, of course, 
vimpossible! Enthusiasts in Essex are reminded that 
“the Ten Best show will be screened in a hall very 
"near tc Gallows Corner on the main Southend roz wf 
PAshley F.U. (Hon. Sec.: JYokn Daborn, 5 Ashley 
| Drive, Walton-on-Thames, Surrey). Current topic of 
conversation is the suggested merger with Kingston 
BC. Seven 1951 club productions were shown at 
‘the annual presentation of Nov. 19th, including 
‘The Millstream (first 16mm. colour cartoon), The 
)Christmas Spirit, and Television Troubles (nrizewinners 
“in the Pathescope 9.5mm. competition). The decision 
to re-design the armmation table so that every possible 
veffect that may be required can be produced has 
‘prompted some revision in the script of The History 
of Walton. 
Associated F.U. (Hon. Sec.: B. Chapman, 4 Walkers 
Heath Road, Kings Nurton, Birmingham 30). Although 
only formed in late September this new society— 
described hy the secretary as a “ junior cine club *— 
gave its first public film show last month, screening 
Lerna Doon and Rorwimg Around. Meetings are held 
at 7 p.m every Thursday 
Auckland Eight Movie Club (Hon. Sec.: E. B. 
Ellerm, clo Leys Institute Library, Ponsonby, New 


Reports for the February issue, on sale Fanu 
15th should reach us not later than Dec. 19t 
Club production stills are alwavs welcome 
and should preferably be half-plate glossy prints. 


Zealand). Desnite a very wet evening (yes—it rains 
in New Zealand too!) an audience vf more than 200 
attended the club’ $s presentation of the A.C.W. 1948 
‘Ten Best. ‘“‘ Amateur Motion Pictures ’’—the club’s 
monthly—commented: “ It was an experience and 
a privilege tu view these films and we are sure our 
members will feel that they have taught us a lot. 
Messrs. Kodak Ltd. donated a very fine programme 
which listed the films with extracts from the judges’ 
comments.” Tips for visitors who intend to visit 
the Great Barrer Reef: dv not shoot from 
glass bottomed boats or in deep water from any 
boat. Wart for low tide and shoot through a few 
inches of water from your tripod—without a water- 
scope. Coral exposed at low tide is exactly the same 
as that found in deep water and on the screen is just 
as interesting. i aken from a buat in deep water, all 
shots will ‘ ee and be of little use for screening. 
Belfast Y.M.C.A » (Hon. Sec.: E. Silver, 23 
Church Street, Belfast). High-hght ‘of last month’s 
activities was the screening of the 1950 Ten Best on 
Nov. 29th. Other meetings were held according to 
plan, members’ 8mm. films being screened during 
one evening, while another was devoted to tithng. A 
note in the monthly circular — the use of an 
ear syringe (obtainable from any chenust) for removing 
dust from projector and cainera, ‘ 
Birmingham C.A.S. (Hon. Sec.: F. A. Inshaw, 8 
Corrie Croft, Sheldon, Birmingham 26). With effect 
from Jan. 1st meetings are to be held every Tuesday. 
The programme of activities will cached talks, film 
shows and demonstrations of interest to both 
beeinners and advanced workers. Readers are 
invited to attend. 

Bridgwater Y.M.C.A. C.C. (Hon. Sec.: W. 
Trenchard, 34 Monmouth Street, Bridgwater, Somerset). 
A selection of films borrowed from the Wulfrun C.C. 
were screened at a recent meeting, a Bolex G.916 
being used for the 9.5mm. and 16mm. films and a new 
Snecto 509 for the 8mm, The secretary reports that 
the new Specto gave an excellent performance and 


* that the light output was superior to that of the 


Bolex. The meeting ee with a discussion on 
the respective merits of 9.5mm. and 8mm.—the 
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The new G.B. 100-page Entertainment Film Catalogue 1s ready. Please write for a copy. 





FILM DIVISION. Aintree Road, Perivale, Greenford, Middlesex. 
G.B. Equipments Led. A Company within the J. Arthur Rank Organisation. 











secretary commenting that he would change to 8mm. 
himself but for the fact that he has 1,000ft. of 
9.5mm. film ! : 
Cape C.U. (Hon. Sec.: ¥.G. Murray, Malta, Harding 
Road, Claremont, S.A.). Over 280 members and 
guests assemvled at the A.G.M. to elect new office 
bearers and see the films entered in the annual 
competition for the Glaysher ‘l'rophy. A Young 
Man’s Fancy, by 1. Gordon, gained the prize and 
Mr. Lentin’s Hermanus came second. At a 
demonstration evening held earlier, members’ 
equipment, valued at more than £3,000, was on show. 
V. C. Glaysher’s The Haunted House-bout was screened 
at the same meeting. oh 
Cardiff A.C.S. (Hon. Sec.: $. R. A. Griffith, 24 
Woodland Road, Whitchurch, Glam.). lan Stone and 
K. Dobson of Caerphilly screened and discussed the 
production of The Pardoner’s Tale—Highly Com- 
mended in the 1950 ‘len Best competition—at a 
meeting early in November. Later in the month 
J. G. Cattley lectured on “ Filming on the Sea Bed”. 
On Jan. 16th H. A. V. Bulleid, M.A., A.R.P.S., the 
well-known A.C.W. contributor, whose film Nemesis 
gained a silver plaque in the 1949 Ten Best, will 
+ visit the club. 
Carlisle & Border C.C. (Hon. Sec.: C. W. Fackson, 
115 Dalston Road, Carlisle’. T. L. Charnock of the 
Huddersfield C.C. visited the club recently to screen 
his film Scandinavia in Colour. Recording trips in 
Denmark, Sweden and Norway, this 16mm. Koda- 
rome production had a S.0.T. musical accompani- 
.. Other films shown included On Foot in 
land and a short dealing with the visit to 
dersfield of Princess Flizabeth and the Duke of 


inburgh. . 
Films K.S. (Hon. Sec.: E. R. Wilson, 10 
ne Road, She ffield 2). Writing of the vicissitudes 
Sti club’s life during the past two years the secretary 
comments, in the latest issue of “‘Outline’’—the club 
j al—on the team spirit now apparent in club 
ivities. ‘‘ The co-operation and keenness of all 
particularly noticeable at the screening of the 
1950 Ten Best . . . Everyone did all they could to 
e the presentation a success.” The filming of 
The Threat (now to be re-named as there is a pro- 
fessional film of the same title) is progressing well. 
ban Cine Eight Club (Organising Sec.: C. R. 
Kenzie, 2 Carn Brea, St. Thomas’s Road, Durban, 
A.). ‘ Yes, Spring is definitely here and another 
lic holiday is upon us. Opportunity is at hand 
some filming, and if you have no Kodachrome, 
’t be ashamed to use black and white,” writes the 
tor in the club magazine. The ladies connected 
h the club are particularly popular just now, for 
the cakes, biscuits, etc., made for the club’s cake sale 
ro in £18 for the fund (it now stands at nearly 

) 


S 


for the purchase of a projector. < 
les A.C.G. (Hon. Sec.: Edward Higgins, au 
e 


Basten et, Higher Broughton, Manchester 7). 


first annual dinner to be held at the club’s H.Q. took 
e on Nov. 23rd and was followed by a film show. 
bers of local societies were invited to attend the 
tation of outstanding amateur films on Dec. 
4h. Good progress continues to be made with the 
cufrent productions, and scripts for next year’s films 
being considered. A demonstration of a Gem 
A.C.E. sound unit and a cine quiz are planned 
early January. 
finburgh C.S. (Hon. Sec.: W. S. Dobson, 20 
Barnshot Road, Edinburgh 13). _ About 800 people 
ded the shows of the 1950 Ten Best, which went 
ut a single hitch. Go West, Young Man was 
the most popular film of the programme. A 
recent show of 16mm. and 9.5mm. productions from 
Dundee C.S. went down very well, the secretary 
reports, ‘“‘as did the ‘social squabble’ night when 
members had an opportunity of airing their views 
and grievances”’. Preparations are going ahead for 
the next public film show on Jan. 4th. The restoration 
fund now stands at more than £26. 
Film Sextet (President: R. Wrenhurst, 11 Lynn 
Road, S.W.12). |The making of the film about a 
children’s home has provided material for a story 
film entitled Family Affaiy which aims to show that 


“home life is the real basis for happiness”. A. 
Piner 18 now in charge of the second unit which will 
be responsible for the production of shorts. Experi- 
ments with sound Synchronisation are continuing 
satisfactorily. Copies of the monthly magazine, 
“Silver Ripple” are availai le free. 

Glasgow C.C. (Hon. Sec.: W. B. Cockburn, 49 
Southbrae Drive, Glasgow, W’.3). ‘Lhe first of the 
*‘ group camevs”’—an abstract film matched to a 
gramophone record—has been completed and was 
shown recently. ‘l'alks have included an illustrated 
lecture by Ernest Tytler on the making of professional 
films and one by Robert Anderson on the work of 
the cameraman. A genre film, /llusion, is now being 
made by the team which made The Room. It will 
be S.O.F. and the club’s first attempt at depicting 
character with the aid of make-up. | Some useful 
advice on this subject was given by Mr. ‘Tytler and 
Mr. Anderson and, of course, Max Factor Ltd. 
Harrogate A.C.S. (Hon. Sec.: D. Johnson, 32 St. 
John’s Road, Harrogate). J. A. Garland, talking on 
“the history of the cinema” at a recent meeting, 
illustrated his lecture with lantern slides of early 

rojectors. /sle of Arran—an 8mm. holiday film by 
B Middleton—was shown at a recent projection 
evening. Later Mr. Middleton demonstrated his 
home-built 9.5mm. sound conversion, screening a 
copy of Land without Music. 

Hounslow P.S. Cine Section (Hon. Sec.: G. 
Hanney, 167 Ellerman Avenue, Twickenham). Scripts 
for the two forthcoming productions have now been 
completed ; both will consist largely of exteriors. 
When in Rome will be a concerted club effort, while 
Too Many Cooks will be produced bv the less experi- 
enced members. ‘The annual auction sale, at which 
members dispose of unwanted equipment, has been 
fixec for some time this month. It is hoped to enrol 
a few more members shortly sv that the waiting list 
can be aboiisheg—one prospective member has been 
on it for nearly a year! 
Huddersfield C.C. (Hon. Sec.: N.C. Ashton, c/o 
N. C. Ashton Ltd., St. Andrews Road, Huddersfield). 
‘The season is now well under way and recent activities 
have included the annual dance ; a talk and demonstra- 
tion on projection by L. Hirstwood ; the screening of 
F. V. Brook’s (the chairman) films of his tour of 
Australia and New Zealand; and a visit from Mr. 
Allsopp of Warley who showed his 1,600ft. S.O.T. 
roduction, Continental Holiday. A party from 
Fialifax C.C. visited the club last month, screening 
their latest films. 
Isle of Wight A.C.S. (Hon. Sec.: L. W. Fennings, 
6 Clarence Road, Newport, I.W.). W. G. Sherratt 
talked about television at a recent meeting, describing 
his visits to the studios at Alexandra Palace and 
Lime Grove. He illustrated his lecture with stills 
loaned by the B.B.C. and projected by means of an 
epidiascope. 
Johannesburg P. & C.S. Cine Section (Hon 
Sec.: 3}. K. Stokes, P.O. Box 7024, Johannesburg, 
S.A.). The club competition which opened last 
September and will close in September of next year 
is run on original lines. Anv member’s film, screened 
at the regular monthly meeting, is judged » f three 
members of a panel of judges appointed by the 
committee. The points awarded are noted in a 
confidential file and, at the end of the year, the films 
gaining the highest number of points will win the 
trophies—cups for the best monochrome film and 
best colour film. Films may be shown twice, the 
maker having the opportunity of modifying his film 
before the second screening. Points are awarded for 
entertainment value, general treatment of subject, 
continuity (editing, cutting and titling) and photo- 
graphy (composition and exposure). 
Leicester & Leicestershire C.S. (Hon. Sec.: R. 
Hill, 43 New Way Road, Leicester). Meetings are 
now held on alternate Fridays at the new premises at 
Trinity Hall, Trinity Lane. A. E. Spencer, a new 
member, has worked with all three gauges and 
screened some of his 8mm. films at one of last month’s 
meetings. J. L. Petcher, A.R.P.S., illustrated his 
recent talk on the making of nature films with some 
of his own productions. Two films, made specially 
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for the occasion, are to be shown at the annual social 
evening on Dec. 2ist. The prize-winning films in 


the club competition will be screened on Jan. 4th. 

progress is reported to have been made during 
the past year and there are some vacancies for new 
it is mot necessary for them to possess 


members : 
uipment. 
Leigh & District C.S. (Hon. Sec.: E. C. Sourbutts, 
71 Henrietta Street, Leigh, Lancs.\. W. Postlethwaite 
was awarded the Lancashire Amateur Cine Champion- 
ship Cup for his film A Gift in Time. St. James F.S. 
of Southport were the runners-up with In the Bag. 
Liverpool A.P.A. Cine Group (Hon. Sec.: Dr. D. 
Coleman, 6 Heald Street, Garston, Liverpool). All 
tickets for the ‘en Best shows-on Nov. 28th and 
29th were sold out two weeks before. Holiday Town 
(16mm.) and Festival Fourney (8mm.,), both colour 
films, were screened at the cocktail party held to 
mark the opening of the new H.Q. at 2 Bluecoat 
Chambers. Facilities for editing and processing are 
now available, and a librarv is to be organised. The 
nucleus is being contributed by members and it will 
be augmented by current issues. Potential members 
are invited to visit any of the fortnightly Tuesday 
meetings. 
Lytham St. Annes F.S. (Hon. Sec.: C. P. 
Ramsbotham, 23 Ansdell Road North, Lytham St. 
Annes). The Festival of British Films, organised in 
cy-operation with the local council, was a great 
success. ‘The collections taken at each performance 
b the Social Welfare Council’s funds by 
More than £6 while a similar amount went to club 
Bnds. The I.A.C. 1950 selection of prize-winning 
ms was screened at the Ansdell Institute last 
onth. 
Maghull & Lydiate Cine Society (Hon. Sec.: 
H. R. Groves, Richmond, Sandhurst Way, Lydiate, 
iy. Liverpool). First assignment for this newly- 
Fmed society was a request from the local parish 
ncil to record Festival celebrations in Maghull 
Lydiate. “Open night” meetings are held 
larly when local residents are invited to visit the 
b. The Secretary reports that this results in 
uable publicity, new members being enrolled at 
meeting. Work has begun on the script for a 
ll length fiction film. An audience of 300 to 400 
Bend the children’s film show in the Church Hall 
syervy Monday evening, there heing no commercial! 
hema in the district. Meetings are held every 
ursday evening at 8 p.m. New members are 
tIcome. 
nchester C.S. (Hon. Sec.: S. Kay, 6 Singleton 
Close, Kersal, Salford 7). Spring Fever, a member's 
; was screened at 2 recent meeting devoted to 
In one sequence the director appears to play 
match with a famous golfer—an effect achieved by 
Giful intercutting. By Car to the Riviera, by the 
ime member, was also shown. Sound films screened 
Bring the month included Steps of the Bullet, Another 
se of Food Poisoning, and Instruments of the Orchestra 
from the C.F.L.). 
castle & District A.C.A. (Hon. Sec.: George 
min, 143 Bayswater Road, Newcastle upon Tyne 2). 
Itis hoped to include Thirty Days Hath September in 
the forthcoming public show, and club technicians, 
in co-operation with the News Theatre projectionist, 
working on the construction of a 9.5mm. arc 
hinc. The 16mm. films will be shown on an arc 
lector so, the secretary writes, “‘ nothing less is 
enough for the 9.5mm. group ”’. Copies of 
Frame’”’, the club magazine, will be sent to 
ested readers. Several shows have been given 
‘local clubs and societies, and parties have visited 
hop Auckland and Whitley Bay where new clubs 
are being formed. Srories for next year’s productions 
are under consideration. 
Norwich A.C.S. (Hon. Sec.: D. Robertson, 5 Essex 
Street, Norwich). All three production groups are 
mow hard at work. The 8mm. enthusiasts are 
concentrating on a slap-stick comedy about the 
adventures of a tramp and his violin; the 9.5mm. 
gtoup are working on a whodunnit, and the 16mm. 
section are producing an industrial film and preparing 
the script for a period film. Meetings are held every 


Tuesday evening at The Assembly House, Norwich : 
poses new members are invited to attend. 
orthampton F.S.P.U. (Hamtune Films) (Organi- 
ser: Louis N. Warwick, 154 Kingsley Road, Northump- 
ton). Films from Edinburgh C.S. and Wimbledon 
C.C. were screened at recent meetings. The film 
record of Ecton village Festival of Britain pageant has 
been shown to the local inhabitants in the village 
school-rooin, Camerawork for the Northampton 
Festival film is now nearly complete and filming has 
begun for the next production. , The local cinema’s 
presentation of Filming for Fun—the professional 
film consisting of excerpts from A.C.W. Ten Best 
rize-winners—brought members out in force. 
North Kent C.C. (Hon. Sec.: H. Forward, 46 
Langdale Crescent, Bexleyheath, Kent). A 9.5mm. 
unit has recently been furmed and will go into 
production shortly. There are some vacancies for 
new members. 
Nottingham A.C.S. (Hon. Sec.: R. D. Brown, 96 
St. Barthoiomews Road Nottingham). ‘The Ten Best 
shows are over--and members agree that the 
congratulations received are ample reward for the 
efforts involved in the presentation A “show of 
hands” poll taken on both evenings gave Go West 
Young Man first favourite with Bobby, our Rebin and 
Paradise Cove sharing second place. The Ashfield 
C.C. entertained members recently. H. W. J. Caswill 
of Pathescope demonstrated the Son projector at a 
recent meeting, and members had the opportunity of 
thoroughly examining this projector and the new 
Webo camera. A programme of films from other 
clubs is to be shown on Jan. 7th. 
Planet F.S. (Hon. Sec.: Mrs. Ivy Smith, 8 Stone 
Hall Road, Winchmore Hill, N.21).. Hugh Baddeley— 
chairman of the society—is in Africa and could not 
be present for the Ninth Exhibition of Film Produc- 
tions, so his introductory remarks were recorded on 
disc and played at the beginning of the shows. The 
lady members are to have the chance, soon, of 
Scripting, shooting, editing and screening a film 
without male assistance. The publicity secretary 
requests that the attention of Iris Fayde be drawn to 


this! 

Plymouth A.C.S. (Hon. Sec.: 1“ & Power, 8 
Beaconsfield Road, Plymouth). R. . S.. Parriss 
screened some of his own films-—-several of which 
have gained .1.C.W. leaders—-at a recent meeting. It 
is hoped to arrange a show of amateur films each 
month. Good progress continues to be made with 
Pools Paradise, which will probably run to 300ft. 
Preston & District C.S. (Hon. Sec. : J. H. Swainson, 
5 Park Road, Fulwood, Preston, Lancs.). Outstanding 
event last month was the judging of the entries for 
the Richard Lynn cup. The annual party, at which 
the I.A.C. prize-winning films were shown, was 
held on Nov. 15th. J. Dempsey, the club’s chairman, 
lectured on editing. A demonstration of interior 
lighting and a lecture on home processing are planned 
for this month. 

Rochdale & District C.S. (Hon. Sec.: H.R. Bond, 
Sun Bank Cottage, Shawclough, Rochdale). Arrange- 
ments are being made with a local organisation for a 
children’s film show at their Christmas party. The 
members’ script and film competitions close next 
month: prizes for the best film in each gauge and 
the selected script will be provided by the president. 
A Christmas draw has been organised to help swell 
club funds. 

Rochdale Festival F.G. (Hon. Sec.: ¥. W. Clegg, 1 
Milk Street, Rochdale). A dance is being organised 
to raise funds “ for the Christmas sequence ” of the 
first film, Rochdale 1951. Members have built a twin 
turn-table record player and amplifier unit and the 
group’s director of photography,. G. Barnes, is 
working on the construction of a tape recorder. 
Members’ own films were shown at a recent social 
gathering. Scripts, submitted for next year’s pro- 
duction, are beiny considered. 

Sale C.S. (Hon. Sec.: Herbert G. Percival, 97 
Ashton Lane, Ashton-on-Mersey, Sale, Manchester). 
Following a recent screening of members’ films, J. J. 
Butterworth (a 1948 Ten Best Films _prize-winner) 
lectured on musical accompaniments, illustrating his 


940 








THE NATIONAL FILM AGENCY 


(STOTT and BARROW Ltd.) 
ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 


START THE NEW 
YEAR WELL! 


Now’s your chance to get on a good bargain ! 
lowest ever prices. 








We list below used projectors at 
All equipment is guaranteed in good condition. 


SOUND PROJECTORS 

Bell & Howell Model 120, 16mm., 750w. 
lamp, 2” lens, 12 watts output, speaker 
and transformer ... .. £95 0 0 
Bell & Howell Model H.16, 750w. lamp, 
124 watts output, 2” lens, still picture 
speaker, transformer... £99 0 0 
Bell & Howell ‘Academy’ two case 
model, 750w. lamp, 2” lens, 10 watts 
output, complete ... .. £120 0 0 
Victor Model 40, ex-demonstration 
models, black case model, 750w. lamp, 
12 watts output, 2” lens, still picture, 
reverse projection, in perfect condi- 
tion, choice of 2 machines...£115 0 0O 
Ampro XNAM American projector, 
750w. lamp, speaker and transformer 
£85 0 0 


THIS MONTH'S SPECIAL OFFER 
A Kodak Eight MM Camera, Model 20, 
with f/3.5 fixed focus lens, single speed, 
complete with carrying case. 

A 


A Kodascope Model 80, Eight MM 
Projector, with 300w. lamp, still picture 
device, transformer and carrying case, 
complete with 4ft. ‘Celfix’ silver screen. 
The complete outfit in perfect condition. 
PRICE ... : one ... £60 0 0 





SILENT PROJECTORS 
Zeiss Ikon 16mm. Silent, 50v. 250w. lamp, 
still picture, reverse projection, resist- 
ance and carrying case ... £35 0 O 
Zeiss Ikon ‘‘Attache Case’’ Model, 50v. 
250w. lamp, built-in resistance, still 
picture, reverse projection, etc. 
£35 0 


Bell & Howell Model 57M, all gear drive, 
transformer, 


500w. lamp, carrying 
case, etc. ... 5 0 0 
Bell & Howell 57c, 50v. 250w. lamp, still 
picture, reverse projection, resistance 
and carrying case ... 0 0 
Paillard Bolex G.916, 9.5/16mm., 500w. 
lamp, built-in to projection blimp 
£30 0 0 

Bell & Howell Model 129, l6mm., 1,600ft. 
arms, 750w. lamp, still picture, reverse 
projection, transformer and case 
£70 0 0 

Ditto ... Sa ota .. £50 0 0 
Bauer Pantalux, 16mm., 50v. 250w. lamp, 
built-in resistance a. £25 ©: 0 
Pathe 200B, 9.5mm., 200w. lamp, carry- 
ing case and transformer £17 10 0 
Pathe Gem, 9.5mm., I2v. 100w. lamp 
a5 0 0 





SECONDHAND CAMERAS 


Bell & Howell Autoload 16mm. Magazine, 
f/1.9 lens in focusing mount, 12 to 64 
f.p.s., complete with case, immaculate 


£100 0 0 


IN STOCK 


G.B. Bell & Howell 8mm. Sportster, f/2.5 
T.T.H. lens, 4 speeds, single picture, 
with case, perfect condition £50 0 0 

Siemens Cassette, f/1.5 lens, single 
picture, etc., 3 cassettes £42 10 0 
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talk with records from his own collection. Never a 
Cross Word, the suciety’s first film, will be screened 
to tne puvlic for the nrst time wnen it 1s shown with 
Cader Idris and Keflectson (voth by Mr. Butterworth) 
at a presentation to ve neld at the conclusion of the 
local pnotograpnic society’s exhibition. 


Film Agpeesiation Officer of the B.F.1.—lecturing on 
“ The Director in Action "’, commended the methods 
of some professivnals. He pointed out that both 
amateurs and protessionals have to cupe with simular 
ditficulties. 

Wimbledon C.C. (Hon. Sec.: Miss D. M.S. d, 
35 Denmark Avenue, Wimbledon, fat eg 





Southall P. & C.C. (Hon. Sec.: Mrs, J. Robi 5 
2y Levon Waye, Heston, Hounslow, Middx.). ‘ne 
9.5mm, comedy, She Sword, is nuw well under way 
and camerawork for Homework (8mm.) will vein 
shortly. Member Ff. Pateman’s nlm, Summer sncp- 
shots, which won the prize in the cluv’s annual nim 
competition, gained ,an award in the A.C.W. Inter- 
nediate Competition (see page 888 for details). ‘I'he 
LA.C. tilm, A Day in the Life oj the Young Martins, 
and Square Deul Sanderson will be screened at the 
first film appreciation show next year. 
Stoke-on-Trent A.C.S. (Hon. Sec.: W. A. Cooper, 
17 kleanor Crescent, Newcastle, St.ffs.). Four different 
makes of sound recorder were urvught along to @ 
recent Meeting so that comparative tests could be 
carried out. Another evening late: in the month was 
devoted to a demonstration of trick photography. 
“ An amusing innovation,” the secretary writes, “‘ was 
the cross-questioning of members, by another 
member—a solicitor—on their cine activiues during 
the year. It was voted by all to bea really enjoyable, 
‘matey’ affair.” For the record—V. A. McKnight, 
@ vice-president, recently gave an 8mm, show to an 
audience of over 300! 
derland C.S. (Hon. Sec.: W. L. Curle, 94 
‘ayman Street, Sunderland, Co. Durham). The 
ef Constable was at the premiere of the club’s 
lier, No Hard Feelings. ‘The local newspaper 
rted that the Chief had sat by and watched a 
crime” take place—much to the disgust of some 
feaders who did not follow the matter closely and 
1eved that the police were failing in their duty! 
a result of criticisins made after the presentation, 
es of the police rounding up the thieves are to 


added. the se.retury comments, 


** It appears,” 


‘that our public require justice to prevail... Even 


amateurs have a box-office.’ 
ansea & District A.C.S. (Hon. Sec.: D. Evans, 
ny Dale, Dynevor Road, Skewen, Glamorgan). 
embership now stands at seventeen. A member 
ssed and demonstrated his home-made 9.5mm, 
jector at a recent mecting. New members, with 
OF without apparatus, are welcome. 
lg Wells A.F.U. (Hon. Sec.: Peter R. 
ttall, Westbury, Langton Green, Kent). Aluskan 
ident and The Wiute Hell of Pitz Palu were screened 
recent public shows and met with an “ excellent 
ponse ”’. As a direct result membership has 
reased as has public interest in club activities. 
lm shows have been given for local organisations 
t@ augment funds fer next year’s production—a 
bmedy. Round the Town has now been completed, 
ough bad weather made the filming of re-tahes 
exceptionally difficult. The formation of a film 
Spreciation section is being considered. Subjects 
tae lectures by members included titling, 
ceémposition, cartooning and 9.5mm. sound film 
pfojection. New members are welcome. 


Wanganui A.C.S. (Hon. Sec.: M. Broadhead, 81 
Smithfield Road, Wanganui). Commenting on the 
estion by a member of the Manawatu C.S. that a 
New Zealand Federation of Movie Clubs be formed, 
“Film Flashes ’’—the monthly bulletin—agrees that 
“something on these lines would be a good move ”’. 
It puts forward another idea, however—the formation 
a New Zealand branch of the I.A.C. with affiliated 
elabs and individuals. 
Wanstead & Woodford C.C. (Hon. Sec.: W. E. 
Dodd, 43 Burnham Road, Chingford, E.4). Although 
formed many years ago, this society held its first 
public show recently. Despite pessimistic forecasts, 
there was an audience of 250 for the exhibition of 
members’ and club productions. Fourfold F.S. 
visited the club recently to screen Printing with a 
Silk Screen, People of Paper, Meet Me in the Local, 
and two members’ holiday films. Stanley Reed— 


weativer delayed camerawork for the second 10ad 
safety him, but it is now nearly complete. Swing 
Mr, Charite, There Was an Old Woman, Hurdening 
Starter King Gears, Persia, and Holidays in France 
were screened to memvers of the Wimbledon ‘F.S. 
recently. George C. Archer screened the last two to 
a yatnering of Koy Scouts, and Tum Stewart showed 
a programme of 8mm. tilms wich included What the 
Lye Doesn't See—a_ club_ production—to the 
Wimbledon Hard of Hearing Club. A programme of 
films from the Cambridge U.S. was shown last month. 
The judging of entries for the Brunel and Harris 
Cups Competition will take place on Jan. Ist. 
Membership stands at 27, and new members are 
welcome. 

Winchester A.C.S. (Hon. Sec.: E. A. Burbage, 21 
Hyde Street, Winchester, Hants.). ‘The cine group of 
the Winchester P.S. forms the nucleus of this new 
society which held its inaugural meeting on Oct. 
30th. Membership stands at thirty, with members 
working in al] three gauges. 

Windsor F.U. (Hon. Sec.: $. Robinson, 19 Alexandra 
Road, Windsor, Berks.). Several prize-winning and 
highly commended 9.5mm, films by John Marsh, 
A.R.P.S. (who will be remembered for his articles 
in A.C.W.) were screened during a recent ‘* ¥.5mm. 
versus 16mm.” discussion; members agreed that 
the results from the two gauges on the screen were 
indistinguishable. Plans are being made for the 
presentation, in the near future, of a selection of 
unusual and macabre amateur films. 

Wulfrun A.C.C. (Hon. Sec.: G. Hayward, 32 
Rupert Street, Walverhumpton). ‘* Take a house-party, 
a sleep-walker, a seance and a burglar,” Wulfrun 
writes, ‘‘ and you have the ingredients for the winter 
production, The Right Spirit, the script for which is 
now being prepared”. Filming will be entirely by 
artificial light, 16mm. black and white stock being 
used. Holiday films outnumbered all others at a 
recent 8mm. projection night. Sutton Coldfield 
C.S. visited the club recently with a programme of 
their films. Similar visits from the Stafford and 
Birmingham societies are planned for the near future. 
Club equipment available for use by members includes 
lighting equipment, effects records and animated 
viewers. ‘There is also a comprehensive library. 


NEW CLUBS 
Waterlooville. A new society is being formed under 
the name of Waterlooville and District Photographic 
and Cine Club. Details from C. L.. V. Hemsley, 
250a London Road, Waterlooville, Portsmouth. 


Films for the Home Show 


A selection of new and recent additions to the 
film libraries. Abbreviations used: M. minute; 
Director. 


16mm. SOUND FEATURES 
Associated British-Pathe Ltd. 
D’Homme a Hommes (The Man in White). _ 100m. 
D, Christian-Jaque. Jean-Louis Barrault, Bernard 
Blier, Helene Perdriere. The story of Henri 
Dunant, founder of the International Red Cross 
who, despite poverty and hardship, fought on to 
win international recognition for his cause and to 
gain for himself the first Nobel Peace Prize. 


Davis Sound Film Equipments 
A Stranger Walked In. 81m. D, Richard Whorf. 
John Hodiak, Sylvia Sidney, Ann Richards. Fast- 
moving thriller with love and murder as the 
ingredients. 
The Man From Texas. 71m. D, Leigh Jason. James 
Craig, Lynn Bari, Johnnie Johnston. Romance 
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The novel construction of the Lumaplak Light- 
weight Screen enables erection to be performed in 
It stands on its own feet on table 


a few seconds. 


or may be susperd:d from picture rail or hook. 
When not in use the stretchers fold behind top 
batten, roller clips to front of top batten and the 
feet fold parallel to top batten. 
stored in its cardboard box. 
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and gun-play in this western about the E] Paso Kid 
who becomes involved in a train hold-up while he 
is under arrest—and co-operates with the law to 
save the train. 


G.B. Film Library 

Trio. 94m. D, Ken Annakin (The Verger, Mr. 
Knowall), Harold French (The Sanatorium). 
James Hayter, Anne Crawford, Jean Simmons, 
Roland Culver, Kathleen Harrison, Nigel Patrick, 
Michael Rennie. Film versions of three short 
stories by Somerset Maugham. Mr. Knowall is 
the most successful with a brilliant performance 
by Nigel Patrick. The Verger is amusing but slight, 
but The Sanatorium, the longest and most ambitious 
of the three, does not get over quite as well as it 
might. The film as a whole, however, is very 
entertaining. 


A Scene from “‘D’homme a Hommes"’. (A.B8-P. Library) 


The Milkman. 90m. D, Charles Barton. Donald 
O’Connor, Jimmy Durante. Amusing comedy in 
which Jimmy Durante tries to teach Donald 
O’Connor to bea milkman. ‘They become involved 
with gangsters but all ends happily. 

Shadow of the Eagle. 93m. OD, Sidney Salkow 
Richard Greene, Greta Gynt, Valentina Cortesa. 
The envoy of Catherine of Russia is sent to V enice 
to kidnap the pretender to her throne. He falls in 
love with his intended victim and abandons his 
mission. Engaging romantic drama with some 
attractive location photography. 

Mystery Submarine. 77m. D, Douglas Sirk. Mac. 
donald Carey, Marta Toren, Robert Douglas. 
Convincing submarine atmosphere i in this adventure 
story about a German U-boat captain who, remain- 
ing free at the end of the war, operates his ship 
from a South American port. 

Ron Harris 

The Black Swan. 82m. D, Henry King. Tyrone 
Power, Maureen O’Hara. Based on the novel by 
Rafael Sabatini: Morgan, the pirate, is m 
Governor of Jamaica. Good blood and thunder. 

Dancing in the Dark. 90m. D, Irving Reis. William 
Powell, Mark Stevens, Betsy Drake. A matinee 
idol of the silent era returns to the industry as a 
talent scout—with surprising results. Musie, 
singing and dancing and some glimpses of the 
workings of the 20th Century Fox studios. 

The Strange Love of Martha Ivers. 119m. D, Lewis 
Milestone. Barbara Stanwyck, Van Heflin, Lizbeth 
Scott. Well directed and skilfully edited; deals 
with the tangled web of events which follow a 
small girl’s murder of her aunt. Good acting. 

Affairs of Susan. 110m. Joan Fontaine, George 
Brent. A girl and her love affairs. Light-hearted 
comedy. 

Manhandled. 96m. D, Lewis R. Foster. Dorothy 
Lamour, Sterling Hayden, Dan Duryea. Exciting 
crime drama about a novelist who consults a 
psychiatrist about a recurring dream in which he 
murders his wife. 
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GEORGE RAFT 
MERLE OBERON 
FRANCHOT TONE 

BARBARA STANWYCK 

JAMES CAGNEY 

LINDA DARNELL 


These are just a few of the stars in our 
New 6mm. Sound Product. 


MR. ACE DARK WATERS 
A MAN CALLED SULLIVAN 
SOMETHING TO SING ABOUT 
BRIDGE OF SAN LUIS REY 
STRIPTEASE LADY 


and scores more top-line features at 
most reasonable rentals. 

Write now for Catalogue & Supplements, !/-. 
JUST RELEASED—36 LAUREL & 
HARDY 2 & 3 REEL COMEDIES. 
EVERY ONE A REAL WINNER. 


F. H. Co. 


66 STREATHAM HILL, LONDON, S.W.2 
Telephone: Tulse Hil! 3584, day or evening. 
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HOWORTH o- BLACKPOOL 


HOME MOVIE FILMS 
FOR XMAS 


HUNDREDS OF TITLES IN STOCK. 
MOVIE PAKS, BANTAM PACKS, 
PATHESCOFE, PEAK & WALTON 
FILMS AND THE VERY LATEST 
RELEASE « ACROSS CANADA WITH 
PRINCESS ELIZABETH ”’ 2-REEL l6mm. 
SOUND COPIES IN ATTRACTIVE 
XMAS PACK, £20. l6mm. SILENT 
I-REEL, £7. 8mm. £4. 


DON’T DELAY — ORDER TODAY! 
3s 


All films now available on H.P. terms 
under our big new H.P. scheme. 
Send for details. 


H. E. HOWORTH, LTD 
THE CINE SHOP, CORONATION STREET 
BLACKPOOL . Phone 26045 











Dick Barton Wins Through Again 
(Continued from page 893) 


The other holiday film in the Class A 
prize list goes farther afield. Awheel in the 
Cevennes, by G. R. Kerby, was shot with 
care, and although it was largely made in the 
editing, Mr. Kerby had some good material 
to play around with. It was obviously 
impracticable to prepare a script, but by 
making a short sequence of each episode 
and linking them with shots of his companion 
cycling along the road and of a map showing 
their progress, he was able to produce a 
unified whole. ‘‘ For each sequence | made 
a quick appreciation of the situation, rapidly 
prepared a script in my mind—sometimes 
adding to it as I filmed—and did my best 
to avoid continuity lapses by frequent 
changes of camera position.” 

Inevitably, since the journey is a long 
one, the film tends to be rather fragmentary, 
but camerawork is restrained, selection of 
viewpoint apt and continuity well managed. 
A more generous provision of close shots 
would have supplied the vitality the film 
lacks, but it holds the attention throughout. 
Indeed, the best compliment one can pay it 
is that one would willingly have seen more. 
And it isn’t every amateur film of which 
one can say that ! 


Good Time Had by All 


A lone worker who began movie-making 
in 1937, Mr. Kerby nowadays concentrates 
mainly on holiday films and short episodes 
designed for making up into a magazine, as 
recently recommended in A.C.W. His 
two boys are “now just old enough to 
recognise themselves on the screen, and an 
enjoyable time is had by all of us whenever 
I have a projection session ”’. 

For Awheel in the Cevennes the Pathe 
Motocamera was slung in its case from the 
cycle crossbar and a small tubular tripod 
and stock of film was carried in the saddle 
bag. ‘“‘ The map showing our route was 
drawn in white ink on black matt paper. 
Two razor blades fixed side by side were 
then used to cut out a line 1/16th in. wide 
over the route we followed., The map was 
placed in the titler in front of a sheet of 
ground glass, with a third lamp behind the 
glass. 

‘A piece of black paper was held close 
behind the glass and when the camera was 
started, the paper was slowly pulled down 
to allow the rear lamp to illuminate the 
route as a thin white line gradually advancing. 
The shot was then cut and spliced in the 
film in the appropriate places.” 

Next Month: Prize-winning films in Class B. 
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FOR SCREENING IN YOUR OWN 
READY NO HOME, YOUR CLUB, & WHEREVER 
Pag MILLIMETRE CAN BE PROJECTED 


ANNIE GET * YOUR GUN 


(Betty Hutton, Howard Keel ; In Colour) 


KING SOLOMON’S MINES 


(Stewart Granger, Deborah Kerr) 
CRISIS 


(Cary Grant, Jose Ferrer, Paula Raymond) 


TO PLEASE A LADY 
(Clark Gable, Barbara Stanwyck) 


Rudyard Kipling’s KIM 


(Errol Flynn, Dean Stockwell, Paul Lukas) 


GROUNDS FOR MARRIAGE 


(Van Johnson, Kathryn Grayson) 


METRO- “GOLDWYN-MAYER PICTURES 








EES NEVWCOMBE w||| YOUR RESOLUTION 
SILENT PROJECTORS i For a Happy New Year 


16mm. Victor Model Ill, fitted with a 
250 watt lamp, 400ft. arms, s/hand.... £25 0 
16mm. B. & H. Model 129D, fitted with HIRE YOUR SOUND FILMS 
1,600fc. arms, 750 watt lamp, s/hand. €75 0 FROM THE iémm. LIBRARY 
Specto Projector |6mm., fitted with SPECIALISTS 


30 volt 100 watt lamp, 400ft. arms, 

new... re sa aie a 0 ““A MAN CALLED SULLIVAN” with Linda 
a. Kodak 8/46, fitted with _ watt Darnell 

lamp, 200ft. arms, new (A.C. & D.C.) £23 0 ‘“*VESSEL OF WRATH "’ starring Charles 
8mm. Specto Projector fitted with 200 Laughton 

watt lamp, 400ft. arms, new . ... £36 0 0 “DARK JOURNEY ’’ starring Vivien Leigh 
i6mm. CINE CAMERAS ‘““SPRINGTIME IN TEXAS*’; ‘* LONESOME 
Latest Paillard Bolex Model H.I6, TRAIL’*’; “MOON OVER MONTANA” 


fitted with I” f/1.4 coated Switar lens, 
3" , and many more. Send I/- (returned on first 
gd er gag yee. Zoges "Pe 395 0 booking) for full Catalogue. 

Paillard Bolex Model H. 16, ‘built-in 
frame counter, 1” {/1.9 Genevar OR A GUARANTEED 
coated lens, case, s/hand. , £169 10 PROJECTOR ? 


. acaetar eened ae _peeds, visual G.B. L.516 a l6mm., as new£100 0 0 
B. & H. Lumax f/1.9lenscase,s/h £170 0 Kodascope Model E, 300w., 16mm. 

Silent ... ae ... £30 0 0 

0 


B. & H. Model 70D, ficted with 1” f/1.9 
Wollensak Velostigmat, 17mm. £/2.7 Pe Model C, 100w., 16mm. ee 


ab ATL Telophots tans sikend, £28 © Bauer Pantalux, 300w., 16mm. Silent £30 0 0 

Zeiss Ikon ae Mod. K, magazina And many other bargains. H.P. Part Exchange. 
loading, 1” {/2.7 Tessar 4 speeds, A stamp brings you our late.t list of used equip- 
case, s/hand. ... . £75 0 0 ment. State your requirements. 

Kodak Magazine fitted with 1” f/1.9 
Kodak gear 16-32-64 frames as 
per second, case, s/hand. 060 

ears — | B.B, an fitted with Sie 6 EDW ARDS & FORREST 

“f/1.9 lens, case, s/han : d, Bed THA 

Alta’ st ‘14 CASTLE ARCADE, CARDIFF Ce SS 

Phone : Cardiff 1685 





























4\1@6 NO TAX 


The NEW Ca roe ses 


‘, 
Parov®e Patent 


A NEW AND SPLENDID IDEA 


A viewer that carries its own s!ides—20 
2” x 2” cardboard mounted transparencies 
can be accommodated inside the viewer, safe 
and snug. Every 35mm. user should carry 
this new viewer and his slides about with 
him wherever he goes. Little bigger than 
a match box, it slips in the jacket pocket. 
Treat yourself to one. 

FROM YOUR 

PHOTO OR CINE DEALER 


Send S.A.E. for name and address of nearest stockist to the 
Manufacturers and World Distributors ; 


Rk. F. HUNTER Ltd. Celfix House, 


51, GRAY’S INN ROAD, LONDON, W.C.1. Phone Holborn 7311/2 














A Short Bargain List 


Pathescope H camera with case, 2.7 
interchangeable ‘ 





. £19 10 0 


Demonstration model whe Baird 
table recorder 


Paillard Bolex 9.5 projector seid 
T.A. with resistance = ... £225 0 0 


Coronet 9.5 camera with 3.9 lens ... £6 0 0O 


Real leather camera cases for Miller 8 
and Pathe H oes one 19 11 


Marshall 16mm. sound Aoshi 750 
watts, complete es 


. 50 0 0 


. £78 10 0 


Kodak 8mm. projector with case, 200 
watts (base damaged) ae wae ) 6 





We have a full stock of accessories by all makers, 

a repair service staffed by qualified engineers, a 

good stock of camera films, and a 16mm. sound 
film hire service second to none. 


Nottingham’s ‘‘Cine Only’? Dealer 
DON BRIGGS 


KINESCOPE 


SERVICE LTD. 


74A and B ALFRETON ROAD, NOTTINGHAM 
Telephone 77169 











-—CARLTON— 
CINE SERVICE 


Wish all Clients 
Old and New a 
Happy New Year 





8mm. and Il6mm. 
SOUND and SILENT 
FILM LIBRARY 





Watch for Next Issues 
SPECIAL ANNOUNCEMENT 





Catalogues :— Silent I/-, Sound 2/6 


P.O. BUILDINGS, CARLTON 
NOTTINGHAM 


Telephone 58329 














BARGAINS from the WEST 


ALL GOODS ARE EITHER NEW (USED FOR DISPLAY ONLY) OR GUARANTEED IN FINE CONDITION 


G.B. Filmstrip Projector .. £20 0 0 


Kodaslide No. 4 Projector... Ss re ne ae si ee 
iat soe aos ale ai oe 
£5 


Adiescope Filmstrip Projector 

Hunter Filmstrip Projector 

Newcon Filmstrip Projector ... 

V.LS. Filmstrip Projector 

Dekko 9.5 Projectors ... om 

Bolex 16mm. Silent Projector 

Kodascope ‘‘E’’ 16mm. Silent Projector 
Ferquin l6mm. Viewer 

| B.T.H. type 301 Sound Projector, complete 

| Amprosound, American Model YA 

lL Ampro 50 ohm Torpedo Speaker ... 

C.H.G. Spool, Carrying Case, holds 2—6, 400ft. Spools 
1,000 watt 200/250v. 110 volt en Transformer 
| Ampro Gramo Motor ve 

| Turntable ‘ 

Mains Energised Magnavox Speaker (Ampro) 

| P Magnet Magnavox Speaker (Ampro) 
6mm. Kodachrome Type A, 50ft. ... 
Magazines Kodachrome Type A, 50ft. 

16mm. Gevaert Super Pan, 50ft. j 

100ft. Gevaert Super Pan. Pee 

8mm. Gevaert in Movex Magazines ... 

8mm. Bell & Howell Sportster with fitted case 


unscombes _ 


M. W. Bunecoees ima. ur ST. aebuaries nnien, iaeeen ‘ai ™ 22155 (3 lines) St 0414) 
(2041 
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WHETHER IT IS 


Docd... SILENT or T 6... SOUND 


WE HAVE AN EXCELLENT RANGE 
CARTOONS * TRAVEL * INTEREST * COMEDIES * FEATURES 
(Still a few available for Christmas if you telephone) 


9.5mm. Silent and Sound catalogue 6d. 
16mm. Sound Catalogue | /- 


Special discoufits to Youth Clubs, Churches, Schools 
and consistent users. 


Wellistead & Son 


Home Movie Experts 


12 MADEIRA ROAD :: BOURNEMOUTH 
Telephones Bournemouth 4582 and 1500 











EVERYTHING FOR CINEMATOGRAPHY 


CAMERAS... exchange. 8mm. from 8/6 ; 9.5mm. from 17/6 ; 
8mm. Agfa Movex, 2.5 lens, leather 16mm from 32/6. SEND A S.A.E. STATING 

case. Mintcond, . £16 0 SIZE REQUIRED FOR COMPLETE wee 
8mm. Kodak Eight 55, 2.7 lens. New £43 0 30ft. Test Lengths 9.5mm. Sound Film 


9.5mm. Dekko, 2.5 T.H. fens, 3 spds., G.B. l6mm. SOUND NEWS REELS. Spooled 28). 
leacher case £16 10 


9.5mm. Pathe H, 25 lens, 4 speeds, SPECIAL OFFER Sit. x 4f. MATT 
BB nae Son 0 As Tiee sii aaa Sew e WHITE SCREENS. Complete in wooden box. 
PROJECTORS. Only 37/6 each (plus carriage) 
8mm. Kodascope 8-46, latest ra 
New, shop soiled .. 
9.5mm. Pathe H, 100w. Nicecond. £17 
9.5mm. Pathe Gem, 100w. New ... €37 
9.5mm. Pathe Ace, comolete : 
95mm. Pathe 200B Sound, Sw. 
sound. Blimp case . 
16mm /9.5mm. Bolex G9I6. £02w., 
Perfect ; 
lé6mm., G.B. Mod. A Sound, 200w. 
5w. sound. Good cond. & 
16mm Pathe Gem, 100. New, Shop 
soiled 
Alais 2 x 2Slide Proj. New. Comp... . £25 
FILMS . Standard Modelavailabless, =. 5 15 6 
We hold a  jarge selection of films for sale and one 


PEACH PHOTO & CINE EQUIPMENTS LTD 


15 PLUMSTEAD ROAD, WOOLWICH, S.E.18 mapa 


OOlwich 4807 














Kodachrome I6mm. Type A, 50ft. 44/6. 
Ilford Pan F. 16mm. 25°, 50ft. 20/1 ; 100ft. 
ae salt Tins of 3 Gevaert 9.5mm. Pan 23°. 26°, or 
it per tin. 1,600ft. I6mm. Cans 5/6 
(plus ph 2° Lens, su'table for L516, £4. 
Cyidon Reels l6mm. 400ft. 4/- ; 800ft. 9/6 ; 
1,600ft. 17/6. S.H. l6mm. Reels 1/3. Spools 
i/-. Gate Brushes 2/6. Oil Cans {/6. Ensign 
Popular Splicer 8, 9.5 or i6mm. 37/6 each 
model. POSTAGE EXTRA 


CINECRAFT DE-LUXE TITLER. Com- 
plete with reflectors, a 
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WALTON FILMS 


bi f vik@h 
present | SPRCLARIOTS mp BEC WOGRADHY ano APDARAT IS | 


; Col R Dale End Queen S 
The Best Home Movies | | | vic toss rascenens fers” 26303 


of the Year BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


BIKINI-GIRL WORLD CONTEST “A SERVICE IN 


kc. a EVERY SENSE ” 


CABARETS DE PARIS @ ACCREDITED AGENTS for AMPRO — 
A glimpse of Paris night-life featuring the Bal B.T.H. — BELL-HOWELL-GAUMONT — 
Tabarin PATHESCOPE — SPECTO — DEKKO 


Projectgrs. 
BIKINI BATHING BEAUTIES DEMONSTRATIONS and advice on 
French girls on —— at CANNES installations in any part of the country. 
SCREENS in All surfaces and sizes from 
ieenm., 9.5mm. end Smm. 20” x 27” to Bft. x 6ft. FROM STOCK. We 
Kodachrome 6mm. £6/10 ; 8mm. €3/3 (each) will gladly quote for larger sizes for special 
Black & White i6mm. €1/U1/6 ; 8mm. £1 (each) purposes on request. 
9.5mm. (B/W only) ... : 22/6 MINIATURE SLIDE and FILM STRIP 
(Approx. 4 mins each—Silent) PROJECTORS by ALDIS. The new 
“JUNIOR”’, **300"’, SEVEN. FIFTY’’, ‘ONE 
WALTON FILMS are obtainable from all Cine THOUSAND” and “‘EPIVISOR” available 
Dealers and Photographic Chemists throughout from stock. 
Great Britain or direct from : COMPLETE range of Projection lamps 
WALTON SOUND and FILM SERVICES always in stock. 
Longmynd, Burwood Park, Walton-on- EFFICIENT SERVICING for all Sound 
Thames. Walton 1295 and Silent equipment by accredited service 
(S.A.E. please for our complete catalogue) dibs: mgs: 


BE WELL EQUIPPED — BE CINEQUIPPED 


A RAE AIO BE RIL ON 
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Campkins of Cambridge 
THE 9.5mm SPECIALISTS 
Large stocks of Pathescope 60ft., 200ft., 300fc. 

films (all subjects) 
British Pathe ‘Bantam’, |00fc. 
Gem 100ft. Reels 
Send for our lists—post free vee return. 
oa and Cans—8mm., 9.5mm., 16mm., 


9 6 
21 0 


IN ALL 


SPARE PROJECTOR LAMPS FOR ALL PATHE 
and most other projectors—from stock. 

Film Cement, Oil, and Gate Cleaning Brushes. 
Photax Film Inspector ... 

Pathe Film Mender 

Pathe Ace Motors (A.C.) 

Specto 9.5 Standard Projector 

Specto 16mm. 500 watt 

Pathe “Gem” . 

“Ace” A/D Motorised 9. 5 

Pathe “Son” Talkie Projector 

Place your order now for A.C.W. monthly. 
Pathescope Monthly—and above all—do all 
whenever you can to see EAST ANGLIA’S 
LARGEST PHOTOGRAPHIC STOCKISTS. 


Campkins Camera Shop 


| ROSE CRESCENT, CAMBRIDGE 





MAGNETIC TAPE RECORDER 


The Solution 
To All Your 
Non-Synch 
Problems De Luxe 
16mm. 
Sound 


Projector 


* Brilliant picture, crisp, 
clear speech—£204 10s. 


H.P. TERMS AVAILABLE 





FRANK E. JESSOP 


4, OXFORD STREET, LEICESTER 





Tel. : 2999 py aa 
: Main Distributors of the Carpenter 


qT PEODORE a aa 


NEW SOUND SS apple NEW CAMERAS 


9.5mm. Pathe ‘SON 8mm. 
l6mm. A.C.E./ED nite $ amp “ Miller, f/2.5, variable speeds... . £36 8 
£49 16 


800ft. 
re eg Bansen 540, 500w. light, 8 waste Dekko, f/2.5 coated, variable speeds. ae 
sound output, built-in transformer . £145 0 Dekko, {/!.9 focusing, variable speeds £58 15 
—" ae & Ryncot = ag B. & H. “‘Sportster’’, f/2.5 coated . £54 3 
**621°’ Compact, with transformer .. B. & H. “Vi 31 h a 
Imm. G.B.-Beli & Howell Model with (25 comedic... ... £68 (2 
621’ Standard, with transformer ...€264 0 Cine-Kodak Eight-55, {/2.7 coated ... £43 0 


NEW SILENT -PROJECTORS Paillard-Bolex 8, {/2.8 ‘'Yvar’’ 
8mm. 


focusing lens, case te. bas ... £59 17 
Kodascope 8-46, 200 watt ne .. £33 0 
Specto ‘500°’, 500 watt, 800ft. arms ... £39 I5 
Dekko 118A, 500 watt, 400ft. arms ... £45 0 
G.B.-Bell & Howell 606, 400 watt... £63 0 
Paillard-Bolex M8R, 500 watt ... £68 0 
9.5mm. 
Pathe “‘Ace’’, | amp. light . £610 
Pathe “‘Gem’’, 900ft. arms __... ... £37 10 
oeyiecam **500’’, 500 watt, 800ft. arms ... £48 10 
Specto “500” Dual, 500 watt ... . £56 0 
USED PROJECTORS 
8mm. Eumig Pill, 300w., resist., case £25 0 
—— ens ro semen if 
mm. Pathe ‘H’ 
9.5 and I6mm. Paillard-Bolex G: m6, Pathe Webo, f/1.9 focusing lens 
500w. resistance, case ... 00 Dekko 104, f/1.5 focusing lens ... 


89a, CLARENCE STREET, KINGSTON-ON-THAMES 


Castle Street) Phone : Kingston 0723 (after 7 p.m.: Derwent 6819) 
949 




















9.5mm. 
Pathe ‘H’,f/2.5 lens... e +» £28 13 
{6m 
G.l. c. v1 .9 coated lens . : . £53 15 
Paillard-Bolex H.16 with fl. 4 Cooke 

lens aa .. £189 4 

USED CAMERAS 

8mm 


Paillard-Bolex H8, fitted 3 Meyer 
Gorlitz lenses, f/1.5 1!2}mm., 
25mm., f/2.8 36mm., fitted case 

9.5mm 

Pathe B, £/3.5 lens sin ad 

Pathe H, f/2.5, variable speeds 


© ©ecec0 coeooce 
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CHANGE YOUR PROJECTOR FOR A NEW ONE OR ONE 
OF THE BARGAINS IN OUR USED LIST 


9.5mm. USED Silent Projectors NEW PROJECTORS THE NEW 9.5mm. 


Pathe ‘Ace’, , hand dri ob 
= Ragone Sige a ge pecrligteta 9.5 Pathe ‘Ace’ £6 10 PATHE : SON . 


Dekko, motor model, old type 
Pathe ‘200B’, 200 watt light 9.5 Pathe Gem €37 10 
9.5PatheSon £78 0 SOUND =PROIECTOR 


Pathe ‘Gem’, late model, like new 
Specto ‘Standard’, lace model e 
Nanay arg Sound Projectors 9.5 Specto £37 10 
‘athe ‘Vox’, 200 watt, very good 
Pathe Super ‘Vox’ 4) wt.only. 9 S716Spacte Ome 00 
Dual! 9.5/I6mm.| USED Projectors 9.5 Specto 500 £48 10 
Ensign ‘Universs!’ 8/9/16, 500 watt etc. 
Bolex D/A 37 9.5/!6, 400 watt ae 10 
ALSO FULL RANGE 
OF I6émm. and 8mm. 
MODELS 
Send for lists 





Bolex G916, 9.5/16, 500 watt ... soa 10 
l6mm. USED 

Specto ‘Standard’, latest ... £27 10 
Victor ‘250’, original cost £37/10/0 ... £17 10 


PROJECTION FILMS—NEW & USED. 9.5 SILENT 
Pathe Films : Per Reel 
New S.B. 300fe: ot eu ico en 
New M. 200fc. nee eee ee he 
New 30fr. Sie ae Pate 5 
New 60fc 


oo ooo oc coooeocso 





lémm. USED Sound 
Projectors 
ve me 9 Bell Howell 138C, 
Used S.B. single reelers ae i extra good £100 0 0 
Used S.B. 2, 3 and 4 reelers £i 5 G.B.-Bell Howell ‘601’ 
iémm. USED SOUND FILMS ‘Compact’ £139 0 9 «0. THIS MARVELLOUS 
Selection of SINGLE reelers : Musical, Interest, Debrie ‘HI6’ 1950 HOME TALKIE ALL 
Newsreels, at bargain prices. 8mm. Used fiims model as new. list IN ONE CASE FOR 
50, 100 & 20Cf:. ree s at low pri es. i264 .... 605. 6 6 ONLY £78 0 0 


JP IR 


69 STREATHAM HILL, LONDON, Phone: Tulse Hill 6756 
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CHARLES W. BRUCE 


CINE BARGAINS 


1950 Black Model Spectos—slightly shop soiled. 
| x 200 watt, 8mm. £30 ; | x 100 watt, l6mm. £30. 
Both complete in box with maker's guarantee. 
One only 9.5mm. Gem, unmarked ... £23 0 0 
One only Ampro-Stylist at pre-increase price. 


TITLING 

; Hy Cine film is still scarce, so let us do your titles 
Amateur Film Competition on B. & W. or Kodachrome, in 8, 16 or 9.5 mm. 
See Sept. and previous A.C.W’s for complete 
details. 


LAUGH WITH CHAPLIN 


Send I3d. for the most comprehensive list in 
cs LOSI N G DA | is the trade, giving the classic titles in all gauges, 
e.g. The Count, Champion Charlie, The Tramp, 


Laughing Gas, Between Showers, etc., etc. 


31°° DECEMBER ry pm elit Meee 


CINE CAMERA LENSES. We have aselection 


Send your Entries NOW of l6mm. and 9.5mm. lenses at ridiculously cheap 
prices. Please write your requirements or for 
details. 


CONVERTOR FLANGES. Leica to Standard 
. 16mm. and also 16mm. to Standard 8mm. thread. 
For full Details and Entry Form, write Accurately turned. Each 25/-. 

® 


INSTITUTE OF AMATEUR CINEMATOGRAPHERS ee ee 


5 WEST ROAD, WESTCLIFF-ON-SEA, 
8, WEST STREET, EPSOM, SURREY ESSEX. "Phone : Southend 3676. 


























‘SNORTHERN’’ 
CINE BARGAINS 


Every item guaranteed—5 days appro. 





Specto |6mm., 30v. 100w., 900’ arms, 
s/hand, perfect condition £32 0 0 
Ditmar 9.5/16mm., 250 or 500 w., case 
and resistance i £45 0 0 
Paillard D.A. 9. 5/l6mm., 250w. -» case 
and resistance... ... £36 0 0 





Ampro ‘Stylist’ 16mm. Sound Projec- 
tor. Complete with Transformer. 
Secondhand. Immaculate condition. 
ONE ONLY .. £162 0 0 





Pathe Gem 9.5mm., I2v. 100w., as 
new £27 10 O 


Ensign Universal ‘8/9. 5/16mm., 50v. 
250w., case and resistance £48 0 O 


Lamps — Splicers — Reels and Cans. 
Large stocks. Exchanges. H.P. terms. 


HAYHURST 


‘The Northern Cine Experts’ 
56 Manchester Road, Nelson, Lancs. 
Telephone : Nelson 1652 











DON’T ASK A POLICEMAN 


—He can’t tell you— 
THE CORRECT APERTURE OR 
EXPOSURE FOR YOUR PHOTO- 
GRAPHS cee BUT 


“CHUM” 


The improved ‘* Chum ”’ Photo Electric 
exposure meter is an infallible guide to 
correct exposure and aperture under 
all light conditions. 


A FIRST CLASS INSTRUMENT BUT 
IT COSTS YOU ONLY 
£3/7/6 


Standard, Cine, Leica or Universal 
models available from your dealer, or 
direct from:— 


1. & A. GOSLING 
10 Princes Street, Cavendish Square, 
LONDON, W.I. MAYfair 0242 














The Film Library and Exchange Service 


314, GARRATT LANE, EARLSFIELD, LONDON, S.W.18 
Telephone BATTERSEA 7217 





We wish all our Cine 
Friends a Bright and 
Happy New Wear... . 





NEW ‘asimaaaeoangas 
Pathe SON (Talkie) . . £78 0 
Specto 100 watt Ems . £37 10 
Specto 9.5/16, 500 watt. ap --- £56 6 
Pathe ACE (Hand-turned) ... aco: oO 


USED PROJECTORS baeuaeny 5 

Pathe ACE (motorised) : £7 

Home Movie (motorised) . £12 +3 
Dekko 48 (sprocket-fed) £14 10 








To all owners of sprocket-fed pro- 
jectors the full facilities of our exten- 
sive Silent Film Library are available. 
Descriptive Catalogue 6d. 

To the fortunate owners of GEM, 
VOX, SON or PAX projectors, we 
extend a hearty welcome to our ever- 





9: 


200B (900ft. Arms Resistance) 
£25 
Pathe GEM (900ft. Arms) - - 


Gem/Ace Talkie 
Pathe VOX (standard) rf 5 


ACCESSORIES 





Pathe VF Camera film for dull days: 





growing Sound Library. Lists free 
upon application. 

Reasonable Rentals. Every film tested and 
ready for immediate projection. 


For those who prefer not to hire, our Sales 
and Exchange Department offers hundreds of 
new and used prints for your trouble-free enjoy- 
ment. Your enquiries are cordially invited at all 
times. 





H & P chargers (processing > 
Pathe Film Menders ... oa 
Pathe 900ft. reels 





Add Glamour to your Show withethe New 
Walton Films |00ft. 9.5mm. Releases. 22/6 
each. Bikini Bathing Beauties ; Bikini Girl 
World Contest ; Cabarets de Paris. 




















Fe ee a ee ee ht as eee ee 








ASSOCIATED CINE 
EQUIPMENTS LTD. 


353 BEXLEY RD.,ERITH 
KENT ‘Phone : Erith 2543 


USED PROJECTORS 
8mm. Kodak 8-30, 100 wacts, as new £12 10 
8mm. Kodak 8-35, 200 watts, good £14 10 
9.5mm. Pathe “‘H’’, 200 watts, 900ft. £18 10 
9.5mm. Pathe 200B, 900ft. arms, good £21 10 
9.5mm. Eumig, 300 watts, reverse, still £32 0 
16mm Kodak “‘C’", with case, as new £14 6 
16mm. Kodak “‘EE’’, 300 watts, as new £28 10 
16mm: Zeiss Ikon, 500 watts, excellent £39 0 
l6mm. Victor Sound, 500 watts ... £77 10 


NEW PROJECTORS INCLUDE 
8mm. Meopta Atom, 200 watts & case = ° 
8mm. Bolex M8R, 500 watts 
9.5mm. Specto Standard, 100 watts oe ° 
9.5/\6mm. Specto, 100 watts, 900fc. £45 15 
9.5/l6mm. Specto, 500 watts, 900f«. £56 0 
9.5mm. Pathe “‘Gem’’, 100 watts, 900ft. £37 10 
PROJECTORCARRYING CASES for GEM, DEKKO 
and SPECTO. Strongly constructed from 4” ply, 
covered with Lizard Skin Cloth, panes fittings, 
etc. State projector when ordering .. 69 0 





NEW, SURPLUS B.S.R. INDUCTION RE- 
CORDING MOTORS. IDEAL FOR TAPE 
RECORDERS. 27/6 plus I/- postage. 


USED SCREENS. 40” Box Screens from 42/6. 
Box and Roller types, beaded and silver. Send 
for list. 


900ft. EXTENSION ARMS FOR ALL 
SPECTO's. Cast alloy. Specto type finish, 
fitted in 2 mins, complete with belts, 19/6. 


CAMERAS, New and Used 

16mm. Pathe ““Webo Special” with |” f/1.9 and 
20mm. f/!.9 coated lenses. Complete with 
leather case. Demonstration used only 
a 00 
16mm. Pathe ““Webo Special” with f/1.9 1” and 
£/3.5 3” lenses. Brand New ‘ 9 6 8 
16mm. Bolex “H’"’ with frame counter, 3 view- 
finders, and eye-level critical focusing through 

lens. In AS NEW CONDITION ...€125 
6mm. Cine Kodak, f/1.9 interchangeable lens, 
case. AS NEW, magazines in stock £74 10 0 
16mm. Simplex with f/1.9 Kodak lens £26 0 0 
16mm. Kodak Magazines for the above 14 6 
9.5mm. Pathe “‘H’’, £/2.5 lens, new £28 13 4 
8mm. Bolex “L8”’, {/2.8, with case, new £59 17 6 




















SPOOLS: 6d. each. 400ft. i6mm.; Clear- 
ance |6mm. 400fc. SPOOLS WITH CANS, 
1/11, 1/9 each per 6, 1/6 each per 50, 1/4 
each per 100. Postage extra. 


**G.B."" L516 500 watts Projection Lamps 27/6 


ACCESSORIES 
16mm, Craig Automatic Splicer,asnew £3 12 6 
8/9.5/l\6mm. Marguet Splicers, new £3 15 0 
9.5/l6mm. Pathe Bi-Film 900ft. winder £4 0 O 
9.5/16mm. 900fc. winder, 2 geared heads £3 15 0 
6mm. G.1.C. Photax Animated Viewer. Demon- 

stration used only. List price £25 £16 10 0 
16/9.5/8mm. FILM INSPECTION VIEWER, new 
by Photo-Science. 42 12 6 
9.5mm. GEVAERT FILM, 26° and 32°, 3, 30ft. 
30 7 











rolls 
Half LINK CHARGERS, “Gevaert, loaded 1469 
Gnome Indestructable Title sets, 500 characters 
40 0 


Spools, Lamps, Cement, Lenses, Exposure Meters 
and all accessories. Send 4d. stamp for 20-page 
CATALOGUE of 500 Cine Items. 


PART EXCHANGE and H.P. TERMS ON MOST 
GOODS. APPROVAL TERMS ON MANY ITEMS. 


BATH’S SUPER 
FILM LIBRARY 


8mm 9.5mm l6mm SILENT 
9.5mm I6bmm SOUND 
RELIABILITY 
MODERATE CHARGES 
FILM STRIPS 

FILMS FOR CHRISTMAS 
Send 2/- today for 1951/52 


catalogue with free Pro- 
jection tables. 


CYRIL HOWE 


SCREEN SERVICES LTD. 
ST. JAMES’S PARADE, BATH 

















FILMS FOR SALE 


lémm. SOUND reels 
Royal Wedding Presents (Techn'c’r) 3 £25 0 
Royal Wedding (Technicolor) - 2 @ 
Riding Adventure (Westerner) ... 6 £22 10 
Lucky Terror (Westerner) ... ... 7 €25 
Land of the Springbok bo .. 4 £12 
West on Parade . 4 £10 
Charley at Work (C. Chaplin comedy) 2 £10 
Panic is on (C. Chase comedy) .. 2 £10 
Night of Magic (Musical comedy) ... 
Mr. Bride (C. Chase comedy) 
Benny from Panama. Comedy 
Roamin’ Vandals, Comedy 
Melodies of the Moment. B.B.C. 

Musical G sa 
R. King and his ‘Orchestra. do. 

The Cedric Sharpe Sextet do. 
Mario de Pietro and his Orchestra. 

B.B.C. Musical ree ae me 
Jazz and Jitters. Castle Music Album 
Circus Life (coloured) 

Bold King Cole. Coloured Cartoon 
Molly Moo Cow & a iis 

Coloured Cartoon 
Speedway Ag 
Down totheSea_.. 

Large selection of Movie Paks, £4 each. 
Flip the Frog, Willy the Whopper and Little King 
Cartoons from £2 10 0 to £3 each. 

One Reel Musicals, £4 each. 

All films offered are either new or in good 
condition. Write for complete lists. See our 
l6mm, Silent List on Page 876 

Please give alternative titles when ordering. 

PINEDENE FILMS 
76 BELMONT ROAD, PORTSWOOD, 
SOUTHAMPTON. Tel. : 57709 Southampton 














Baker & Hyman Ltd. 


16mm. SOUND FILMS 


SPRING MEETING NO ROOM AT THE INN 
Michael Wilding, Margaret Rutherford Freda Jackson, Hermione Baddeley, Joy Shelton 
PENN OF PENNSYLVANIA 
Tae day McDowell Deborah Kerr, Clifford Evans 
THE GUINEA PIG 
SILENT DUST ’ Richard Attenborough, Sheila Sim 
—— ae ton <a Gray, Nigel Patrick, LET THE PEOPLE SING 
eatrice Campoe Alistair Sim, Patricia Roc, Fred Emney 


QUEEN OF SPADES BAD BOY 
Anton Walbrook, Edith Evans Lloyd Nolan, Jane Wyatt, Audie Murphy 


Send now for our catalogue details of our 1951 releases and future releases. 


FUTURE RELEASES WILL INCLUDE THE FOLLOWING : 


Ivor Novello’s THE DANCING CAIRO ROAD starring Mor- PORTRAIT OF CLARE starring 
YEARS (in colour) starring: garet Johnson, Richard Todd and Eric Portman and Laurence 
Dennis Price, Gisele Preville, Robin Bailey. Harvey. 

Patricia Dainton, and Anthony 

Nicholls. 


FILM DEPT., PORTLAND CRESCENT, LEEDS, I 


*Phone : Leeds 32366 (4lines) ‘Grams: ‘‘BAKMAN’’, Leeds 














SCREEN MAKER 


CARDIFF E. G. TURNER 


1 


SOUND-FILM SERVICES 


(Cinema Liaison Ltd.) 


for 








Every Cine and Sound 


Requirement 


LIBRARY : 16mm. Sound. 
DOUBLE FEATURE 
PROGRAMMES from £2. 





CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel. LARKSwood 1061/2 


27 CHARLES ST., CARDIFF 


Tel. : 1615 























Wishing all Exhibitors a happy Xmas and for a prosperous 


Gene Evans Steve Brodie 


THE STEEL HELMET 


Dynamic! Powerful ! 
Millican, Mary Beth 
Hughes 
RIMFIRE 
A Western with a Difference 
Lloyd Bridges Osa Massen 
ROCKETSHIP X.M. 

A novelty film all will enjoy 
Arthur Lucan Kitty McShane 
OLD MOTHER RILEY’S 
NEW VENTURE 


It’s New ! It’s Hilarious ! It’s Crazy ! 


James 


New Vear join the Davis Library 


Philip Reed Barbara Britton 
THE BANDIT QUEEN 
Loved by some. _Hated by others 
Vincent Price Ellen Drew 
THE BARON OF 
ARIZONA 
The lustiest Adventurea man ever lived 
John Howard Adele Jergens 
RADAR SECRET SERVICE 
A rugged story of Intrigue and 
Espionage 
Chips Rafferty Pauline Garrick 
RATS OF TOBRUK 


Action! Adventure! Heroism! 


RRARRKKKKKKKKKKK 
RRRKKRRKKRKKKKKE 


The above are only a few of the top-line features available from our library 
For our new complete catalogue write to: 


DAVIS & CO camsrivcesuire LTD 


/ FILM HOUSE, OLD MARKET, WISBECH, CAMBS. Wisbech 1349 
RA AAA AAA AAA RAAT AAA AAA AAA 





CINE-SERVICE WITH SATISFACTION 











' FEATURE FILMS, 
| AVAILABLE FROM CAMBRIDGE. 
ONLY 30/- PER WEEK. 


/USE THE 
CINE CAMERAS 





’ Paillard Bolex L8 
© For double-run 8mm. film. 


; Fitted with a standard 
} Kern-Paillard lens of 12.5mm. (4”) focal length, 
easily removed and replaced by a 25 or 36 mm. 
long-focus lens. 

Price: £59 17 6 


G.B. Bell-Howell “Sportster” 

The British made ‘Sportster’ 8mm. is the most 
versatile personal movie camera of its kind ever 
produced. It is designed and built to enable even 
the least experienced operator to film a scene 
“Successfully under almost any conditions with 
'sparkling clarity and accuracy of focus. 


Price: £57 9 3 


NOWHERE WILL YOU FIND SUCH VALUE. 
SEND FOR LIST OF FEATURES AVAILABLE. 


‘© UNIVERSITY SYSTEM ” 





MOSTLY EIGHT REELS IN LENGTH, WITH EXCELLENT SOUND TRACK ARE 


HIRE CHARGES ARE 


OF EASY PAYMENTS 
CINE PROJECTORS 


Paillard Bolex M8R 
The M8’s scientifically-designed optical equipment 
produces wonderfully clear pictures and gets the best 
from the 500-watt projection lamp. This is particularly 
important when showing colour films. The high 
grade Kern-Paillard f/1.6 lens, coated to give the best 
performance, has a focal length of 20mm., providing 
a picture 3ft. wide at a distance of 13} feet. 

Price: £68 0 0 
Ampro Stylist 
Portable, compact and wonderfully lightweight— 
Projector and Amplifier weighs only 23lb. _Lift-off 
case with full 8 inch Speaker and Accessories weigh 
under 10lb. A really modern streamlined de-luxe 
l6mm. Sound (and Silent) Film Projector. 

Price: £177 0 0 





ONIVERSITY CAMERAS 


§, 5Y.MARYS PASSAGE ~- CAMBRIDGE 7: +o 
UTE STREET. LUTON 


aw 22.8 


hone 5888? 
j@ KING STREET, READING. 








Filters in mounts for the Sportster 
and Dekko cameras. Red, wom. 
yellow and haze. Each zen 


Filters for Kodak f/1.9, etc. in “we 
ge cells. Nos. |, 2B, 80 and 85. 
ach 


17 and 35 mm. ‘phi unmounted, 80 
and 85. Each 

Fading glasses 

Titling letters, plastic ie regi r eniite, 
per box, each 


Titling letters, plastic ¥ figs 116 ; r 
caps, per box .. 27 


A 
9 
t') 
6 
Offset lenses for the Bolex G3 Qua. ) £8 10 0 
Bolex H8 and HI6 eye level focusers £13 12 4 
Pistol grips pee cha ae .. £910 7 
Turret handles ... = ‘ io ae ae 2 
Marguet splicers, 8, 9.5 wed 16r mm.... £4 0 0 

0 


One only GBL5I6 I6mm. sound ate 
jector in good order ; . £75 0 





We are demonstrating regularly in our model 
theatre, all the new projectors, including G.B., 
Bell & Howell, Ampro, Bolex, Specto, etc., 
and of course we supply all types of cine accessories 
for the enthusiast. Have you seen the BELL 
HOWELL animated viewers for 8mm. and 


16mm. ? 
A. SIMPKIN 
178 Deepdale Rd., Preston 


Phone : 2625 














Unbeatable Value! ! 





Pathe “H” projector and 

case, perfect ies . £17 10 
Pathe “H’’ camera, £/2.5 

and case, as new... ... £17 10 
Pathe 200B, excellent ... £21 10 
8mm. Bell-Howell 606 with 

makers case, all in unused 

condition ... ae aniton.o 
Bolex G3, fitted case, 2 

lenses, excellent ... ... £75 0 
B.T.H. 301, as new... ...£125 0 





EVERY ITEM FULLY GUARANTEED 
EASY PAYMENTS ARRANGED 





The Cine Specialists 
OXFORD STREET, HARROGATE 
"Phone 5433 











EXCHANGE YOUR FILMS 


lémm. SOUND FILMS. We allow £4/4/- per 
reel for your 400ft. films similar in type to Movie- 
paks, Peak productions, Pathe, etc. You select the 
films you require in exchange from the complete 
Movie Pak, Peak or Pathe list. New copies at 
£7/10/- or as listed. Used copies at £5 per reel. 
Recent Movie Paks include ‘‘HIGH FLYERS’’ 
featuring Bud Abbott and Lou Costello. ‘‘KIT- 
CHEN MECHANICS’’ featuring Abbott and 
Costello. ‘“‘HURRY, HURRY“ a comedy gem 
featuring W. C Fields. *‘CALGARY COWBOY 
STAMPEDE," thrilling movie of the annual Alberta 
classic event. ‘‘DANGER TRAIL" with William 
Boyd as ‘‘Hopalong Cassidy."” “SONG FESTIVAL" 
with Woody Herman and his Orchestra with 
Andrews Sisters, Gloria Jean and Jane Frazer. 
“TEXAS SQUARE DANCE,” fun with Charles 
Norman's Broadcasting Band and the Hilly Billies. 
lémm. SILENT FILMS. Allowance for your 
400fc. silent films similar to Moviepaks, Peak, etc., 
£3/10/- per reel. New prints £6/10/-. Used prints 
available at £4/-/- per reel. Select from complete 
lists as in 16mm. Sound exchanges. Silent versions 
of all above films available, also Abbott and 
Costello in ‘“OYSTERS AND MUSCLES.”’ Charlie 
Chaplin in ‘“‘CHARLIE THE TRAMP."’ Others 
include “‘THRILLS ON WHEELS,"’ ‘* THREE 
LITTLE BRUINS IN THE WOODS,” etc., etc. 
DISNEY 8mm. and I6mm. SILENT SHORTS. 
Mickey Mouse, Pluto and all the Disney characters 
now available for purchase. I6mm. Silent prints 
en 8mm. Prints £2/10/-. Length averages 


100ft. 
MICKEY’S SERVICE STATION ; PUPPY LOVE $ 
PLAYFUL PLUTO; MICKEY IN GIANTLAND ; 
YE OLDEN DAYS ; MICKEY’S STEAM ROLLER ; 
MICKEY’S ORPHANS; TRADER MICKEY; 
BARNYARD BROADCAST; MAIL PILOT; 
MICKEY’S NIGHTMARE: BUILDING 
A BUILDING. 
9.5mm. SOUND AND SILENT FILMS. 
9.5mm. Sound. New prints £3/2/6 per 300ft. and 
pro rata. Used prints £2/2/- per reel. Allowance 
for your 9.5mm. sound films. in part exchange : 
30/- per reel . . . 9.5mm. Silent. New prints 
£2/10/- per reel, used prints 32/6 per reel. Allow- 
ance for your films in part exchange 26/6. All 
used films we offer are in good condition, only 
films in similar condition accepted in part exchange. 
Please do not send damaged films for exchange, 
they cannot be accepted. 
8mm. FILMS. Any 8mm. film you see advertised 
we can supply and take your old films in exchange 
if required. Moviepaks, Peak, etc. Price of 200ft. 
films average £3/10/- per reel new copies, £2/10/- 
os). Py lhe “ne > pam Allowance for your fiims 
FILM CSRARIES. Bookings are exceptionally 
heavy this season, so book for Christmas before 
December Ist if possible. There will be plenty 
of films available in December if unable to book by 
December Ist but it will be impossible for us to 
guarantee to supply specific titles. If ordering 
late, please state number of reels and type of 
films required. We will do our best to supply. 
Orders MUST be on official order forms. Tele- 
phoned orders cannot be accepted. Minimum 
booking period between Dec. 10th and Jan. 3rd is 
three days. Nosingle day bookings'’between these 
dates, please. 
Libraries available : 8mm. films. List free for 
postage. 6mm. Sound. Illustrated Catalogue 
I/-. 16mm. Silent. Catalogue of titles and 
synopsis available, 1/-. 9.5mm. sound and silent. 
New catalogue in preparation. Temporary list 
free for postage, or new catalogue will be sent 
when available if 1/-. enclosed. 


KIRKHAM FILM SERVICE LTD. 
111-197, Winwick Rd., Warrington, Lancs. 


Specialising in Motion picture equipment and films. 




















THE MERSEYSIDE 
CINE CENTRE 


J. ALLEN JONES 


122 SOUTH ROAD, WATERLOO 
LIVERPOOL 22 _ Tel. Waterloo 123 


GB-BELL HOWELL 621 Standard £264 
SPECTO 8mm. 200w. (Demo.) £29 10 
SPECTO 9.5mm. !00w. (Demo.) £29 10 
SCOPHONY BAIRD Tape Recorder £58 5 6 


New 500 w. SPECTOS Ex Stock and full 
Range of Accessories. 





SAVE wire uk Fin 
4). for 50 ft. inel. P.T. 


(16mm. only) 


First quality Panchromatic Film, 16mm. only, for 
use in ALL types of camera, TREMENDOUS 
SAVINGS when you load your own spools. Good 
results first time. Every user DELIGHTED with 


high quality. 


GRATISPOOL LTD., Dept. X, 


207 WILLIAM STREET, rl c.3 














Depths fo PASM Aaa SNPS # seg 


2 ie npr et agi hela ter 


vi 





THREE THOUSAND FILMS 


or hire from our 


FIVE FILM LIBRARIES # 


1,068 Ticles in 16mm. Sound 
819 Titles in 6mm. Silent 
715 Titles in 9.5mm. Silent 
320 Titles in 9.5mm. Sound 
160 Titles in 8mm. Silent 
Reasonable Rentals 
Send a 2/6 P.O. for each Catalogue required. 
We have FIVE FILM CATALOGUES—one for 
each Library. 


Bl 


Projection Accessories — Films for Sale 


WATSOFILMS LTD. 
Film” House, Charles Street, Coventry 
*Phone : 3280 ’Grams : Watsofilms, Coventry 





VALE COTTAGE, 


NINE- FIVE VALE OF HEALTH, 


LIMITED | LONDON, N.W.3. 





Send 2/?d. for a special new printed loose-leaf 

library catalogue of recommended 9.5mm. 

sound films. Additional pages, giving full details 

of new releases can easily be inserted and will be 
suppl.ed free, as issued, for one year. 

1/6d. refunded on your first (or next) Order. 














SERVICE 
COMBINATION TITLER owners are invited 
to bring their model right up to date with 
the new Duplex Clamp, embracing both titler 
tubes. Generous exchange terms available. 
ADVANCED ACCESSORY for further effects 
with the Titler, will be ready soon. 

BY THE MAKERS OF 
Moderately Priced Cine Accessories 
The Bowen & Verney Co., 147 Compton Rd., Wolverhampton 


iy eB Oo AFTER SALES 











gendonee 








OFFER THE CHEAPEST EASY TERMS 

for any item of home cine equipment. 

15% deposit and only 5% interest on a 
12 months’ purchase. 

An example of a 2 years’ purchase :— 

Pathe ‘“‘SON" 9.5mm. Sound Projector 

800 

Less deposit of 3/- in £ (15% o) €ll 14 0 

£66 6 0 

Plus interest for 2 years (10%) £6 13 0 


£72 19 0 

Making 24 monthly payments of £3 0 9 

Payments may be made into any local bank. 

—Write for leaflet containing full details to: 

A. G. EGGINTON & SON LTD. 

83 Washway Road, Sale, Cheshire 
Tel. : Sale 3352 








Morhans (Ciné Specialists) Lid 


609 Arc Models and all 
Wire and Tape Sound 


Visual Aid 
Consultants 
Service Agents 
Bell-Howell-Gaumont 
Film Library 


best makes. 


Recorders. 
Screen Accessories. 


1263,Portswood Road ,*°s 4." AMyTo™ 





SILENT FILM SERVICE 


TWO NIGHTS HIRE: 9.5mm. 1/6; 16mm. 2/6. 
COLOUR: 16mm. 7/6 2 NIGHTS 


SEND 1/- STAMP FOR LISTS 
Laurel Cine Exchange 


624, Bath Road, Cranford, Middx. 
Phone — — Hayes 0742 








EALING PHOTOGRAPHIC EXCHANGE LTD, 


for—- 
All Cine Apparatus & Equipment, 
secondhand ; Films Lamps, Editors, 
Cement, etc., etc., always from stock; Large 
Assortment of Screens. Job Lines in !6mm. 
Camera film, at from 18/6 per 50ft. (process paid). 
41 Bond Street, Ealing, W.5. Tel.: EAL. 4401 


new and 
Splicers, 














" 9 Smm, 
em @ A GOOD SHOW e@ fin; 
This is a certainty if you hire your films from us, 
Cheap Two Day Rentals, descriptive catalogue, 
Price 2/- each size, refunded first booking. 

Service and Satisfaction Guaranteed 


PREMIER FILM SERVICE 


MANCHESTER RD., WEST eae iy 
LANC — hone 3154 

















MORLAND BRAITHWAITE HI-LITE CINE SCREENS 


pa eee and S.S. 
LTD. 36” x — 36/- 40” x 30° — 42/6 


MOSELEY VILLAGE, BIRMINGHAM 13. 46° 35° — 41/6, Carr. & packing 2/6 extra 


SOUth 2211 CINE SCREEN MATERIAL 


lémm. Editing Outfit—Kodak double _ Matt White 
rewind, l6émm. Viewer, Kodak ol x by is 
Automatic Splicer, excellent Nas of i 
pet lige 36” x 24 22/6 
Agfa Movector “‘8”’, with case, as new £29 10 48” x 36” 45/- 


0 
0 
Kodak 8 Home Projector, in case ... £27 0 0 72” x 48” 90/- 
0 
0 





96” x 72” 2 
Bolex D.A. 9.5/T6émm., 400w. lamp... £35 0 Carriage and “pecking 2/6 extra 
Coronet 9.5mm. asap motor | 
driven . Me .. £9 10 Fading Solution 3/6 bottle. Blooping Ink 1/9. 
The new DANSON I6mm. sound projector 
Many aia iuiniaagas secondhand projectors Mode! 540, 300/750 watt lighting, 1! watt sound 
SPECIAL. A few Kodachrome ‘‘A’’ l6mm. 100fc. output, £145 cash, or H.P. available. Send for 
spools. Dated 1951. £3 each. Brochure. 





=== || Cinephoto Equipment Ltd. 


Brun Camera Matte and 172 Chapel Street, Salford 3, Manchester 
Effects Box BLAckfriars 6287 


Enables the amateur to put many tricks into his = 
films (fades, wipes, etc.) and provision is made for ; 
holding a filter. The owner of a turret head = 

camera only requires one filter to use in con- 

junction with all his lenses if he has a Brun Matt 

and Effects Box. Bases are obtainable for most 

makes of l6mm., 9.5mm. and 8mm. cameras. 

Price £5-0-10, including P,1. 

Brun Loop Absorber £3-15-0. Brun ‘‘Daylight’’ = 


Screen £6-6-0. Educational Loop Films, Brun 
Shorts, ‘*Old English Crafts,’’ ‘* Wonderful 
Britain '’ series, all obtainable on monochrome 
or colour stock. Send for lists. Send S.A.E, 


Sole Distribution :—BRUN EDUCATIONAL 
FILMS Ltd., 15 Prestwich Phare Burnley 


— LONDON-BRIGHTON 
ROYAL TOUR oF CANADA |) tis"% ices ogW)z, eam” iat 


l6mm. SOUND - 2 REELS £20 
8 & i6bmm. SOUND & SILENT FILMS, 
HIRE & SALE — 9.5 SILENT FOR SALE. 
16mm. 400 ft. Varieties, 70/-. Lists 6d. 
All Cine Equipment, new & used. Lists 3d 


ean se. bra it, Sent Seay” | || EXCEL SOUND SERVICES LTD. 























16mm. SOUND are pleased to announce that they are 
Charges & Quality now accepting orders for their Tape 
UNBEATABLE Recorders. 


Cat. & Mem. Form on request 


" ss This is the only machine specially design- 
Young Folk’s Film Library ed for synchronising to sub-standard 


8 CLIFFORD ROAD, MACCLESFIELD cine projectors. Trade enquiries invited. 
bosoms me Seas Ses 


rae Ti - L FE S 49 BRADFORD ROAD, SHIPLEY, 
mm YORKS. Tel. : Shipley 55779 & 51291 
1-8 words 2/6, additional words 2d. each, —— — ~ 


Tinting 6d. per title extra. Delivery 5-10 days. Binding Ghee to take a year’s supply of A.C.W. 
Choice of style. are + ant nlp eye price 12s, 6d. post paid. You 
simply slip the copies between cords. ‘The spine 
MOVIE TITLES Soease Ure is lettered in gold on black and the sides are of red 
see ego cloth, making a handsome addition to the bookshelf. 
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SPECIAL OFFER 





l6mm. CINE-KODAK SUPER XX 
MAGAZINE FILMS, (50ft.), date- 
expired, to clear at A TREMENDOUS 


REDUCTON 
3 5 J- each 


Film about two years old. A little more 
exposure for the best results ! 





If you prefer to load your own film, 
empty Cine-Kodak Magazines (ex-U.S. 
Govt. surplus) are available at 


t 0 J- each 
ORDER. NOW! 


Woollons Cine Service 


256 HENDON WAY, LONDON, N.W.4 
HENdon 3341 (3 lines) - 
— Open all day Saturday 








* [> GINESMITH PRODUCTS * 


In response to many requests have designed 
and are manufacturing a superior 9.5mm. sound 
film unit especially for the Specto projector. 

No structural alterations or special fitting is 
required and the unit suits any model, old or new. 


Design, workmanship, and performance match 
that of the projector and is guaranteed. Finished 
in grey and chrome, complete with carrying case. 
Price £48. 

Or sound unit complete with any of the latest 
model new Specto projectors, single or dual 
gauge, 100 or 500 watts, from £78. 

Also for the silent projectionist and camera 
man the latest Cinesmith Dual 16/8mm. Specto 
projector from £53. 

H.P. if desired Also dual film conversions 
fitted to 200B and Specto projectors, also Pathe 
Gem sound units. S.A.E. please. 


REGENT STREET, BARNSLEY 
Cine Manufacturers since 1932 
Phone 4445 








THE ORIGINAL MODELCRAFT 





@ FADING GLASS 5’ Post 6d. 
FOR PERFECT FADES WHILE FILMING 
Also COLOUR SLIDE 9/6 Post 9d. 
FLOODS SCREEN WITH CHANGING 
COLOURS DURING PROJECTION 


Trade Enquiries Invited. From dealers or direct: 


HIRE RATES. / 


Slashed. 


Cheap Programmes from £1! 
Double Feature Programmes from 30/- 
16mm. Sound and Silent. 9.5mm. Sound and Silent 
Send for full current catalogue Price 
Send for full illustrated catalogue Price Ife 
PROJECTORS. All makes supplied, bought, 

exchanged, repaired 

Films Bought, Sold or Exchanged 


“PHONE : BROADWELL 1214 


Wd 137 VICARAGE RO. 
LANGLEY - OLOBURY 


Near BIRMINGHAM 




















Morton Rowland’s 


CINE SERVICE 


Dekko 9.5 Cine Camera, f/2.5 lens, in very good 
condition sa . £18 18 0 
Cine Kodak |6mm. BB Senter Cine Camere, (/1.9 
lens, and case, in very good condition £45 0 0 
Cine Kodak 8mm. Cine Camera with f/1.9 stan- 
dard lens and f/4 Dallmeyer Telephoto lens, 
case, in good condition ... . £55 0 0 
Revere Model 88 8mm. Cine Camera with turret 
head, 12.7mm. f/2.8 and 25mm. f/2.7 lenses, 
carrying case, in very good condition £65 0 0 
Cine Kodak Model B, f/1.9 lens and 3” £/4.5 
Telephoto, case, in good condition £45 0 0 
Ditmar 9.5mm. Cine Camera, f/1.8 Berthior lens, 
carrying case, in very good condition £26 0 
Pathe H 9.5mm. Cine Camera with f/1.9 Berthior 
lens, case, in very good condition £21 0 0 


MORTON ROWLAND & CO. LTD. 


126 Old ——— Road, Bournemouth 
Phone 4716 























G. B. DUN, 113, Holly Rd., Northampton 


M.C.C. 
BARGAINS 


l6mm. Victor (Silent), 500w. 

6mm. Kodak EE, 300w. 

16/9.5mm. Siemens Dual 

16mm. ete — (Silent), 
750w. or Re 


9.5mm. Specte (Black) 
9.5mm. Pathe Gem (as new) 
8mm. Specto (Black) ... 


MIDLAND CAMERA Co Ltd 


106 Granby Street, Leicester. ‘Phone 65351 











Rate 7d. per word ‘euhdinie 7/-) Box Number I/- extra. 


All advertisements for the February issue 


FOR SALE 
Film and Film Libraries 
16mm. Silent Films for sale—Comedies, Dramas, 
Travel. Ivey, 2 Dryburgh Road, Putney, 


S.W.15. 

Hire More Films at Less Cost. A programme in 
16mm. Sound for everyone. Latest Features and 
Shorts of Super Cinema Quality. Send for list and 
try specimen programme. Cine hire Film Library, 
Liss, Hants. ‘Phone 7310. 

First time on 9.5mm. Black and White. Cabarets 
de Paris, anprox. 100ft., 22/6. Bikini Bathing Beauties, 
approx. "100ft., 22/6. Orders in strict rotation. Plus 
6d. postage please. Harold Morris (Cameras) Ltd., 

2 nee High Street, London, E.8. Clissold 


saune, Sound Films from 10/- “we reel. E. Garrett, 
* Linc-Holme,” Burstwick, Hu 
16mm. silent films for sale. Perfect condition. 
Reasonable prices. Variety of subjects. S.A.E. for 
lists. Box 918. 
8mm. films for sale. Movie Paks, etc. 
condition. Reasonable prices. Box 903. 
9.5 silent films in 60ft. lengths, cine-photographers 
—— work. Various subjects. Stamp particulars. 
x 
Interesting 16mm. silent films for sale and purchased 
for cash. BM/RTFO, London, W.C.1. 
Silent Film Exchange, good condition only. 
9.5mm. 1/- reel; 16mm. 2/- reel. Groves, Richmond 
Sandhurst Way, Lydiate, Nr. Liverpool. 
9.5mm. Sound Films. Exchange 2-6 reel. 
Service, 81 Denmark Road, Gloucester. 
160 Reels 9.5mm. Silent Films, sale or exchange 
for 16mm. Sound Projector. S.ALE. Terrell, 33 
: — Road, Walthamstow, London. Keystone 
Films, Records, Accessories. What have you got ? 
What do you want ? Private Shows arranged. 16mm. 
Film Exchange Service, 138 Bourne Hill, N.13. 
PALmers Green 2473 
16mm., 9.5mm. and 8mm. sound and silent films 
for sale. 3d. stamp for list, 16mm. silent films for 
hire—catalogue 6d. L.Gelbier, 1 Stamford Mansions, 
Oldhill Street, Clapton Common, N.16. 


Cameras and Lenses 

Bolex H.16 1939 Model turret head, visual focusing, 
tri-focal view finder, back wind, frame counter, 
8-64 f.p.s. automatic threading, 1” f/1.5 Meyer 
Gorlitz lens and 3” f/2.9 Dallmeyer telephoto lens, 
leather carrying case. All recently overhauled and 
in perfect condition. _Would consider Kodak Model 
K in part payment. Box 904. 
8mm. Agfa Movex, f/2.8, case, “Fangy~ 2 cassettes, 
loaded cassette ultrapan. £17. Box 905. 
Two 8mm. cameras for sale, one Bell Howell 
Sportster camera, brand new, never used, complete 
in leather carrying case and one 1.9 cine Kodak 8mm. 
magazine camera, complete in leather carrying case, 
mint condition, £90 ~~ the two. Absolute bargain, 

rivate sale. Box 9 

atest 16mm. Paillard Bolex, f/1.4 Switar, with 
original telenhoto and wide-angle objectives. Box 906. 
Ensign Kinecam, f/2.6, £35. Kodak “‘A”’ projector 
£25. 8 High Street, Bromborough, Wirral. 
Keystone A-12 twin turret 16mm. camera, £/2.5 
coated Wollensak, brand new in carton with instruc- 
tions, makers omarantee. List price £87; sale owing 
to necessity £77. 32 Elthorne Road, Uxbridge. 
The New 8mm. Dekko Cine Camera, 35/14/0. 
14mm. Film Stock, Kodachrome “A"’, 100ft. spool, 
77/1; 50ft. spool, 44/6; Magazine 52/11. Davlight 
Filter 2/-. Magazines’ Super X 35/6. Scott Cine 
Service, 8 Portland Place, Stalybridge, Cheshire. 
Kodak Mod. 8/60 f/1.9, Tele {/4.5 in case and acc. 
Excellent results. Kodascope 8/45, good condition. 
£75 complete. AVE 3816/7 to 5.30, "after 6 Bat 6709. 


Excellent 


Cine 


Address Box Number replies efo Amateur Cine World. 
must be received by the 3lst December. 
8mm. Bell Howell Aristocrat Camera, turret 
head, visual focusing, speeds 8-32, 3 lenses, also 
wide-angle attachment, matched viewfinders for each. 
All new condition in leather case. Price£y5. Granger, 
7 Cnurch Street, Leatherhead. (‘T.N. 2168.) 
Cine Kodak Special, black model turret drilled for 
standard and Kodak lenses, optical finder, 100ft. 
chamber, 25mm, 1.9, 15mm. 27 (fixed focus), 63mm. 
2.7, all Kodak, 6in. Bell-Howell ‘Ielate 4.5, 4in. 
Cooke 4.5, all standard mount, M.V. photo-electric 
a filters, fitted case, £285. 200ft. Chamber £50. 
ei ae — 240 Willesden Lane, London, N.W.2. 
Projectors 
16mm. Specto, absolutely as new, with case, £25. 
Box 907. 
Pathe Vox Talkie Projector, 9.5mm. films, screen, 
rewinder, spares, price £60 complete. Buyer collect, 
Also 8mm. Projector. “‘Poplars’’, Denton, Gravesend. 
Pathe 200B Talkie, Sofil soundhead, Sofil 8 amplifier, 
Goodman 10” speaker, sound film, spare lamp, extra 
long throw, bloomed lens, leads, complete, excellent 
order, £38/15, 0. Box 909. 


Siemens 16mm., perfect a bargain, £20. 
910. 


Telephone: Welbeck 8784. Box 
Mint condition 9.5mm. Specto Projector, original 
packing, £28. Griffiths, 5 Forest Drive, Woodford 
Green, Essex. Larkswood 2438. 
Bolex H.16, mint condition, 1” f/1.4 Switar, 15mm, 
f/3.8 Yvar, Malor leather case, £210. D. Bollom, 
9 Clare Street, Bristol 1. 
Bolex G3, triple gauge, 2 lenses, resistance, casé, 
Excellent condition. | Owen, 1 Brynmill ‘Terrace, 
Swansea. ’Phone 59061. 
S.P. 16mm. Sound Projector, complete with films, 
110 or best offer. Full particulars Box 908. 
ne Kodak 8mm. Projector with 300 watt lamp} 
complete in carrying case, in mint condition, hardia 
used, spare }” lens, £30. Box 912. 
200B, 900ft. arms, spare lamp, two films, in blim 
carrying case, mint condition, £28. Harris, 57 
Stapleton Road, ge S. 
Pathe-Vox talkie, spare lamp, 20 watt internal 
amplifier, 12” spenker, eaded screen, 9.5 cine camera, 
film mender, 2,000ft. sound film, 2, 000ft. silent film, 
Lot £100. ‘Buyer collects. 20’Lawn Lane, Hemel 
Hempstead, Herts. Near Watford. 
Gift. 16mm. Agfa Super Movector, perfect, 375 
watt, suitable adanting sound, nearest £30. Rendall, 
149 Main Road, Gidea Park, Essex. 
For sale cheap. Two Debrie D 16mm. projecto 
complete with stands and speakers. Ideal for sch 
orclub. Offers. Box 913. 
Bolex G3. Shows 8mm., 9.5mm., 16mm. films, two 
lenses, resistance, case, £100. Box 914. 
9.5mm. Pathe H, 100 watts, with case, excellent 
condition, £15. Freeman, 99 Wadeshill, London, 
N.21. LAB 1293. 
For sale. __Bell-Howell 70DA, back wind, filters, 
3 lenses: 1” £/1.5, 2” f/1.9, speed 20 £/1.5. Exposure 
meter, focusing device, heavy leather combination 
case. Just back from works, Samples of its work can 
be sent against deposit. Stewart, Ingledene, 
Nethybridge, Inverness-shire. 
Ensign Silent 16 Projector,~-180w. lamp, universal 
resistance, carrying case, perfect. Interested 8 Cine 
se gp Offers Stott, 47 Dunstable Road, Redbourn, 
erts. 
Kodascope Model D, 16mm. silent, 300 watt, 
transformer and case, perfect condition, as new, £27. 
Winser, 67 High Street, Addlestone, Surrey. ’Phone: 
Wevbridge 1374. 
Bell Howell 8mm. Cine Projector, first-class 
condition, complete with case, £40. Turner, Beverley 
Grange, Marford, Wrexham. 
9.5 Specto, used twice, en 900ft. arms, 
spare lamp, reels, £28. Box 9 
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THE 
VICTOR REPAIR 
SPECIALISTS 


—and all leading makes, B. & H. 
Gaumont, B.T.H., Ampro, etc. (Trade 
and Private). 


JOHN KING (Films) LTD 
Glentworth St., Baker St., N.W.1. 
Film House, Brighton 








eee eel 
FREE FREE FREE FREE 
1,600ft. 16mm. spool, with one bought ... 17 6 
8/9/16mm. Ensign Projectors, 500w., bronze £65 0 0 
Fit your house curtains automatic open-close, screen 
behind. Chromium. Motors 200-250v., pre-war, snip 
(or power to rewinder) £6 17 6 


16mm. Ensign Cameras,-f/1.9, rasceminigaes 50fe., 100fc. 
instructions ... . £65 0 
200B transformers, save lamps, ‘current 


Magazines for many cameras 
Conversion Motors ... 
8mm. Eumig Projectors, 300w., case, fine ... 
Zeiss 3} x 2} cameras, £/4.5, cartons 
Zeiss Maltese 16mm. Projectors, super 
Victor 750w. Projector, case, used . 
94/16mm. Pathe 200B-Pius Projector ves ene 
U.S.A. B-Howell Talkie, the ‘‘master 16”’ ...€150 
Vest-pocket camera stands, amazing definition. 
U.S.A. super definition prjtr lenses 

200B super lenses, 100°, more light aa, ee 
8mm. Craig Superior Viewers, special as Oe 


E. GORSE, 86 ACCRINGTON RD., BLACKBUR 


CROOKES CINE-SOUND 


PHONE SCARBOROUGH 3189 (2 lines) 


16mm. SOUND 
FILM LIBRARY 
(Catalogue 1/-) 
Dealers in all branches of the 
Cine and Photographic Trade 
Group member of Rentafilms (16mm.) Ltd. 
10 & 11 QUEEN’S TERRACE 
(OFFICE: 51 NORTH MARINE ROAD) 


SCARBOROUGH - YORKS. 


See the new SPECTO projectors at 
RONALD BRAY (Chemists) LTD. 
Photographic & Ciné Specialists 


1164, WARWICK RD., ACOCKS GREEN, 
BIRMINGHAM - Tel. ACO. 0374 
9.5 & I6mm. LIBRARY 
Agent for Pathé — B.T.H. — Dekko — ete. 
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Paillard Bolex 16/9.5mm. Resistance, case“ and 
screen. Excellent condition. £35. Seen evenings. 
6 Park View, Hatch End. ‘Telephone 1446. 
8mm. Dekko projector, almost new, £35. Dr. 
Moss, 23 Pea Road, ges S.E.3. 
Bolex G.3, latest all-size, 800ft. arms, as new, one 
owner, with three lenses, accessories and case. Listed 
£165. Price 6 £120, or exchange Leica, Contax equal 
value. Box 920. 
G3 Paillard Bolex for 8mm., 9.5mm. and 16mm. 
: lenses, resistance, spare reels, and case. £65. 
A. Jones, 240 Willesden Lane, London, N.W.2. 
Willeedax 0231. 
16mm. Amprosound Model N (1940), 1,600ft. 
Model, excellent condition. £65 or offer. The 
Percival Guildhouse, Rugby, Warwicks. 
8mm. Keystone, 300w., case, spare lamp, resistance, 
Seber £19. Plus-a-gram Record Player, new, £10. 
rought 50 miles to genuine buyer. 55 Glebe 
Crescent, Rugby. 
16mm. ‘Kodascope EE Projector, 300 watt, with 
transformer and case, best offer over £25. Box 923. 
Autocrat I 16mm. Sound/Silent Projector, brand 
new and unused. Also ‘I'raveller 40 x 30 glass beaded 
screen. Sundry extras. Disposal owing to owner’s 
illness. Cost £145, accept £110 or near. Pedley, 
Vicarage, Burley-in-Whar edale, Leeds. 
Victor Greyline, hardly used, complete 2” and 3” 
lenses, waterproof covers, spare lamps, instruction 
and log books, £145. 4 Highfield, Sidmouth. 
Specto 9. 5mm. Standard spare lamp, extension 
arms, £25. 183 The Glade, Croydon. 
Paillard Projector G16, 500 ‘watts, transformer, case, 
£80. Latimer, 'Thickwood, Elmstead Lane, Chisle- 
hurst, 
B.T.H. 400 watt 16mm. Sound Projector, numerous 
spares, £65. Peckett, 97 Lake Road, Henleaze, 
Bristol. 
Specto 500, latest 16mm., brand new, boxed, 
guarantee, £43. 32 Elthorne ‘Road, Uxbridge. 
9.5/16mm. Pathe 200B Plus, case, resistance, films, 
30. London. ABBey 1145 ‘(evenings). 
ell Howell Gaumont 601, perfect condition, £175. 
L. Gelbier, 1 Stamford Mansions, Oldhill ‘Street, 
Clapton Common, N.16. 
8mm. Kodak Home projector, 300 watt lighting, 
perfect condition, £25. Offers considered. Few 
films for sale. Box 924. 
Kodascope 16mm. | gual Model EE. 
Transformer. Condition practically as new. 
Burgess Lane & Co., a Road, Wembley 2378. 
Paillard- Bolex “P.A.” 9.5 Projector, 250 watts, 
still pictures, leather case, checked by makers, perfect, 
£26. Appleton, 102 Langham Rd., Teddington, Mddx. 
8mm. 46 Kodak Projector, bloomed lens, film, and 
De Luxe case and screen; Agfa 8mm. camera and 
film, £42-10-0. Baird Cine Soundmaster Tape 
Recorder-Reproducer, £45. Wanted—Bolex H8 or 
Good Turret 8mm. Camera. S.A.E. 311 Greenford 
Road, Greenford. Accessories 


Bell Howell (American) Editor, 1,600ft. rewinds, 
splicer, viewer, perfect condition, £35. Wanted— 
= e Recorder. Box 921. 
.C. Converter, 110v. D.C., output 230v. A.C. 

2. 6 amps, offers. _Ampro 16mm. Sound Projector 
Type A.C. amplifier, requires attention, projector 
ag perfect, bargain £102. Siemens Maxlite Lens, 

“ £4. ‘Taylor Hobson Lens, 14” f/1.9 Bell Howell 
ze 200B peed Pathe 32mm, Dallmeyer Maxlite, £5. 
Brown, 57 Kinnoull Street, Perth, Scotland. 
9.5mm. Film Mender, "all metal, 7/6. 200B 
Extension*Arms, superior, 7/6 pair. Additional 200B 
Rollers (prevent film damage) _ set. Berry, 22 
German’s Road, London, S.E.23. 
Light Meters. Build the ‘GR’ incident light photo- 
electric exposure meter. Double range instrument 
including calibration for standard cine working. 
Complete kit of components 39/-. Construction 
details 3/6. G.R. Products, 22 Runnymead Avenue, 
Bristol 4. 
Ensign Universal Splicer, 8, 9.5 and age new, 
£3. B.-H. Gaumont 2, 000ft. rewind 621, f6mm. 
Camera ee 100ft., 2/6. 3 lamp 5 ‘¢ flood on 
seen th 1..:A. Jones, 240 Willesden Lane, N.W.2 

i 


Built-in 
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Ex-Government Surplus. Reels 1,600ft. 12/6. 

Cans 2/6. 400ft. Reels 2/6. Fibre Transit Cases to Mit om CH ES 

cao two pag Beary Omg Rag, RA. 7/6. 
arriage extra. Midland Film Library, 137 Vicarage 

Road, Langley, Oldbury, Nr. Birmingham. ’Phone: Fil Lib 

Broadwell 1214 7 m rar 

16mm. Reversible Film, highest quality, 4/- for 


sae incl. P.T. Gratispool, Dept. X, Glasgow, C.3. FOR SOUND AND 
New S.O.F. Amplifier, output 6w., 110v. 50/60 S I L E N T FI L m S 


wn ante oe matched 3 ohms, —— 
ell input 90v., Mike-Pickup. Readily convertible 

ublic address work. 7 c/paid. Wedcas Eng. Co. Se 0 ee 00 § 
ublic address work. £7 c/p cas Eng. Co. | | FEATURES — COMEDIES — CARTOON 
Booi’s Cine-Fader, complete with Extension Tube 
and instructions. Mint condition. Best offer. 
Harrison, Hanley Swan, Worcester. 

Cinesmith 9.5mm. sound unit for Gem. Good 
Write eng Offers. Frazer, 6 Monks Avenue, 16mm. Sound Booklet, 1/- 
For sale. 16mm. Morse developing tank (100ft.), 
in mint condition, £10-10-0. Dr. I. C. B. Pearce, 40 HIGH St., Grams & Phone Northwich 


The Grass Garden, Diss, Norfolk. Diss 351. 
Boneham & Turner Soundhead for Bolex G916, NORTHWICH, Ches. 


many spares, little used, £50. Vimicombe, 44 Barton | iii i _ __ 


Road, Torquay. 
Celfx S , 80 60 ins., hi . side- 5= m m m m 
eceatieess, ahesast nll Offers. We ally eB mo 7 ° / - 9.5 / m 9.5 / m 9.5 / - 9.5 / - 


Lane, Earlsh , Dewsbury. ’*Ph y 
i tien Beamaseaeeee, as new, perfect. Sune | 9 "/m ETS FREEL? 9-5"/m 
changing to S.O.F. Offers. Box 925. 5"/ 5") 
™ CATALOGUE OF 9.5mm. —__ /™ 


Paillard Malor De Luxe Carrving Case, as new. 
~ aa 
FILMS FOR HIRE. m 
and Cans. 50ft. Spools or Kodachrome. 
American Kodachrome dated November 1951 at 200ft. reels - 1/- 2 days 


New Silent 8mm., 9.5mm. and 6mm. 


Booklet now ready. Price 6d. 














K.L.B. All-metal Tripod, sound condition. Paillard 

Filter Holders, Wide Angle, Standard, ‘Telephoto, as 9 5™ 

new. Paillard H16 Tri-focal View Finder with ° le 

Camera Lid, as new. Unused 800ft. Cyldon Reels 5™ 9 5m 

Sold separately, offers. Box 9 [m ALL NEW COPIES : [1m 

Cine-Soundmaster tape recorder, asnew. Exchange 9 Sm Rates m 
ood 16mm. sound films or sell. D. L. Soutter, 8 hen Ie 
utford Road, Streatham S.W.16. 9.5m 100ft. reels - 9d. 2 days 9.50 

60/- “on 100ft. spools. J.B. Films Company Limited, |m | 

24 Elm Avenue, Nottingham. gy = 300ft. reels - 1/6 2 days 9, a F 


Maénetic Tape Recorder, ‘‘ Bristol Cine ’’, new, all 
accessories, perfect. One hour playback. Must 9 5™ 
oe 


sacrifice. ny reasonable offer accepted. Wood, HAROLD MORRIS (CAMERAS) LTD., 9. _ / m 

90 Grestone Avenue, Birmingham 20. 9 ed 21 Kingsland High St., London, E.8 = 

ae ee ” 2 IC Clissold 3431/2 9.5 / m 
pecia er: e amous ‘‘ Magiscope ”’ 

35mm, film strip projectors. Mains lighting. Good =—«ORDER FORM" ] 

lens. a labelled Cote Laan “= Only 

45/- eac List price 12/6 deal as Christmas 

tL for — club- — No C. W. Sparkes, FOR AMATEUR CINE WORLD 

69 Fortis Green, London, N Hand to your Newsagent or post to AMATEUR CINE 

A keen amateur 16mm. cine photographer is | WORLD, Link House, 24 Sars ioeet London, W.C.1. 

visiting, in near future, Italy, Palestine, Egypt, ; 

Greece, Ceylon, Singapore, Hong Kong. Any other Please deliver AMATEUR CINE WORLD monthly to 

amateur requiring travel film care to ee the following address :— 

will arrange to take requisite film. Box 9 

Record a sound accompaniment to your ane films, 

on disc or tape. — inexpensive recordings. 

London area. Box 9 

Projectionists ! « Medici” 9.5mm, Announcements, 

‘Censor Certificates,’ Effects. Titles—your 

wording, from 6d. Box 883. 

BOOKS AND MAGAZINES 
American Seance. 1 year’s inc. subscription to | 
Home Movies, aus% Ps ge home ae. iO 
Modern Photography, 32/- ‘opular Photography, B.—14s. Od. F 
35/-. Send for free booklet quoting all others. N.B s. Od. per annum (post paid). 
Willen Ltd. (Dept. 18), 101 Fleet St, London, E.C.4. Overseas I5s. Od. or $2.10. 
Sound Conversion Books. “ Build Your Own 
Projector ” 12/6; ‘* Practical Sound Conversion ” se: 
5/-; “Adapting. a a Sa 7 1 ested 
Kodascope C ” post pai end stamp for ’ 
Cine Bargains List. Cineluxe Ltd., 1725 London | Acted, not cartooned ! 


Road, Leigh-on-Sea, Essex. 
REPAIRS | ALADDIN 


The Repair of cine cameras and projectors calls A bi Sriabedtind 40 tak : s 
for specialized knowledge and equipment. We have | bsorbing, unfrightening 40 minutes with captions 
both. Works reports and rece pre omy tine _ B. & W. |6mm. £18 ; 8mm. £8 ; Kodachrome £50 
and without obligation. Burgess Lane ‘o., Sunleig | 

Works, Sunleigh Road, Wenbiss. Wem. oo Waxed and eas GOODM PE aad dealer or 

Xposure Meter repairs are the speciality o ;: 2. 
Bennett, 64 Southend Road, Grays, Essex. 2 Spencer Drive, N.2 SPE 6940. 
961 









































Projector repairs (sound and silent). 
in 20 miles London or Brighton. 


collection service wit! 


Fully equipped w« ekehops and trained staff. 

John — (Films) Ltd., 
VEL beck 

Brigh aton 25918. 

Sound and Motion 

technical advisers to 

The Sound Projection 


and efficient service 
Glentworth Street 


A Comprehensive 


Equipment Repair Serv 
istry. 
4+ Cumberhills Road, 

Duffield 


the manufacturing ind 
Developments Co., 
Derby. Telephon: 


ice by 


N.W.1. 
Film House, East Street, 


WANTED 


9.5 silent films al! 
only. State titles and 
Street, Hamilton 
Urgently Wanted. 
Silent films in go 
Films for sale or ex 
137 Vicarage Road, L 
ham. ’Phone: Br 
16mm. silent films 
Glamour. Amateur 


INDEX 


LONDON 
Actina Led. 


Associated British Pathe Ltd. 
Led. 


Neville Brown & Co 
Butlins Ltd. . 
Camera Craft Ltd 
Capitol Films 

Cinex Ltd. 


lange. 

angley, 
padwell 1214. 
wanted 


or professional 


866 
939 
943 
874 
872 
880 
867 


City Sale & Exchange Ltd. 884, 885 
d d 


Dollond & Aitchison 
provincial branches 
Dormer, VV. F., Ltd 


or c Exchange 
H. Co. 


Film Library Exchange Service 


G.B. Equipments Led 
Gevaert Ltd 
John Goodman Filn 
Gosling, |. & A. 
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If it’s CINE and GOOD — it’s at ‘202’ 


BRANCHES in STRAND & SHREWSBURY 


CINE-CAMERA SNIP 
We have a small clearance stock 
(4 cameras only) of that very fine 
and compact cine camera, the 
Camex Model OS, fitted with 
f/2.5 Berthiot Cinor lens ; brand 
new and in original packing, 
covered by the usual ‘‘202’’ 
guarantees, we take pleasure in 
offering the Model OS 
8mm. Camex Camera 

£29 17 6 


MAGAZINE FILMS 
Judging by the enquiries we have 
received, supplies do not appear 
to be too good at the moment 
where 8mm. Kodak Super X films 
in magazines are concerned. We 
have a small stock of these at the 
moment, and suggest you reserve 
what you require from it for 
your New Year's Party. 
8mm. Super X Magazine 

él 


PROFESSIONAL Iémm. 
Cine films on l6mm. produced 
by amateurs with good cameras 
and sound cine-sense are often 
more attractive than profession- 
ally made movies, but you will 
always find that such films have 
been edited with equipment at 
least comparable in efficiency with 
the excellent 
Haynor I6mm. Viewer 

£5 12 6 


CAMERA STEADINESS 
Can you really hold your camera 
steady for long exposures ? You 
may think so, but try making one 
shot with a slow shutter speed, 
camera hand-held, and another 
on atripod. The difference in 
results will convince you that for 
all non-tripod shots you need a 
reduced-from-48/9 


Handcross Gunpod £1 2 6 


SECONDHAND 8mm. CINE 
CAMERAS 

Bell & Howell Sportster, f/2.5 

Mytal, |” £/2.7 Cooke, case 

60 0 0 


£ 
Bell & Howell Sportster, 5 
Anastigmat £47 10 O 
Camex Model os, yg ca 
917 6 
iB ; lens, 
00 


ERA. 
Kodak Model 
case 
Bell & Howell, as. Mytal 
£39 10 O 
Miller, £/2.5 lens, interchange- 
able, variable speeds £29 10 0 
Camex Model GS, f/2.9 Berth- 
iot, variable speeds, backwind, 
interchangeable lens, E.R.C 
£57 10 0 
Dekko, f/1.9 Dallmeyer 
£45 0 0 


DAD’S DELIGHTED 
He has always wanted to travel, 
but circumstances ‘til now have 
baulked him ; nightly now, how- 
ever, his Viewmaster takes him 
to those ‘*‘ far away places with 
strange-sounding names '’, and he 
sees them not only in three- 
dimensional reality but in full 
colour as well. 
Viewmaster, with 70 views 
42 0 0 


EDITING 8mm. CINE 
Producing a satisfactory 8mm 
film without a really good editor 
is a most laborious business, but 
animated editors are, lamentably, 
rather costly. We are happy to 
announce, however, that we can 
still supply at the old list price 
that very soundly designed 
equipment, the 
Haynor 8mm. Editor 

£12 17 6 


35mm. PROJECTION 


Freedom from _ purchase tax 
makes all projectors seem low- 
priced relative to other photo- 
gear, but the new 2” x 2” Corfield 
job seems ultra-valueful. Fitted 
with 250 watts lamp and first-class 
33” lens giving wonderful per- 
formance, we can most strongly 
recommend the 


Corfield Projector £14 18 6 


WESTON ALLIES 

The sturdy yet sensitive, beautiful 
but accurate Weston Master 
exposure meter at £9/15/- has 
two useful allies. One is the 
Nebro E.R. Case at 19/6, and the 
other the excellently designed 
fitting for using the meter to take 
incident light readings. This is 
the 


Weston Invercone £i 7 3 


SECONDHAND 9.5mm. 
CAMERAS 

— lens 

00 

Pathescope Model H, (72. 5 lens, 

variable speeds £210 «0 


9.5mm. Coronet, 


SECONDHAND lIémm. 
CAMERAS 
!6mm. Ensign Autokinecam, 
1” {/1.5 speeds, parallax com- 
pensation, viewfinder 
£39 10 0 
Paillard Bolex 
Pizar, 
Angle, 75mm. {/2.8 Yvar Tele- 
photo £225 0 0 
Paillard Bolex G.16, |” f/1.5 
Dalimeyer Speed, 2” f/2.9 Dall- 
meyer, 3” f/3.5 Dallmeyer, case 
£150 0 0 


CHANCERY 5208 
ee ee 


MOVIE PROJECTION 
The protagonists of 8, 9.5 and 16 
mm. in the cine Size War ask for 
a projector which will do justice 
to the films they make, yet be 
reasonably priced : the amazing 
new 500 watt Specto models 
cannot but please them all. For 
8mm. work the cost is £39/15/-, 
but for others it is 
Specto 500 Projectors 

£48 10 0 


PARTY PERFECTION 
The Scophony Baird Home 
Recorder is a great asset to the 
cine worker, but is even more of 
a boon to the man who likes to 
entertain friends at home and 
wants something that will make 
his party ‘‘go’’ right from the 
beginning. We wou!d welcome 
the chance to show you the 
S.B. Home Recorder 

£58 5 6 


CINE HEADACHES 


The amount of information that 
the Kelly Cine Calculator imparts 
at the flick of a wheel is almost 
unbelievable: this space is 
inadequate to detail even a tenth 
of its uses, and we urge any cine 
worker who finds calculations 
headachey to send for details of 
the 


Kelly Cine Calculator 10 6 


FROM EVERY ANGLE 


Complete universality of position- 
ing is automatic when the camera 
is hand-held, but although just as 
desirable when a tripod is used, 
is impossible without some reli- 
able piece of tripod furniture such 
as the very well made and listed 
at 95/- Cook Perkins universal 


Angle Head £119 6 


l6mm. G.I.C., 
Cinor 
Magazine Cine Kodak, ; 
lens ... £67 10 0 
Bell & Howell 7ODA, f/1.5 
Cooke, 2” £/3.5 Telephoto, 3” 
{/4 Telephoto £190 0 0 
Paillard H.16, f/1.5 Dallmeyer 
Speed £125 0 0 
Bell & Howell 70DA, f/!.5 
Cooke £150 9 O 
Movikon, {/1.5 Sonnat 
£175 0 0 


ary CAMERA LENSES 

" £/1.5 Cooke . £23 0 
Y £/3.5 Cooke Tele £18 0 0 
4 £/4.5 Cooke Tele £29 17 6 
l6mm. f/2 Xenon £18 17 6 
0 


f/1.9 Berthiot 
£37 10 O 


3” £/3.5 Dallmeyer Tele 
£13 10 
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